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& AUDIO-VISUAL GUIDE GIVE YOUR PICTURES A LIFT! 
ROTO-SLAP BOARDS FOR CLASSROOM 3-0 








A scene from the cartoon film ‘The History of the Cinema,”’ 
produced by Halas & Batchelor, Ltd.; Brandon Films, Inc. 
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How to 
convert all 
schoolrooms 
for 
audio-visual 
instruction 


with 
~ 4 LEVOLOR 
A-V 
BLINDS! 


Any or all schoolrooms, no matter when they were built, can be converted for all Audio-Visual 
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teaching by the simple and inexpensive installation of Levolor Audio-Visual Venetian Blinds. 
Full and positive control as low as zero footcandle is possible—quickly and easily. For full details 


write to Audio-Visual Dept., Levolor-Lorentzen, Inc., 720 Monroe Street, Hoboken, N.J. 


l@ 
Be sure to specify CT komen 
y © 
The Scientifically Developed Audio-Visual Blind a. Z 
- 


COPYRIGHT: LEVOLOR LORENTZEN, INC 
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backbone of Audio Visual Programs 


GRAFLEX AMPRO SUPER STYLIST PROJECTORS 


For additicnal information on School Master or Super Stylist 


Projectors and their accessories, write Dept. ES-118, Graflex, Inc., 


Rochester 3, N.¥. A subsidiary of General Precision Equipment 
Corporation. Prices are subject to change without notice. 
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Designed for heavy usage, Super Stylist 16mm. sound Projectors 
have long been the major unit around which audio-visual programs 
are planned. These projectors are completely flexible—have both 
sound and silent speeds. They are easy to thread. Their triple-claw 
movement engages three film sprocket holes simultaneously per- 
mitting damaged film to go through easily and smoothly. Film gate 
and optics are easily accessible for cleaning. Film bearing surfaces 
“flame plated” for film protection and long life. Aspheric condenser 
lens. Interchangeable projection lenses. Jack for microphone or 
phonograph. 


Three Models: Super Stylist 8 (Cat. No. 3970) has an 8-watt amplifier and 8” 
speaker. Super Stylist 10 (Cat. No. 3971) is equipped with a powerful 10-watt 
amplifier and 10” speaker. Super Stylist 12 (Cat. No. 3972) features a 10- 
watt amplifier and has separate cose-mounted 12” speaker. 


PRECISION 


GRAFLEX: ie 
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Exciting film footage from the nation’s 
leading observatories helped create 


THE SUN and how it affects us 
and 

THE MOON and how it affects us 
including 

closeup views of a satellite launching 


As up-to-date as today’s headlines are two new 
films from Coronet—The Sun and How It Affects 
Us and The Moon and How It Affects Us. Using 
unique telescopic motion pictures, the films 
furnish a dramatic picture of the nature and 
characteristics of these cosmic bodies and show 
in detail their relation to the earth and their 
effects upon it. The film on the sun shows its 
corona, sun spots, and solar flares and illustrates 
how the sun, either directly or indirectly, causes 
rain, winds, and magnetic storms and creates 
energy and natural resources. 

The Moon and How It Affects Us similarly portrays 
the basic facts known about the moon. Physical 
features of the moon, its movements and positions 
in relation to the earth, and its effect on the earth 
are all colorfully portrayed. A spectacular high- 
light is the launching of a satellite. The camera 
shows the rocket prior to firing and immediately 
after it leaves the launching platform, with long 
shots of it shooting into space. 


Both films are available in full, natural color and 
in black-and-white. Each is one reel (11 minutes) 
in length. The films are designed for science 
classes in grades 4-9. 

Other new Coronet films in color or black-and-white. 


Growing Up (Preadolescence) (11 min.) This film 
will do much to allay anxiety and concern which 
many adolescents feel about their own growth in 
the normal growth pattern. They see that growing 
up takes place in an uneven fashion, differing 
between boys and girls and varying with indi- 
viduals and age. To increase understanding of 
how growth is regulated, the role of the endocrine 
glands is explained. Health, Grades 4-9. 


Our Senses: What They Do For Us (11 min.) This 
excellent picture illustrates how the five senses 
of the human body work alone and together to 
make us aware of our surroundings, to protect 
our bodies, and to increase our enjoyment of 
living. The care of these vital sense organs is 
emphasized. Health, Grades 4-6. 


Preview these films . . . To preview these films 
for purchase, merely indicate your selections on 
the coupon. The only obligation is return postage. 
We will be happy to send you also a complete 
catalogue, describing more than 800 outstanding 
Coronet films in either color or black-and-white, 
with information on preview for purchase or 
rental. 


CORONET FILMS 


— The newest and finest in educational Films 
. <8 Se ee A Vee: eR 

Coronet Films 

Dept. ES-118, Coronet Building, Chicago 1, Illinois 
Please send mea preview print of the following films: 

[} The Sun and How It Affects Us [] Growing Up (Preadolescence) 

The Moon and How It Affects Us [] Our Senses:What They Do for Us 
Please send me your complete catalogue, containing 
information on how to preview for purchase or rent 
more than 800 Coronet films. 


Oe cee cee see eee cee 
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On the SCREEN 


Cover Scene 

This month’s cover features a still 
from the animated color cartoon, “‘His- 
tory of the Cinema,” created by Halas 
and Batchelor, Ltd., of London. 

Through satirical wit, this film re- 
veals the development of the motion 
picture, beginning with its deepest 
roots as a vague glimmer in the mind 
of the cave artist. It also recognizes 
that underlying the amazing technolog- 
ical conquests of the cinema and allied 
arts, the eternal problems of content 
and ethics remain. 

“The History of the Cinema” is pre- 
sented by Brandon Films, Inc., 200 
West 57th Street, New York 19, N. Y. 


American Education Week 
Celebrated This Month! 


November 9-15 has been set aside as 
the thirty-eighth annual observance of 
American Education Week. This year 
titled “Report Card U.S.A.,” the cele- 
bration is sponsored by the NEA, the 
American Legion, the U. S. Office of 
Education, and the National Congress 
of Parents and Teachers. 

This observance will no doubt give 
rise to considerable “editorializing” on 
the need for improving our educational 
system. We can only hope that this 
concern is based on something deeper 
than the recent alarm over Soviet ad- 
vances, well founded though it is. In 
his third and final editorial on the Na- 
tional Defense Education Act, Paul 
Reed points out the urgent necessity 
of thoroughly understanding 
we're doing and what we want before 
we forge ahead on a program and 
make requests for equipment. It is up 
to those who work with this equip- 
ment, the audiovisual coordinators and 
teachers, to see that the funds appro- 
priated by Congress are put to the 
best possible use. Otherwise they may 
be administered according to political 
involvements and/or general theories 
without the all-important regard for 
individual needs. 

Amo De Bernardis supports this idea 
in his interview, “This Administrator 
Sees Audiovisual in Perspective,” con- 
ducted by E. Milton Grassell. He asks 
that teachers and audiovisual special- 
ists be more vocal in their demands 
and arm their requests with convincing 


what 


data. 


Army Points Way to 
Better Language Teaching 
The many possible uses of audio- 
visual materials to further language 
training are thoroughly discussed in J. 
Michael Moore's article “Improving 
Language Teaching.” The foreign 
languages have been very slow to adopt 
these aids, and the Army has furnished 
the spur as well as many of the most 
progressive methods now in use. This 
article was adapted from a paper pre- 
pared for presentation during the 
eleventh annual AV conference at San 
Diego State College. This in turn 
grew out of an article, “The Army 
Language School: An_ Evaluation,” 
published in Modern Language Jour- 
nal for November, 1957. 


AV “Do-It-Yourself” 

In line with our policy of presenting 
the immediately useful and practical 
alongside the theoretical and _philo- 
sophical, the November issue contains 
some excellent how-to-do-it stories. 
James H. Greene and Justus Rising 
demonstrate a method for making 
flannel boards truly three-dimensional. 
Although originally conceived for use 
in engineering classes, this trick can 
be applied effectively to demonstra- 
tions in mathematics, art, etc. Equally 
helpful are articles by Gidley and 
Hunt, Halvorsen, and Howard. 


Looking Into December 


The next issue of Educational Screen 


and Audio-Visual Guide has_ been 
planned around the theme of sum- 
mary and forecast. A summary of the 
year’s audiovisual achievements offers 
us the opportunity both to take pride 
in accomplishments and to learn from 
less successful efforts. 

And the forecasts, with such authori- 
ties as Alva I. Cox, Jr. (National 
Council of the Churches of Christ) 
and Emily S. Jones (Educational Film 
Library Association, among the con- 
tributors, should take on special value 
and significance due to the recent Na- 
tional Defense Education Act. 

In addition, our department editors 
will devote at least a part of their at- 
tention to variations on this theme. 

—ES 
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NEW 
NEW 
NEW R 


SCREENS 


FOR LIGHTED ROOM PROJECTION 


Of vital importance to all users of audio-visual 
aids is this new and different kind of “‘lenticu- 
lar” screen surface—the result of more than 
7 years research and development work by 
leading optical engineers and physicists. 
Actual tests have definitely proven that this 
surface is extremely effective for projecting 
in undarkened or even lighted rooms where 
no extreme or unusual ambient light condi- 
tions prevail. 


THERE ARE MORE THAN 100,000 
TINY LENSES on each Radiant 
“lenticular” screen surface— 


TESTS PROVE that concentrate and refiect 


, fi : , ' light with maximum brilliance 
Special electronic testing equipment is used to over a wider viewing area. 
check the efficiency of all reflective surfaces by This surface is fungus and 
Radiant’s engineering staff. This equipment : flame proof and washable. 
measures accurately light gain (brightness), 
percentage of fall-off, quality of reflection, and 
other factors vital to good projection results. The 
new Radiant “lenticular” surface has been sub- 
jected to these exacting tests with the following 
findings: 
, ! ; THE NEW "EDUCATOR" SCREEN—WITH LENTICULAR "‘UNIGLOW" 
1 Radiant “lenticular” Screens showed a very . screen surface is available in sizes from 37” x 50” through 


high brightness gain with a minimum of 70” x 70”. Exclusive TOEmatic leg lock, ail-metal slat bar, 
fall-off at sides. extreme height adjustability, and many other features. 


Radiant “lenticular” Screens provide in- 
creased brightness to an area 45° to each side 
of axis, thus offering a 90° good viewing area. 


Radiant “lenticular” screen surface reflects 
‘ : OF MAIL COUPON FOR FREE DETAILS 
colors with increased vividness and greater 


contrast. 


RADIANT 


P.O. BOX 5640, CHICAGO 80, ILLINOIS City 


A subsidiary of The United States Hoffman Machinery Corporation Ee 





RADIANT MANUFACTURING CORP. 

Dept. ES-118, P. O. Box 5640, Chicago 80, Illinois 

Please rush me FREE sample swatch of new Radiant 
“Lenticular” Uniglow Screen surface—and full details on 
this new type of projection screens. 


Name 





Address_ 








ae 
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News about people, organizations, events 


Have you heard? 


Pathescope Company Films 
Berlitz Language Courses 


Berlitz Publications, Inc., and the 
Pathescope Company of America have 
signed a fifteen-year agreement to film 
Berlitz language courses for the benefit 
of schools, industry and government. 
Pictured discussing the storyboards for 
the series are: Frederick Carrier, Pathe- 
scope producer-director in charge of 
filming the new language series; Ed- 
ward J. Lamm, Pathescope president; 
Robert Strumpen-Darrie, president of 
Berlitz; and Charles F. Berlitz, vice- 
president of the 80-year-old organiza- 
tion and grandson of the founder. 

Forty lessons on each subject will be 
produced on 35mm color filmstrips, 
and six- to eight-minute records will 
accompany each filmstrip. Leading edu- 
cators are working with the producers 
to insure suitability to school curricula. 

All the courses are to be filmed on 
locale. Early in October work was be- 
gun on the French series: Spanish, 
Italian, German and Russian will fol- 
low in that order. No professional ac- 
tors will be cast; instead, to achieve 
a higher degree of authenticity, indi- 
vidual French people will be used and 
will be photographed in their natural 
surroundings, going about their usual 
daily activities. The series should en- 
able the student to understand pro- 
vincial dialects as well as Parisian 
French. 

The first series of the French course 
will be ready by January 15, 1959. 
Pathescope intends to make _ each 
course, as it is completed, available for 
sale to public schools, colleges and 
universities, industry and government. 


Closed-Circuit TV to be Used 
for Air Force Teaching 

The United States Air Force will be 
operating its first permanent instruc- 


556 


tional system for higher education by 
November of this year. Major General 
Richard H. Carmichael, college com 
mandant, announced recently that the 
system is being installed at the Air 
University’s Air Command and Staff 
College, Maxwell AFB, Montgomery, 
Alabama. 

This system, which will affect ap 
proximately 600 students per class, 
wil! link 44 classrooms and three au 
ditoriums of the School. Five live 
camera “chains,” each including a 
Dage 320 professional TV camera, |6 
mm projector, two slide projectors, and 
one film chain with kinescope facilities 
will comprise the system; 64 TV moni 
tors will be used. 

Dage Television Division, Thomp 
son Products, Inc., Michigan City, [a- 
diana, is the designer. 


Toynbee Lectures on Film: 
Previewed in Kansas 

Arnold Toynbee’s lecture series, “A 
Changing World in the Light of His- 
tory,” was filmed on the scene at Wash- 
ington and Lee University by En- 
cyclopaedia_ Britannica Films, Inc. 
These lectures, with following discus 
sion periods, constitute what is claimed 
to be the first filmed series of educa- 
tional films designed for the college 
level. 

The premiere showing was held at 
the Executive Mansion in Topeka, 
Kansas, with Governor George Dock 
ing as host. Educators from colleges 
and universities throughout the state 
were invited. 


Educational News Series 


Begins Third Year on Air 


“Spotlight on Schools,” weekly series 
of broadcasts of news in education, has 
begun its third season on the stations 
of Westinghouse Broadcasting Com 
pany, Inc. 

Henry Toy, Jr., 
National 
Schools: news is 


Commentator is 
president of the 
Council for Better 
gathered and written by the staff of 


Citizens’ 


the Council. 

The ten-minute program is followed 
on each station by five minutes of 
local educational news. It is produced 
by Gordon Hawkins, WBC Educa- 
tional Director, and directed by Kris 
Kritikos, Assistant Director, Commu 
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nications Division, National Citizens’ 
Council. 

WBC makes “Spotlight on Schools” 
without 
educational and commercial stations. 


available charge on other 


Conference on Educational 


TV Held at Purdue 


[wenty representatives of colleges 
and universities and two from the field 
of commercial television joined with 
ten experts in research and experi 
mental work at the Conference on 
lelevised Instruction held at Purdue 
last month. The conference, sponsored 
by the National Association of Educa 
tional Broadcasters in cooperation with 
the Purdue Television Unit, conclud 
ed that television 

(1) can improve the quality of in 
struction. 

(2) can be used to multiply the ef 
fectiveness of a good teacher. 

(3) can be used to extend the 
boundaries of the campus for programs 
of continuing education. 

(4) can be effectively for 
teacher training. 

(5) can be used to bring the same 


used 


or comparable instruction to more stu 
dents at less cost. 

(6) can expand the efficiency of use 
of classroom and laboratory facilities. 

(7) can result in academic prestige 
for faculty members comparable to 
that resulting from printed research. 

The Conference realized that there 
are areas and subjects which do not 
lend themselves well to televised in- 
struction and that the personal con- 
tact between teacher and student 1s 
highly important. But it stressed that 
there are possibilities for educational 
I'V which have scarcely been touched. 


“Fine, fine, Osgood, now breathe 
through your mouth. . .” 
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OVER THE YEARS 


Flexalum Audio-Visual blinds 
will be your most economical, 
most practical 
classroom window covering! 


FiexaLuM A-V BLINDS GIVE YOU EVERYTHING FROM FULL 
DAYLIGHT (WITHOUT GLARE) TO “PROJECTION” DARKNESS— 
yet they cost less to install than any combination of black- 
out and conventional window covering. What’s more, they 
cost less to maintain, too. Flexalum’s special spring-tempered 
aluminum. wipe clean plastic tape and nylon cord give 
years of trouble-free service. (That’s certainly a comfort 
in these days of ever-increasing maintenance costs.) And, 
the greater number of slats per blind, special tape construc- 
tion and light trap channels enable you to turn any class- 
room into a dark auditorium at the flick of a cord. Less light 
comes in...less money goes out—with Flexalum A-V 
blinds...sold with a written five year guarantee by 
Hunter Douglas Aluminum Division of Bridgeport Brass Co. 
Installation shown: Carle Place High School, Long Island, N. Y.) 
Hunter Douglas Aluminum Corp. ES-11-58 
405 Lexington Ave., New York 17, N. Y. 
I am interested in getting (at no obligation) () specification data 


C cost estimates on Flexalum® Audio-Visual Blinds 


NABEB.......c0.ccccoscosceee onestead o-ercee METI s.ccccccccscccospcesacoocese 


(Please Print 


SCHOOL 


ADDRESS 
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SMPTE Holds Convention 


The 84th Convention of the Society 
of Motion Picture and Television En 
gineers at Detroit, October 19-24, con 
centrated very largely on educational, 
industrial and television applications 
of the medium. The first day’s pro 
gram dealt with laboratory practices, 
but particularly with 16mm color re- 
lease printing by negative-positive, and 
the evening film program scheduled 
documentary and educational subjects. 
All dav 
New Look at Films for Industry and 
Chis emphasis continued 


Tuesday was given over to “A 


Education.” 
—Wednesday, kinescope recording 
problems and TV equipment; Thurs- 
day, closed-circuit TV for teaching, 
machine language translation, and de- 
signing for international television; 
Friday, editing sound problems. This 
emphasis on the _ profession’s non- 
theatrical phases reflects the 
concentration of non-theatrical pro- 
duction and manufacture in the mid- 
dlewest and is in line with SMPTE 
program policy of many years stand- 
ing. Programs of West Coast conven- 
tions deal predominantly with theat- 
commercial broadcast de- 


heavy 


rical and 
velopments. 


Thirty-eight Cities to Have 
Controlled Reading Institutes 


Educational Developmental Labora- 
tories, Huntington, New York, is spon- 
soring a of Con- 
trolled Reading Institutes for teachers 
of developmental and remedial read- 
ing. They have been planned to pro- 
administrative and 


nationwide series 


vide teaching, 
guidance personnel with: 

(1) more complete understanding of 
the reading act through eye-movement 
photography 

(2) practical techniques that _pro- 
vide for the development of the func- 
tional as well as the interpretive func- 
tions. of reading 

(3) guidance in the integration of 
instrument methods into reading pro- 
grams. 

The Reading Eye, new eye-move- 
ment camera which will be used for 
diagnostic reading testing, will be in- 
institutes, 
Controlled 
library of 


these one-day 
Tach-X, 
enlarged 


troduced at 
along with the 
Reader and an 
filmstrips. 


Columbia College Gives 
Award to Aid Science Teaching 
Dr. James M. Davidson, Chairman 
of the Science Department of Chicago's 
Senn High School, was awarded a 
Magnecord Citation tape recorder by 
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Columbia College, Chicago. He was 
winner of a competition designed to 
develop better methods for stimulating 
interest in science. 

Dr. Davidson (center) receives the 
award from Dr. Daniel Howard 
(right), dean of students at Columbia 
College, and in turn presents it to S. 
L. Nowinson (left), principal of Senn 
High School. 


People in the News 


William C. Dempsey, program man- 
ager for KPIX television, has been 
appointed Coordinator of School In. 
formation and Technical Services for 
the Alameda County, California, 
schools. 

He has served KPIX for six years — 
as Education Director, Production 
Manager and finally, Program Man- 
ager. In 1954 Dempsey was selected 
by the U. S. State Department to rep- 
resent all U. S. Commercial TV sta- 
tions at the first UNESCO Conference 
on Educational and Cultural Televi- 
sion, held in London. He recently 
returned from France and Belgium, 
where he served as project director 
for a KPIX grass-roots cultural ex- 
change program. 


* 


John C. Moriarty, Director of the 
Audio-Visual Center at Purdue Uuni- 
versity, has been elected president cf 
the University Film Producers 
ciation, for a two-year term. He suc- 
ceeds O. S. Knudsen, Director of Mo- 
tion Picture Production, Iowa State 
College. 

Other officers of UFPA are: Daisy 
Sickles, Ohio State, secretary; Oscar 
Patterson, UCLA, treasurer; and Ned 
Hockman, University of Oklahoma, 
vice-president. 


Ass - 


5 


Syd Cassyd has severed relations 
with Ver Halen publications. He is 
continuing in the production and mar- 
keting end of television. 


* 


Dr. H. K. Newburn, former presi- 
dent of the Educational Television 


EdScreen 


and Radio Center, 


position as 


has acc epted a 
Ford 


assignment, 


consultant to the 
Foundation. In his new 
Dr. Newburn will make a study of 
faculty personnel policies in selected 
state universities. He will visit each 
of the 
administrative 
of the faculties. 


universities and confer with 


officers and members 


* 


Paul Spencer Flynn, Oakton, Vir- 
ginia, has received the Frank Spindler 
Graduate Scholarship in Audio-Visual 
Education from the University of Vir- 
ginia. 

This scholarship, awarded for the 
second year to the University, was es- 
tablished by Encyclopaedia Britannica 
Films as a memorial to the late Frank 
Spindler of Hampden-Sydney, Vir- 
ginia. 


NAVA Discusses “The Act” 


The National Education 
Act was the major item of discussion 
at the meeting of the Board of Direc- 
tors of the National Education Asso- 


Defense 


ciation, held in Chicago October 17- 
18. Approval was final 
draft of a 16-page book detailing the 
provisions of the new law as it affects 


given the 


the audiovisual user and his suppliers. 
This book, “AV-845,” takes its name 
from the official title of what is gen- 
erally known as the Hill-Elliott bill. 
In the official language of Congress 
itself it spells out the intent of our 
lawmakers, sets out the amounts al- 
ready authorized and appropriated, 
and the action required by the chief 
educational agency in each state. 
There are special headings dealing 
with the various types of equipment 
bought; 
would 


and materials that can bé 
the “minor alterations’ that 
include room darkening and presum- 
ably acoustical treatment to permit 
effective use of audiovisuals; loans to 
private schools; and the state agency 
procedures which during the first 
year require no matching money from 
the states. In quantity, the booklet 
sells for seven cents per copy (half 
the actual cost of preparation); sam- 
ples can be had free from NAVA, 
Fairfax, Virginia. To expedite the 
handling of many routine matters the 
board divided itself into four sub- 
committees, which met separately and 
reported findings to the main body. 

The annual spring meeting will be 
held at New Orleans, January 22-25, 
with a meeting of the 1959 Conven- 
tion Committee meeting the preced- 
inz day. 


& AV Guide — November, 1958 








1) NO UNTIMELY interruptions of 
your 16mm film schedules because 
of breakdowns caused by improper 
oiling. The Pageant Projector is 
lubricated for life. 


2) YEARS OF USE without re- 
placement is provided by the new 


pulidown tooth of tungsten cor 
bide 2000 
hours, it evidenced no grooving 


Tested more than 


3) NO MUSS, FUSS, or lost. time in 
setting up. With folded reel arms, 
attached drive belt, and printed 
film path, your Pageant Projector is 
ready to go on a moment's notice. 


EASTMAN KODAK COMPANY, Dept. 8-V, Rochester 4, N. Y. 
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What's it all mean? That the Pageant 
AV-085 is the projector that’s always 
ready to go on with the show. Cost? 
Just $439!* 


P.S. Naturally you get sparkling, de- 
tail-filled pictures along with full, 
natural sound. Why settle for less? 
See a nearby Kodak Audio-Visual 
Dealer for a demonstration. Or 
write for Bulletin V3-22. 

“Price is list, subject yy 
to change without F 
notice. 





What a difference when a subject is presented professionally 
on the Ekotape 320! There’s sharpened interest, eager 
response . . . even the dullest subjects “come to life’? when 
conventional teaching methods are supplemented with 

this newest “educator aid.” 


In languages, mathematics, speech, music — wherever 
it’s used — the 320 speeds response, opens new avenues of 
learning. Makes teacher’s efforts more efficient and rewarding. 

The Ekotape 320 recorder-reproducer is one of the most 
practical and versatile teaching tools for classroom use. 
Rugged luggage-type case has reinforced corners to take casual 
handling. It operates with a minimum of simply operated 
controls. Even small students learn to record and playback 
in a few minutes. Clear, crisp, high fidelity tone — volume 
to carry to the largest student meeting. 

New Ekotape 320 is priced to match modest school 
budgets. Write for Bulletin R12A1 today, or 


ca// the man from Webster 


Hkotape 


ELECTRONICS DIVISION 


WEBSTER ete 


| RACINE -witsS 


Research Papers Requested 
for DAVI Meeting 


The Research Committee of the 
Department of Audio-Visual Instruc- 
tion invites those individuals who de- 
sire to present a paper at the annual 
meeting to be held this year at Seattle 
to communicate with the individuals 
shown below. These papers should 
be in written form and require from 
20 to 30 minutes to present. The ¢ce- 
search papers might deal with any 
phase of the audiovisual field includ- 
ing television. Persons interested in 
presenting such a paper should com- 
municate with either of the following: 


W. C. Meierhenry, Chairman 


University of Nebraska 
Lincoln, Nebraska 


John A. Moldstad, Assistant Chairman 


Indiana University 


Bloomington, Indiana 


Calendar of Coming Events 


Nov. 9-11 — Texas AV Education Asso- 
ciation, annual meeting, Dallas. 

Nov. 15—Planning committee for 1959 
NAVA Western Conference, Olym- 
pic Hotel, Seattle, Wash. 

Nov. 21-22 — AV Education Association 
of Southern California, southern sec- 
tion, San Diego, Calif. 

Dec. 4-6 — New York State AV Coun- 
cil, Hotel Syracuse, Syracuse, N. Y. 
Dec. 28-31—Speech Association of 
America, American Educational The- 
atre Association and allied groups, 
national convention, Conrad Hilton 

Hotel, Chicago, Il. 

Jan. 22-24—NAVA Midwinter Con- 
ference, Jung Hotel, New Orleans, 
La. 

Feb. 14-19—AASA national conven- 
tion, Atlantic City, N. J. 

April 14—American Film Festival, 
New York City. 

April 17-18 — NAVA Western Confer- 
ence, Olympic Hotel, Seattle, Wash. 


New Management and Control 
for Ver Halen Publications 


Film and A-V World, Teaching 
Tools and Home Movies, formerly 
published by the Ver Halen Company 
of Hollywood, as well as all other 
publications issued by this firm, have 
been turned over to the Sidale Pub- 
lishing Company. The latter is headed 
by Harry C. Simonson, who formerly 
was associated with the Ver Halen 
Company as editor and associate pub- 
lisher. 

New offices for the above magazines 
are maintained at 672 South Lafayette 
Park Place, Los Angeles 57, California. 
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One doesn’t have to consult a crystal ball to predict that we're 
headed toward phenomenal growth and development in the use 
of audio equipment in language teaching. Even without the assist 
ance of federal funds it would happen. But with the spur and the 
urgent inducements of the National Defense Education Act it’s 
possible that school administrators will be whisked into installing 
language laboratories even before they have the least notion what 


they're for or what they can do 
“Language laboratory” is one of the newest terms on the audio 
visual front. No one knows its precise meaning, but everyone uses Pea 


the words as if everyone knew exactly what was meant. Some use 
the phrase to describe a language classroom with a tape recorde: 
in it. Others know that it means a room in which there is an 


elaborate console with dozens of completely audio equipped learn SE 
ing stations, with flexible wiring that permits any student or group 
of students to hear a choice of half a dozen channels and to record rou 
their own imitations or comments at will G 


If high school administrators, under the privileges of the Defense 
Education Act, merely request that X number of classrooms be 
converted to language laboratories, no one could possibly predict f£ 
what they'd get. But it’s probable they'd get something they didn’t e 
want and couldn’t use. You can’t simply specify a “language labora- 
tory.” Sorne hard thinking must be done first. Language instructors 


and audiovisual personnel working together will have to think 
through the specific adaptations of listening and recording equip 
ment that will meet the needs of the instructional program. L 


For each school and for each “language laboratory” instaliation 
there must be specific answers to such specific questions as these: 


Should students hear recorded language? All or some? When? 

Is it better for them to hear from a loudspeaker or earphones? 

Should they all hear the same record or tape at the same time? ° 

Is the quality of the sound important? arrter 


How important is it for pupils to comprehend the meaning of 
spoken language? 

How important is it for them to learn to speak the language? 

Does the testing program require evidence of the ability to speak 
the language being learned? (The Regents’ examinations in New 
York State, for instance, require no proof of speaking ability!) 

Should all pupils be provided the opportunity to record their 
pronunciations? All at the same time? 

Is it desirable for the teacher to listen in while students record? 


These questions are only suggestive of all that must be answered 
before the best language laboratory for a school can be designed 
and installed. Someone is soon going to set down all the questions 
in the form of a check sheet that will serve as a sure guide for 
language laboratory installations. 


In the meantime we hope that we don’t sound pessimistic or too 
discouraging to those concerned with the use of audio equipment 
in language instruction. We're convinced that this will be the most 
significant audio development of the decade — that there can be a 
break through to new great successes in the oral-aural teaching of 
foreign languages in the public schools. But we see dangers and 
risks if school people don’t give this complex subject all the thought 
it deserves and demands. College installations cannot be copied 
blindly for use in high schools. College teaching objectives differ 
from high school objectives. A school should not blindly duplicate 
the equipment of another school unless teaching objectives and 
methods are identical. 


All of us in the audiovisual field should be challenged by the 
urgency of the times to improve the teaching of foreign languages. 
Money is being provided to get the materials and equipment to 
do the job. It should be spent wisely and well so that instruction 


will be improved, and so that the “national defense needs of the 
United States” will be met as the Congress intended it should be. au a ee 
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Dr. Amo De Bernardis 


A tape-recorded interview with AMO De BER- 

NARDIS, Assistant Superintendent, Portland 

(Oregon) Public Schools; conducted by E. 

MILTON GRASSELL, Department of Visual 

Instruction, Oregon State System of Higher 
Education 


This Administrator Sees 





H°“ does a well-known A-V leader, active for over 
twenty-two years as a classroom teacher, audiovisual 
director and administrator, view instructional materials after 
five years of administrative experience? What would he do 
differently if he were an A-V director again after his 
experience as a top school administrator? What future 
is there for A-V? 

Interested? All right! Here are Dr. Amo De Bernardis’ 
answers to these questions and several more. But first, 
let’s start with the administrator's view of A-V. 


Question: Dr, De Bernardis, you are a school administra- 
tor. Tell me, how do you look at the audiovisual program? 

De Bernardis: Mr. Grassell, when one looks at the audio- 
visual program, he must recognize that it is something like 
driving into a city. Your concept of the city varies accord- 
ing to the route you take. The audiovisual program, when 
I was a supervisor, looked considerably different to me than 
it does now as an administrator. As an administrator, one 
must take a look at all aspects of the school system and 
try to keep the various programs in balance. If one is not 
careful, a particular program may get completely out of 
balance with relation to the rest of the school system. 


Question: Are you implying that one must take several 
routes into the city to get a more realistic view? 

De Bernardis: That's right, Mr. Grassell, and the same 
applies to audiovisual. Audiovisual has to be viewed in 
relation to the total school program. As you know, any 
good school system has to have a well balanced program 
so that the classroom teacher can do his best job. 


Question: More specifically, just what do you mean? 

De Bernardis: As you well know, this balance means that 
various departments must get the money and support they 
need to carry on the work which is necessary to the school 
system. I recognize that each individual specialist feels 
that he should have more and more; however, the admin- 
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istrator has the job of seeing that each has balance. Many 
times the individual specialist feels that he is not getting 
a fair share of the budget, or facilities. This is due to the 
fact that sometimes the specialist is so close to his own 
work and so enthusiastic about it that he fails to see the 
need and value of other services. 


Question: In a way, are you saying that even as impor- 
tant as audiovisual is, it is only one aspect of the total 
school budget? 

De Bernardis: Yes. Let’s face it. The adminstrator is 
faced with many requests from all departments which make 
up a school system. The budget item is just one of these 
requests, but it is a very important one. For example, a 
department could not operate without an adequate budget. 
The question always comes up though, “What is an ade- 
quate budget for audiovisual or for some other department 
in the school system?” It seems to me that any budget 
requests must be backed up by sufficient data to give the 
administrator a good insight into why the request is being 
made. 


Question: Do you mean to say that there is little oppor- 
tunity to increase the audiovisual budget? 

De Bernardis: Apparently, I left the wrong impression. 
What I meant to say is that other departments have as 
legitimate requests as the audiovisual department, and, as I 
mentioned before, the request for increasing the audio- 
visual budget must be backed up by sufficient data so that 
the administrator in charge of budgets can make an intelli- 
gent decision in terms of the money available. If the 
school systems had unlimited money, this would be no 
problem, but as you know, all school systems are concerned 
with limited amounts of money to spend for the educa- 
tional program. 


Question: Now I feel better. But I am still slightly dis- 


turbed. Just how could I, as ah audiovisual enthusiast, go 
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about getting our fair share of the school budget? 

De Bernardis: That isn’t as difficult as it often appears 
The usual procedure is for the school’s audiovisual director 
to prepare a budget request. He should be a spokesman 


for teachers, as he is making a request for audiovisual 
materials which will be used by the teaching staff. However, 
it is my belief that sometimes the teachers themselves 
should be more vocal in terms of what their needs really 
are. In my experience, teachers have ideas of what they 
need in terms of doing an instruction job and too often 
these requests are not funneled to the administration. It 
seems to me that teachers should become as vocal in terms 
of asking for better facilities and materials as they are in 
asking for an increase in salaries. What I am trying to 
say is, that all claims for increased services should be 
backed up by accurate data. Audiovisual directors should 
keep good records of needs. This data should be crystal 
clear, so the superintendent and the school board will have 
no questions as to the needs. 


Question: If I understand you correctly, you feel that 
we haven’t done a good job of convincing the administra- 
tion of the need to expand audiovisual facilities? 

De Bernardis: That is exactly what I mean. I feel that as 
a group we talk to ourselves too much and many times 


UDIOVISUAL | 


Unless we can provide proper facilities for the use of 
audiovisual materials, we can never expect all teachers to 
make use of these aids. The pathetic part of this is that 
these buildings will be in use for the next fifty years and 
the students will be denied the use of these aids in 


instruction. 


Question: In regard to light control, some people claim 
that the so-called daylight screens eliminate the need for 
blinds, drapes, full closure blinds, and jalousies. What's 
your experience and opinion? 

De Bernardis: | have read and heard a variety of claims 
for daylight projection but my thinking is that we should 
have not only darkening for a classroom but complete 
light control so that the teacher can adjust the daylight 
in the room to suit conditions which he feels are desirable. 
[his would include projection, use of science materials, 
light experiments, etc. There is no substitute for good 
light control in each classroom. 


Question: I see. Now let’s turn to the international scene. 
There is a lot of current talk about the Russian educational 
system. Could we profit by adopting their methods? 

De Bernardis: This whole question of Russian education 
as it applies to audiovisual materials is an interesting one. 


PERSPECTIVE 





we are not able to convey this enthusiasm and need for 
audiovisual materials to the school administrator and the 
school board. I feel that we should spend more time in the 
community and with the administrator to keep them in- 
formed on what the needs are and the importance of the 
audiovisual materials in the teaching program. I also feel 
that we should do more writing in periodicals, such as 
administrative journals and curriculum journals. I am 
sure that the writing we do in audiovisual periodicals is 
very important. However, the topics are usually read by 
peopie who are already convinced of the program. What 
we need to do is to point out our needs to the school 
board and administrators who, in the final analysis, make 
up the budget and approve the expenditures for the 
materials. 


Question: I find many good articles in audiovisual maga 
zines. Why wasn’t some of this material published for 
administrative journals? 

De Bernardis: This would be hard to answer, but I have 
a hunch that perhaps the majority of audiovisual people 
who write in the audiovisual field are searching for prestige 
within their own group, rather than trying to strengthen 
the audiovisual field by writing for other journals 


Question: That sounds plausible. And no doubt there 
are other hurdles. Can you think of some? 

De Bernardis: There are a number of hurdles, and one 
of the most important ones is the matter of school build 
ings. I was amazed at the number of new buildings which 
are being planned and built that do not provide for ade 
quate use of audio and visual materials. If we had really 
convinced school administrators on the value of audiovisual 
materials for instruction, all of the buildings would have 
been planned for their use. Many new school buildings 
being completed today have no provision for light control. 
In some cases, acoustics and outlets present a problem 
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It is very difficult to get accurate data. From what little 
[ have been able to learn from reading and talking to 
people who have some knowledge of the Russian educa- 
tional system, it would seem to me that Russia has done 
something which we could well afford to emphasize. The 
Russians have placed the teacher at a prestige level, which 
is far beyond anything we have done in this country. Also, 
from what little I know, they have provided adequate 
facilities and materials for the classrooms. However, we 
should not be carried away and try to mimic all of the 
things which Russia is doing. After all, Russia is develop- 
ing an educational system which will develop a citizen for 
a totalitarian society. We are developing a system for a 
democratic society and we should always keep this upper- 
most in our mind. I have heard that in the audiovisual 
field, the Russians have produced more instructional films 
in five years than we have in twenty-five years. 


Question: That’s a shocking comparison, Dr. De Ber- 
nardis, Do the Russians have adequate motion picture 
projectors to handle all those films? 

Dr. Bernardis: 1 can’t answer that. However, I would 
issume from what I have heard that the Russians have 
provided not only the projectors but the clerical help and 
the facilities with which to use these films. This is some- 
thing that we in America could well afford to consider. 
I believe that education of our future citizens is one of 
the most important functions which our society has. 


Question: That example, alone, seems to point out that 
the Russians are very much aware that adequate teaching 
tools are essential. Returning to our country, what can 
we do to improve our audiovisual services? 

De Bernardis: To me it is as simple as this. If we are 
going to expect a teacher to do a good job, then we must 
provide the necessary tools, and facilities for that person 
to do the job. We don’t expect the auto mechanic, the 
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doctor, or the dentist, to do a job 
without adequate facilities and tools. 
If we expect the teacher to do his best 
job, then we must provide him with 
the best tools and facilities. 

Question: Assuming that we had an 
adequate budget in a certain school 
to provide all these items, how should 
these materials and equipment be 
handled? 

De Bernardis: Mr. Grassell, as you 
know, I have been one of those who 
believes that a central instructional 
materials center is the answer. It would 
seem to me that we cannot afford to 
have separate departments handling 
the various teaching tools. I compare 
the instructional materials center to a 
modern-day, drive-in shopping center. 
Here it is possible to get all of the 
things that a person needs for the 
household and I feel that a teacher 
should have this same modern shop- 
ping center for instructional mate 
rials. 

Question: What would you include 
in this super drive-in A-V center? 

De Bernardis: I would like to change 
the word to instructional materials or 
instructional tools, or some term which 
would give the connotation of all 
types of materials. I feel that a center 
of this kind should handle not only 
the books, films, projectors, micropro 
jectors, and that type of equipment, 
but also make other aids such as micro- 
scopes, typewriters, tool kits, in fact, 
anything the teacher may need to 
carry on a good instructional program 
in the classroom. In fact, I would go 
so far as to include live animals and 
various specimens which would be 
needed for instruction. 

Question: That sounds like an im- 
pressive array of instructional mate- 
rials. But, if I understand you cor- 
rectly, all of the school’s aids would be 
locked up in some sort of “super- 
market” type center, and . . . 

De Bernardis: Wait. Let’s go back 
and untangle this. Apparently, I left 
the wrong impression. I am not saying 
that this supermarket would be cen- 
trally located in one place and that it 
would be difficult for teachers to ob- 
tain the materials. What I am saying 
is that perhaps a large school system 
would need one large materials center 
where materials would be housed and 
distributed to subcenters out in the 
schools or in the areas. What I am 
saying is that the materials must be 
easy to get, but at the same time we 
should not have materials left unused 
on shelves. This could be easily done 
if you duplicated too many of the 
materials which are used only occa- 
sionally. Here again, each school could 
have a materials center housing those 
materials which are used often during 
the school year. However, the materials 


which are used only occasionally could 
be housed in the central materials 
center, 

Question: Well that clears that 
point. Thanks. Now, getting back to 
the super drive-in A-V center, who 
should administer it? 

De Bernardis: In regard to who 
should administer the center, this is 
not a big problem. It seems to me the 
most qualified person in the school 


system should handle and administer 


the center. This might be the school 
librarian, or the audiovisual specialist, 
or a curriculum director. I am sure 
that the teachers are not concerned 
over who administers the program. 
They are concerned with getting the 
materials when needed and in good 
condition so that they can be assured 
of having everything operate efficiently 
when they obtain it. 

Question: What 
should this person have? 

De Bernardis: The qualifications of 
a person such as we have discussed 


qualifications 


would be one who has had some teach- 
ing experience with a_ broad _back- 
ground of school administration and 
curriculum. It seems to me that it is 
difficult to set up an effective materials 
center unless the person who heads 
that center has some concept of what 
the instructional program is all about, 
has a flair for organizational ability, 
and a flair for salesmanship and pro- 
motion. After all, this supermarket 
also has a selling job to do and to 
create interest in the use of these ma- 
terials. I think we could all take a 
page from some of the better selling 
procedures which have been developed 
in the commercial area. 

Question: What unique 
could this person render? 

De Bernardis: This person would 
have the responsibility of organizing 
the services so that teachers could get 
the material with a minimum of effort. 
He would have the big job of develop- 
ing adequate communication with the 
teachers, administration and the pub- 
lic. The in-service education of the 
staff would be another very important 
function. 

Question: What future do you see 
for A-V? 

De Bernardis: My crystal ball is a 
bit dusty! I would say that the future 
of audiovisual depends a great deal on 
how successful we are in getting the 
teachers and administrators to see that 
these tools are as important as the 
textbook. Another aspect which we 
haven't talked about is TV. It will 
have a great impact on the whole field 
of materials; however, it may have the 
tendency to overshadow some of the 
other tools and over-balance the pro- 
gram, both from the standpoint of the 
budget and use. 


services 
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(Above) Author Halvorsen with the 


structional Materials Card Catalog. 
Color Code Chart. 
woin. 


by H. R. Halvorsen, 


Director of Instructional Materials, 
Palo Alto Unified School District, 
Palo Alto, California 


iT4 ND it 


Good 


came to the 


Book 


Instructional 


pass” just as 
This time it 


Materials 


Says 
refers to 
Card Catalog. 
With the 
audiovisual as 
Materials 
for 


our 


marriage of library and 
the 
Center” —a 
both 
“must.” 


one “Instructional 


common card 
audio- 


Centet 


library and 
Our 


so designed that all materials are with 


catalog 
visual was a was 
in the reach of teachers, and a catalog 


was necessary wherein all materials 
could be found. 
A.L.A. and other library 


ciations do not prescribe just how (io 


Since asso 
catalog audiovisual materials, we found 
it necessary to make up our own sys 
tem. So with the cooperation of secre 
taries, clerks, Instructional Mate- 
rials Consultant, the Director of 
Instructional Materials, an image was 
born. This image materialized into a 
catalog holds fourteen 
different colored 3 x 5 cards which in- 


ihe 
and 


which some 
dicate the following areas of materials: 
Professional Books, Artifacts, Exhibits, 
Filmstrips, Guides, Pamphlets, Picture 
Sets, Recordings, County Movies and 
Filmstrips, Study Prints, Tape Record- 
ings and District Movies, 2x2 Slides, 
View-Masters, and Publishers’ Sample 
Books. 

A Color Code Chart is placed at the 
top of our card catalog for teachers to 
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(Right) 
Pictures by Evelyn. Ard- 


materials 
filed 
alphabetically by subject, title, and au 
All other 
audiovisual are filed, alpha 


in finding the 


Professional books are 


use as a guide 
wanted 
thor, just as usual materiais 
that are 
betically, along with the 
books. So, books that re- 


late to Period” are 


profession::] 
for instance, 
“Colonial 


with filmstrips, pic- 


the 
cross-filed right in 
exhibits, etc., related to this 


ture sets, 


period, with an inserted tab guide prc 
‘Colonial Px 


Major areas, such as this period, 


ceding, which is labeled 
riod 
were determined by the various units 


in our courses of study and also by 
other subject areas requested by our 
teachers over a pe riod of years, so that 
no particular check list was used as an 
irea guide. 

Our 


the areas in 


catalog file shows at a glance 


are weak, and 
overloaded. Re- 


search committees working on any area 


which we 
those in which we are¢ 
can immediately make a bibliography 


from this file and know what is avail 
ible. 
Now 
Instructional 
take 
persons using it, we find a general feel 
ing of great the 


amount of material that is actually in 


this file is in full use in 
Materials Center. As we 


evaluations 


our 


from teachers and 


amazement at vast 


our Center for their use. We are really 
proud of our “Brain Child”! 
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1. Assembling materials. 


Pouring rubber cement. 


3. Dipping acetate in cement. 


RE THE PICTURES you very 

carefully clipped from your mag- 
azines to use in classes beginning to 
disintegrate into shreds of worn paper? 
Are they finger-smudged and torn at 
the edges? Take heart, for now you 
can give your prize clippings and pic- 
tures a lift—right from the magazine 
pages to a permanent transparency 
that can be filed away and used again 
and again. Such a transparency can be 
used on the overhead projector, or per 
haps in the lantern slide projector, and 
it may also be circulated in the class 
room. When you have used it, file it 
away without worrying about the wear 
and tear on the picture. 

This method of transferring a pic 
ture from a magazine page to a trans 
parency was originated by Harvey 
Frye of Indiana University (as _ re- 
ported in this magazine in February, 
1955), and the method has been sim 
plified and developed at the Florida 
State University Library School. The 
process is relatively inexpensive, about 
the only prerequisite being that the 
magazine you use is printed on a semi 
glossy paper that has a good clay base, 
e.g. Life, Time, Look, Good House 
keeping, McCall’s, U.S. News and 
World Report. 

Several methods of transferring the 


picture to a transparency may be used 
They might be divided as follows: 
1. The Frisket Method 


4. After picture has been dipped and allowed 
to dry, it is taped to a flat, smooth surface. 


EdScreen 


Give Your 


2. The Acetate Method 

3, The Cellophane Tape Method 

The frisket method is the one de- 
veloped by Mr. Frye and makes use of 
frisket paper and heat. This has been 
modified and developed over the past 
few years, and has evolved into the 
acetate method used at Florida State 
University which makes use of clear or 
frosted acetate, rubber cement, and 
distilled vinegar. The process is based 
upon the ability of the rubber cement 
to “lift” the inks from the printed 
page onto the acetate. 

Materials needed include: rubber 
cement, distilled vinegar, roll of 
frosted or clear acetate (.005  thick- 
ness), small photographic print roller, 
cotton, clear plastic spray, scissors, 
pictures clipped from magazines. It 
should be noted here that if you use 
clear acetate, you will coat the picture 
only. However, a frosted surface will 
afford the best gripping surface fo 
the finished transparency 

Cut a strip of frosted acetate the 
width desired to accommodate pictures 
to be transferred, maximum length of 
acetate should be 25 to 30 inches. Pour 
the rubber cement into a shallow pan 
just wide enough to accommodate the 
width of the strip of acetate. Touch 
the acetate down near the end, frosted 
side to the cement, and in a smooth 
motion, pull the acetate across the 
surface of the rubber cement, lifting 


5. Acetate is centered over and 
placed on picture. 
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| Pictures a Lift! 


away one end trom the pan as the 
other is allowed to dip toward it. If 
the rubber cement is too thick, it may 
be thinned with rubber cement thin 
ner. However, if you thin the cement 
allow it to stand for several hours 
before using it so that the air bubbles 
stirred into it will disappear. 

Once the acetate has been success 
fully dipped, hang it on a line to dry 
The cement appears milky but will 
become transparent upon drying. 

Preparation of the picture is next. 
The picture is dipped in exactly the 
same manner as the acetate and hung 
up to dry. If the picture is big enough 
to cause problems when prepared by 
the dip method, then the cement may 
be brushed on with a _ soft-bristled 
brush. This should be done with a few 
quick, even strokes as too much brush 
ing will sometimes smear the ink. 

When the acetate and picture are 
dry, remove the picture from the ling 
and tape it to a smooth flat surface 
with scotch tape. Use scissors to cut off 
a piece of acetate the size of your 
picture. Center the acetate over the 
picture and bring the picture and 
acetate together. Once the cemented 
surfaces touch, they cannot be pulled 
apart without ruining the picture, so 
have the acetate centered BEFORE 
piacing it down on the picture. 

Use the print roller to bring the 
surfaces into extremely close contact 


6. Using a print roller, both surfaces are 
rolled into close contact on both sides. 


Any air bubbles left will appear as 
holes in the finished transparency. It 
may help to roll both sides of the 
sandwiched materials 

Now place the sandwiched materials 
After five to 
ten minutes of soaking, the paper will 
lift away from the acetate, leaving the 
ink adhered to the rubber cement 
Rinse in cool water and swab away 


into a pan of vinegar 


the grayish haze and paper fibers with 
cotton soaked in vinegar, Allow trans 
parency to dry. 

To protect the inks from damage, 
the transparency should be sprayed 
with a clear plastic spray after it has 
dried thoroughly, then allowed to dry 
again. Now your transparency may bk 
mounted in a cardboard frame or 
placed between pieces of slide glass 
ind bound 

Since in storage the surface needs 
more protection than just a cardboard 
frame, you may want to use a cello 
phane sleeve, such as is used for pho 
tographic negatives. A cheaper method 
of protecting the transparency is with 
waterproof cellulose acetate. Cut a 
piece of acetate slightly larger than 
the transparency and place it in con 
tact with the inked surface. Roll it 
into close contact, then fold over and 
seal the edges with masking tape. This 
cellulose acetate (.00088 to .0015 thick 
ness) may be obtained from any art 


supply store and can be used ‘on any 


The material is soaked in vinegar until the 
paper comes loose, then rinsed under cool 


water. 
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by Charles F. Gidley 


Catalog Librarian 
Sam Houston State Teachers College 
Huntsville, Texas 


and Mary Alice Hunt 


Instructor, Library School 
Florida State University 
Tallahassee, Florida 


SIZ transparency, 

With this type of protection your 
transparencies can be stored in almost 
any type of file or container, singly or 
in groups, with no fear of damage 
from scratches or sticking together. 
This means that, once a group of trans- 
parencies has been made, it can be 
added to an ever-growing permanent 
collection of teaching aids that can be 
used over and over again. 

The third method of transferring 
pictures is the cellophane tape method. 
This is simply placing a strip of sticky 
cellophane “tape across the picture 
(avoiding wrinkles), rubbing the tape 
and picture into close contact with 
either your hand or a bone burnisher, 
and then stripping the tape away from 
the paper. The tape will remove the 
inks and some of the paper surface. 
Che tape may then be soaked in vine- 
gar or soapy water to remove the 
adhered paper and allowed to dry. It 
may be sprayed with clear plastic spray 
and, when dry, placed between pieces 
of slide glass. This particular method 
is effective for very small pictures that 
you may wish to use as 2 x 2 slides or 
a series of little pictures that you wish 
to use together. This may also be used 
for larger size pictures, if you obtain 
wider tape. Some of the companies 
manufacture special widths for indus- 
trial purposes, 4, 8, 10, and up to 20 
inches wide, 


Cotton soaked in vinegar is 
used in swabbing the sur- 
face to remove haze and 
paper fibers. 





O SUBJECT in the curricula ol 

our schools and colleges lends 
itself more ideally to an intelligent 
application of audiovisual aids than 
do the foreign languages. By the same 
token, there is none that has paid less 
attention to them until very recently. 
Ihe painful re-examination of teach 
ing methods came as a result of ex- 
periences gained during World Wat 
II, when the Armed Forces had to 
train literally thousands in the rudi- 
ments of many languages. Thanks to 
a totally new approach, we are now 
enjoying a belated renaissance in the 
field of modern languages. It was 
greatly helped along by recent inter- 
national developments and our global 
commitments as a whole. 

Foreign languages need no sales 
talk. Suffice it to say that public utter 
ances concerning the linguistic pre 
paredness of Russia’s high school grad- 
uates (not to mention those of other 
nations such as Canada, England, 
France, etc.) offer a frightening pros- 
pect in comparison to accomplish- 
ments in this country. According to 
the latest figures .eleased by the U. S. 
Commissioner on Education, Mr. Law- 
rence Derthick (back from Russia with 
nine colleagues after a month-long 
tour), about 45 percent of ten-year 
school students are studying English, 
35 percent German, and 20 percent 
French. It is doubtful, however, that 
the percentage of American high 
school and college students taking 
Russian at this time would fill a large 
auditorium. 

There must have been a reason for 
such a lack of interest in foreign lan- 
guages in this country. Aside from any 
politico-sociological considerations, the 
main obstacle has been poor presenta- 
tion of the subject matter: “What is 
chiefly lacking in our classes is not the 
student's willingness to learn, nor the 
teacher's competence in the language 
he teaches, but rather the teacher's 
insight into what he is supposed to do. 
Willingness to learn is hard for the 
teacher to create and competence is 
long in getting, but insights can he 
gained in an instant by that rare 
thing, an open mind.”! Professor Ne!- 
son Brooks goes on to enumerate some 
of the don'ts: ‘““There must be no more 
translation from the second language 
into English. There must be no more 
wrestling with isolated sentences that 
do nothing but illustrate a grammatical 
principle. The book must no longer 
masquerade as the be-all and the end- 
-all of the language course. There must 
‘be no more long soliloquies by the 
-teacher, at the end of which one stu- 
-dent says “oui.” We must no longer 
teach a contemporary language as if 
the culture that gives it life were dead. 
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by J. Michael Moore, 
San Diego Junior College, 
San Diego, California 


.” What Professor McClosky called 
the distrust of verbalism can be ap- 
plied to foreign language instruction 
as well: “Studies of language devel 
opment show that elementary word 
and number meanings arise out of 
sensory experience with objects and 
things, but later words and numbers 
are used in a manner which removes 
them from the concrete. Hence, words 
and numbers may become highly ab- 
stract and complex in meaning. In 
fact, they may be ‘abstracted’ to the 
point of being meaningless. Therein 
lies the. disease, known as verbalism, 
which plagues instruction.” 2 

Language skill should be acquired 
in the same manner as a child learns 
his first speech. It would be absurd to 
picture a mother consulting an Eng- 
lish grammar before teaching her two 
year old the things to say. Nature has 
given us the wonderful gift of imita- 
tion by which we learn how to express 
ourselves. 

This new key in language learning 
is the pioneering work of none other 
than the Modern Language Associa- 
tion of America. It consists of four 
logical steps, namely, hearing, speak- 
ing, reading, and writing the spoken 
language. 

Based on the above principle we 
are now in a position to analyze which 
audiovisual aids can best be utilized 
to improve modern language instruc- 
tion. However a word of warning from 
the pen of Professor Kandel: ‘“Audio- 
visual aids can only serve to supple- 
ment, not to serve as substitutes for the 
teacher.”"3 As much as audiovisual aids 
are prescribed as antidote for the out- 
dated academic method, the medium 
of the teacher, his personal contact, is 
still all important. He should never 
be replaced by a machine, nor should 
he be supplanted by the textbook. 


Step 1: Hearing the Spoken Lan- 
guage. As the Armed Forces found 
out during their instructional program 
at the outbreak of World War II, the 
most ideal aid in language teaching is 
the native speaker. He not only speaks 
but acts out what is spoken. The so- 


IMPROVING 


called Army Method, as presently car- 
ried out by the Army Language School 
at Presidio, Monterey, centers around 
small groups of not more than eight 
students per class, taught by a native- 
born teacher. Six daily contact hours 
are required for six months to one 
year of total instruction depending on 
the respective language chosen.4 

If a native speaker is not available, 
as in the case of the majority of our 
institutions, such devices as records and 
tapes are most helpful. Many language 
textbooks have by now been dubbed 
on tapes or are available on records. 
The best results, of course, are ob- 
tained in a language laboratory. Ac- 
cording to a survey conducted by the 
U. S. Department of Health, Educa- 
tion, and Welfare, and published in 
April, 1958, the country has a com- 
bined total of 261 language laboratories 
in both secondary schools and institu- 
tions of higher learning.) 

The main purpose of a language 
laboratory is to enable each student 
to work independently in his “booth,” 
which normally is equipped with a 
pair of earphones and a microphone, 
thereby achieving a maximum “hear- 
ing-speaking” contact per class session. 
A console, the nerve center of the en 
tire operation, controls each booth. It 
can either handle live voice or a re- 
corded lesson, and monitor each stu- 
dent station. The use of individual 
tape recorders for checking student 
progress in matters of pronunciation 
is likewise recommended as a regular 
feature in the learning process. 

Once the fundamentals have been 
well established we can subject the 
student to additional hearing media 
such as foreign broadcasts (to be 
taped for permanent use), or foreign 
movies (to be rerun at a later date to 
check proficiency). Furthermore, the 
local TV network may offer an educa- 
tional foreign language feature. The 
foreign language club may wish to in- 
vite a foreign speaker. 

Step 2: Speaking the Language. From 
the very beginning the language 
taught should gradually become the 
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LANG 


language of instruction. Simple com 
mands can be introduced from the very 
beginning, more words added later. 
Repetition of the spoken word consti 
tutes the most important phase in lan 
guage learning. It also proves to be 
the most rewarding one to the student. 
rhe moment foreign sounds or words 
assume a real meaning, language study 
becomes sheer fun, even to the least 
enthused student. Repeating a new 
get dull 


word or phrase should never g 


as long as everybody has a chance to 
act it out. Here again the language 
laboratory offers a tremendous ad 
vantage over conventional classroom 
drill. But even the “dry” 


brightened _ by 


classroom 
atmosphere can _ be 
such simple devices as injecting a song 
(preferably at regular intervals), or b: 
making the word drill a visual experi 
ence on colored slides or on a felt 
board. A third dimension can be in 
troduced by using dioramas, and even 
a brief field trip outside to describe 
the campus scenery may do the trick 
Real life situations should be acted 
out in class, and more difficult dram 
ventured for the gifted 
child. Outside the classroom a foreign 


atizations 


language table in the cafeteria may 
stimulate interest in practicing the for 
eign language, and lead to discussing 
of food items. The Army Language 
School even schedules regular picnics 
within each language group, and takes 
its students once per semester to a 
foreign consulate, and subsequently to 
a genuine foreign restaurant for din 
ner. Such contacts with foreign consuls 
are invaluable, since they open the 
door to precious visual aids. I have 
also arranged for our language stu 
dents to go on board foreign vessels 
in San Diego,§ and for those who could 
afford it, organized a European study 
tour in 1957. 


Step 3: 
guage. Reading a foreign language is 


Reading the Spoken Lan- 


no longer confined to reading the text 
book only, which incidentally should 
be richly illustrated. A dull text as 
daily companion to the student is 
bound to reduce his enthusiasm for 
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TEACHING 


language study considerably. Phase $ 
lends itself to the widest application 
of visual aids ever dreamed of. Let me 
cite a few musts in every language 
classroom: foreign language travel 
posters, maps, a globe, foreign news 
papers and magazines, clippings neat 
bulletin 


ly arranged on _ attractive 


($5 will get you Paris Match, 


boards 
the French equivalent of Life maga 
zine, once every week by airmail for 
six months.) Further musts: flat pic 
tures, photographs, slides and film 
strips, provided they are available with 
uptions; exhibitions from foreign em 
hbassies such as those on loan from the 
French Cultural Services, New York 
City: richly illustrated books like the 
publications of the famed Insel Verlag 
it a cost of 70 cents per copy to be 
obtained from Stechert, N. Y.); wall 
calendars of the type printed by the 


Swiss and German publishing houses 
in enrich a classroom tremendously 
The list of visual aids that will stimu 
late reading in a foreign language is 
Almost all of the 


ibove mentioned aids do actually more 


practically unlimited 


than just conveying the written mes 
sage 4 2 x 2 slide or a postal card 
depicting a scene from abroad _ per 
form the function of a foreign ambas 
sador. They teach us the culture and 
customs of distant lands. Is there a 
finer goal to aim at in foreign lan 
guage teaching? 

One project that we have found to 
be most helpful is providing languag« 
students with pen pals from abroad. 
Incoming letters bring a sense of rea! 
ity to the student. He begins to realize 
that his studies have a purpose. Need 
less to say, such personal correspond 
ence opens up entire new vistas of 
interest, and it often results in an ex 
change of superb visual material (not 
to forget the many exciting foreign 


stamps) 


Step 4: Writing the Spoken Word. 


Care must be taken in writing only 
the spoken word, at least in beginning 
classes. Writing a word or phrase that 
has not previously been introduced 3s 


a total waste of time and bewilders 


1958 


the student. The old standby, the 
blackboard, is still the teacher's best 
friend. Group work on the board is a 
highly recommendable feature. I dis- 
agree with the method practiced by 
the Army Language School in this re- 
spect, since they outlawed the use of 
blackboards in conjunction with lan- 
guage learning. 

But the blackboard may also be use- 
ful for more than just dictation and 
composition. A quickly drawn sketch 
may well act as a concrete interpreter 
of abstract symbols, such as may 
come up in discussion points of gram- 
mar. 


Step 5: Introducing Grammar. How 
then should the essential element of 
grammar be approached? It should be 
handled in an entirely functional and 
meaningful way, derived out of a given 
situation, or better yet explained by 
means of a demonstration, whenever 
possible, “Possessives” and the use of 
“prepositions,” to give two examples, 
can and should be cleared up as well 
as exemplified visually by means of a 
demonstration drill.7 


Summary. What can be done to im- 
prove foreign language? In short, a 
great deal. Research during the past 
decade has definitely shown that the 
so-called academic or philological 
method of teaching modern languages 
is outdated for elementary instruc- 
tion, and should be replaced by a 
following a logical se- 
quence of hearing, speaking, reading 
and writing the language. A meaning- 
ful implementation of this principle 
without the fullest utilization of audio- 
visual aids is unthinkable. Thanks to 
audiovisual aids modern technology 
has created language laboratories, 
which enable us not only to improve 
modern language teaching, but also 
to teach the language and its life giv- 
ing culture more effectively than ever 
before in history. At a time when the 
interests of the U. S. are as far flung 
it.ternationally as today, this fact alone 
should present a great challenge to all 
of us.who are engaged in administer- 
ing, teaching, or learning foreign lan- 


euages. 


“new key,” 
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Figure 1: a linear programming problem, presented geomet- 


rically on the Roto-Slap Board. 


S EVERY experienced teacher 

knows, the third dimension in the 
classroom demonstration is difficult to 
handle. Drawn on the _ blackboard, 
three-dimensional models are slow to 
develop and require more skill than 
the average teacher is capable of. The 
lines on the blackboard tend to cause 
confusion rather than present the lucid 
concepts intended. Models used on a 
horizontal surface are impossible for 
the students to see, especially where 
large groups are being taught. 

An answer to these problems is the 
Roto-Slap Board which combines the 
best features of the two-dimensional 
visual aids and has in addition the 
important feature that three dimen- 
sional displays can be readily made. 
This device also permits a display to 
be rotated so that any angle can be 
clearly presented to a group. 


What Is the Roto-Slap Board? 


The Roto-Slap Board consists of a 
rotating inclined table (Figure 1) which 
has just enough slope to display mod- 
els, specimens, or whatever, to the most 
remotely seated member of a class. The 
table surface can be used for many 
different applications depending upon 
whether the surface is flanneled, 
flocked, left plain or covered with a 
piece of sheet iron to attract magnets. 

Figure | is a typical demonstration 
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by James H. Greene and Justus Rising 
Department of Industrial Engineering, Purdue University 


of a geometry problem—more spe- 
cifically the geometric representation 
of a Linear Programming problem. 
The second figure is a plant-layout 
demonstration which is usually an ex- 
tremely difficult one for a classroom 
presentation. A number of small fig- 
ures placed on a plastic layout grid 
with double surface tape is in turn 
placed on the Roto-Slap Board. 

Figure 3 shows a part being dis- 
played for a lecture in mechanical 
drawing. The part to be discussed has 
been placed in a plastic box inscribed 
with the projection of each side, The 
box in turn sits on the Roto-Slap 
Board. This arrangement makes it 
possible for a large class to see the 
model as well as allowing it to rotate 
for various possible views. 

These illustrations are just a few 
which show the usefulness of the 
Roto-Slap Board. Other examples can 
be found in chemistry, physiology and 
other areas of study where three di- 
mensional models better illustrate the 
subject. 


Construction of the Roto-Slap Board 


The Roto-Slap Board consists of two 
basic parts, the easel and the table. 
The construction of these is shown in 
Figure 4. 

The easel is made of two 1% inch 
masonite legs cut like the “30 degree 


Figure 2: this plant-layout demonstration reveals its three- 
dimensional assets. 


triangle” used in mechanical drawing. 
The long edges of the triangles form 
the base and the top corners are 
rounded as illustrated. These two legs 
of the easel are held together by the 
bearing block and are attached by 
machine screws with wing nuts for 
easy assembly. 

The Slap-Board itself is made from 
a twenty-four inch square piece of 
tempered masonite 4 thick cut to 
form an octagonal table surface. This 
in turn is backed up by an eight inch 
circular piece of hard-wood ene inch 
thick, which is glued to the masonite. 


The shaft upon which the tabie ro- 
tates is simply a 1% inch diameter 
bolt with the head removed, The cir- 
cular backing piece is partially re- 
cessed so that when it is clamped 
between two lock nuts they will not 
protrude above the surface of the ta- 
ble. The bolt turns in a hole drilled 
in the center of the easel bearing 
block. Before assembly the center of 
the bolt is drilled out for half. its 
length in order to hold a piece of 
4 inch drill rod which can act as a 
“Z” axis in a geometry problem. 

The surface of the Slap-Board can 
be given several finishes, depending 
upon the use for which it is intended. 
If scotch tape is to be used on the 
surface, the table may be left unfin- 
ished or given a coat of clear or col- 
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Roto-Slap 


Classroom 3-D 


Figure 3: a model is displayed for a mechanical drawing lecture. 


ored lacquer. A flannel covering will 
be suitable when models backed with 
heavy sandpaper are going to be used, 
similar to conventional slap-boards 
For some purposes the best surface is 
made of commercial flocking mate- 
rials, which are readily obtained and 
can be applied with very little skill. 
This is at¥ ideal surface for many ap 
plications. 

For heavy models it might be de- 
sirable to embed small magnets in the 
surface of their bases. For this appli 
cation it will be necessary to cover the 
Slap-Board with a thin sheet of iron 
which can be obtained in any tin shop. 
The sheet iron can be easily removed 
if the edge of the iron is bent so that 
it will just fit over the edge of the 
masonite. This permits a choice of 
more than one surface to work with. 

If you are weary of trying to get 
your point across by many blackboard 
drawings or by obscure models which 
must remain flat on a desk, then try 
making for yourself this handy visual 
aid, the Roto-Slap Board. 


Editor’s note: The term “Roto-Slap,” 
doubtless unfamiliar to many of ow 
readers, was coined by Dr. Greene. He 
writes that he is used to referring to 
a flannel board as a “slap” board, so 
that the above term is a logical modi 
jication, 


Figure 4: construction of easel and table. 


—_ 
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66Q0ILM FIT” could be a label for 

an idea that is of concern to all 
those having to do with educational 
motion pictures. Of course, it could 
designate the state of a teacher whose 
film did not arrive on time, or, to a 
principal who had to pay a film dam- 
age bill, it could have to do with the 
way the projector was threaded. But 
it could mean how a film “fit into” 
the instructional program. To say 4 
film is “not fittin’’’ may be putting it 
im non-educational vernacular, but it 
certainly does put the point plainly! 

Putting the point more precisely, we 
should mean that a film ought to fit 
particular purposes for a particular 
group of pupils. And to be even more 
precise, we should want a film to fit 
specific learning purposes—to contrib- 
ute to the development of specific 
understandings, specific skills, specific 
attitudes. But how often films are used 
because they fit a general purpose— 
they fit the schedule, they fit the grade 
level, they fit our own personal inter- 
ests!) And even when we know exactly 
what is needed in a film for our pro- 
gram we often find it difficult to find 
a film that fits. 

Producers try to help us achieve bet- 
ter “film fit,” both in producing films 
and in promoting their use. In the first 
place, they do a lot of analysis of cur- 
ricular needs before they decide to 
make a film. Then they take pains to 
make a film to meet one of those 
needs. And when they promote the use 
of the film they suggest where it can 
fit your program. This is done person- 
ally, sometimes, by sales representa- 
tives who visit schools, but more often 
ic is done through printed circulars. 
In both cases producers are careful to 
let the responsibility for decision on 
“film fit” lie with the teacher, who is 
theoretically best able to decide. 

Film libraries try, too, to help us 
achieve “film fit.” They base the selec- 
tion of films for their collection on the 
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by Alexander H. Howard, Jr.. Associate Professor of Education, 
Central Washington College of Education, Ellensburg 


This article first appeared in WASHINGTON EDUCATION, 
March, 1958, under the column “Audio-Visual Aids and Ideas.” The 
latter is sponsored by the Washington division of DAVI. 


apparent instructional needs, and des- 
ignate “fit” in their catalogs and spe- 
cial listings by means of grade level 
indicators and subject indexing. But 
they, too, do not want to be presump- 
tive—they feel the teacher should make 
the “film fit” decision. 

Audiovisual coordinators try, also, ‘o 
help us get films that fit. They keep 
us informed about available films, talk 
with us about our needs, write us 
memos and send us notes, put catalogs 
in our hands, set up preview sessions. 
But they, too, seem to feel that the 
ultimate “film fit” decision belongs to 
the classroom teacher. 

Are you taking full advantage of all 
this effort toward better film fit? Do 
you watch for points in your program 
where a film might do the job best? 
Do you seek the counsel of your audio- 
visual coordinator? Do you check film 
catalogs, read film reviews, preview 
films? Do you spell out your learning 
purposes specifically, and seek films 
that fit? 

One aid to better film fit that might 
be used more often by classroom teach- 
ers is the teachers’ guide. Most of the 
major educational film producers pub- 
lish such guides, and distribute them 
free or at nominal cost. Typically, 
there is a guide for each separate filrn, 
and it contains several kinds of useful 
information. A guide will tell who col- 
Jaborated in making the film (this 
helps in deciding ahout the authen- 
ticity factor in film fit). It suggests a 
grade level (this helps decide the fit- 
ness to readiness level) It names the 
curricular area (this makes the suit 
ability to subject decision easier). It 
states a film purpose (this helps vou 
match the film to your own specific 
purposes). It summarizes the content of 
the film, often printing the complete 
narration script and selected pictures 
from the seauence (this helps you 
check carefully for details). And it 
may suggest ways to use the film ‘in 
the classroom (which can help you ft 
the film effectively into your class- 
work). 

For example, Young America Films 
has released a film (one of a series) 
entitled “Walk Better” (nine minutes, 
sound, black-and-white), The guide 
for it says: for use in grades three 1o 
eight; purposes: (1) to show students 
the correct habits of walking, (2) to 


help students understand that correct 
habits of walking are essential to good 
posture and good health, (3) to help 
children build healthier, sturdier bod- 
ies; content: analyzes walking move- 
ments in slow motion, discusses correct 
and incorrect habits (and so on, in- 
cluding the complete narration); ad- 
visers: physical education professors 
Drury and Bridgman of San Francisco 
State College. All this is elaborated 
more, of course, in a concise, two-page 
brochure. , 

Another example: EBFilms released 
a second edition of “Sound Waves and 
Their Sources” (eleven minutes, 
sound, black-and-white). The guide 
says: use of film: for high school and 
college courses in physics, general 
science, music, speech, radio and phys 
iology (would you have guessed these 
applications from the title alone, or 
from a short catalog description?); story 
of the film: (here skimming through 
the comprehensive summary we catch 
“high school orchestra,” “three differ- 
ent sources of sound,” “how sounds 
are produced,” “oscillograph,” “loud- 
ness, pitch and quality,” “overtones,” 
“harmonics,” “human vocal mechan- 
ism,” and so on); suggestions for using 
the film: (includes guide questions for 
before and discussion questions for 
after the showing). 

And another example: Coronet 
Films has a film entitled “Seeds Grow 
into Plants” (one reel, sound, color 
or black-and-white). The guide in- 
cludes: recommended use: grades one 
to three; film purpose: to introduce 
basic concepts of plant growth, show- 
ing seed dispersal, the plant embryo, 
and the growth of a plant from a seed; 
behind the scenes: (more of why the 
film was made, its background, how the 
film tells the story); film summary: 
(the style of the summary conforms to 
that of the film narration); educational 
collaborator: Helen Challand, science 
specialist at the National College of 
Education, Evanston, Illinois; related 
questions and related activities (named 
and described). A very helpful aid to 
deciding whether this film fits. 

Fitting films more closely to learn- 
ing needs is the responsibility of the 
classroom teacher, and by taking ad- 
vantage of the available help, especial- 
ly by using teachers’ guides, a teacher 
can more easily find films that fit. 
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with small audiences (five to eight peo- 


conference seeks filmstrip standards ple) would drop the cost of filmstrip 


A national conference to consider an 
official standard for filmstrip dimen 
sions and markings was held in Chi 
cago, October 2. Sponsored by the Na 
tional Audio-Visual Association, the 
all-day meeting was attended by mor 
than 30 leading authorities in the pro 
duction, distribution and use of film 
strips in education, church and _ in 
dustry. 

At least four different frame dimen 
sions are now in use, none of them 
conforming to the American Standards 
Association. It was agreed that a uni 
form standard was desirable, but exact 
dimensions were left to further study 
and recommendation by a _ technical 
committee headed by Clifford Carlson 
of the DuKane Corporation. It was 
decided that the printer aperture 
rather than that of the projector must 
outline the frame, and that a black 
surround is desirable 

It was recommended that the leader 
should be not less than ten frames 
long, and should start with a straight 
cut (a curved end cut is acceptable, 
but diagonal cut leads are undesirable). 
An initial “focus” frame is to be stand 
ard; this may contain advice as to 
when to start the record, how to pro- 
ject the strip, etc. One blank frame 
is recommended ahead of a main title 
to give a smoother start. 


Following the last picture trame, 
trailer length is to be not less than 
equivalent to the inside circumference 
ot the can in which the film is to be 
shipped, as protection against scratch 
ing. Endorsement was given the Frank 
Holmes invention, used by Church 
crait, of a trailer frame reading: “To 
rewind, start here and wind film away 
trom you.” 


After considerable discussion of 
ways to prevent right-left threading 
error, this problem, admittedly serious, 
was referred to the committee for fur 
ther study. One suggestion was for a 
green or opaque stripe outside the 
right-hand sprocket holes. 

Many of the points of criticism wer 
those raised by William S$. Hockman 
at the Penn State religious AV work 
shop and in his articles in Educational 
Screen. Alleged difficulty of preview 
was considered sufhciently met by ex 
isting manual viewers. Tendency to 
scratch could be avoided by better 
de-burring of cans, lining them with 
tape, or by using polyethylene con 
tainers. “Springiness” was considered in 
terms of film base characteristics and 
laboratory processing; the committe¢ 
was asked to survey experiences and 
look into the possibilities of using 


projection to the point where single 
denominations would order as many 
Mylar” and kindred film stock for as 20,000 low-cost 16mm filmstrip pro- 
filmstrips. Tight winding, especially jectors at a time. Engineers stated that 
when aggravated by the use of rubber for comparable results a new 16mm 
bands, was condemned as the majo projector would cost more to build 
factor contributing to excessive than present machines. The difference 
spring.” in raw stock and printing cost was 
The charge that sticking in the gate shown to be a relatively negligible 
is caused by excessive heat at the part of the current filmstrip price. 
iperture was disputed on the grounds saptist and Methodist representatives, 
that tests showed that no existing pro however, indicated that their interest 
jector exceeds the test-based standards in the narrower medium continues. 
of the A.S.A Further action will depend on_ the 
The last item discussed was whethe1 work of the two committees. 
change to 16mm frame size for use —Wm. F. Kruse 
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; ‘ WRITE for na of F hised 
Successful A-V planning demands Da-Lite ay eam i sr aia 
equipment that will take years \ who will gladly demonstrate the 
of hard, consistent use! That’s why full line of Vidiomaster Screens! 


you'll want to select a Vidiomaster 
“The standard by which all 


a , 7 » & = P 
Screen by Da-Lite. 50 years of others are judged” 
important engineering improve- 

" wit ee 
ments are your assurance of ® 
quality construction features in qd- A & 
every Da-Lite screen. Choose from mat 
white or ““White Magic” glass beaded SCREEN COMPANY 
... or the entirely new Wonderlite* Warsaw, Indiana 
Lenticular surface which gives superior 
performance even in undarkened rooms. 


SERVING INDUSTRY AND EDUCATION FOR HALF A CENTURY 
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TTER WAY TO TEACH 


The 
New 


VU -GRAP 


Overhead 
Projector. 


it’s unique! Beseler’s new VU-GRAPH is the projector 
ou use in a fully lighted room. The picture flashes 
OVER your head — onto the screen — while YOU face the 
class to see who understands, who needs help. Use 
prepared transparencies. or quickly make your own. 
VU-GRAPH projects in black and white or color: 
slides, stencils, models, even your own writing—as you 
write! 4 models including new portable. oper- 
ated—no assistant needed. Free Demonstration at your 
— = nce. Free Brochure: “Get Your Point Across— 


CBescler COMPANY 


a _ BAST ORANGE. NEW JERSEY 





RaviO-..-.- MAT 


MAKE YOUR 
OWN SLIDES 
on your own 
TYPEWRITER 
by using 
RADIO-MATS 


TALE trom your SCREEN 
ih peer geneity 
TYPEWRITTEN MESSAGES 


oo. 
RADIO-MAT SLIDES 
mre aneaee Gaeem 


lar size 3x4 or the New Duplex 2x2 
by Audio-Visual, Photo G Theotre 
Supply Dealers. For FREE SAMPLE write — 
RADIO-MAT SLIDE CO., Dept. V, 
222 Oskridae Bivd., Daytona Beach, Fie 











FAMILY SHELTER 


An original filmstrip series in color depicting the 
experiences of a real family with housing, from a 
trailer to a built to order home. Stress is laid on 
the many workers, near and far, who contribute to 
the finished product 

PLANNING A HOME 

MY DAD IS A CARPENTER 

BUILDING A HOME 

FROM TREE TO HOMESITE 

MEN AND BUILDING MATERIALS 


Each filmatrip, $4.80. Complete set of five, $22.59 


Laug FILMSLIDE SERVICE 


SCIENCE FILMSTRIPS 


SINCE 193) SINCE 1931 

MADE BY TEACHERS FOR TEACHERS 

BioLoGY ' HEALTH & SAFETY 

PHYSICS GENERAL SCIENCE 

CHEMISTRY MICROBIOLOGY 

BIKE SAFETY BUS SAFETY 
NEW—E€lementary Science Series in 

Brilliant Spectracolor 


VISUAL SCIENCES 


Box S99E Suffern, New York 
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By IRENE F. CYPHER 


Associate Professor of Education 
Dept. of Communication Arts 
New York University 


Someone once asked us if filmstrips 
were not best suited for use in the 
elementary grades, and at the time we 
were slightly shocked at such a ques- 
tion. Unfortunately, the same question 
has been asked a number of times 
since, so apparently it is timely to call 
attention to the fact that filmstrips are 
equally effective with all grade levels 

if, as with any medium, the material 
is well prepared and presented in a 
manner suitable to the particular age 
or group needs. Certainly a glance at 
the titles 
column should be clear indication that 


included in this month’s 
filmstrips are available in practically 
every subject area and for all grade 
interests. Of course both producer and 
user have a responsibility. This col 
umn is basically intended for potential 
users, sO we suggest that you take a 
few minutes to examine the way you 
have been using filmstrips. How would 
you score your utilization techniques? 
Think it over. 


GEOGRAPHY SERIES 


(8 sets of 4 filmstrips each, color; 
Society for Visual Education, 1345 
Diversey Parkway, Chicago 14, Illinois; 
$19.50 per set.) It might be well to 
remember that geography is important 
to both historians and to physical 
scientists. Success in many phases of 
political and scientific work depends 
upon an understanding of land, peo- 
ple, and resources in different parts 
of the world. The sets in this series 
irclude material on The Americas, 
the South, the Northeastern U. S., 
South America, Western and Northern 
Europe, E astern and Southeastern 
Asia, Central and Southern Europe, 
and Africa. In each imstance emphasis 
is on how people,live and work, nat- 
ural resources and what the areas con- 
tribute to world economy. There is 
considerable work study, and 
content is always correlated to standard 
curriculum units. Designed for use in 
grades five through seven, and _par- 
ticularly good for social studies and 


map 


geography. 
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| Useful Filmstrips 


ARAB UNITY AND THE EAST-WEST 
STRUGGLE 


(Single strip, black and white; pro- 
duced by Current Affairs Films, 527 
Madison Ave., New York 22, N. Y. 
and available by sponsorship of a local 
newspaper.) E Vey newspaper and 
magazine today carries at least one item 
dealing with events in the Arab coun- 
tries. We need to know more about 
this area, and the filmstrip gives us 
Facts 
included relate to what is meant by 


some very timely’ information. 


the word “Arab,” Arab- nationalism, 
oil resources and ‘the Suez Canal, how 
the new Arab states were set up. This 
type of filmstrip is-good resource ma- 
terial for social studies classes, and is 
planned for work in the junior and 
senior high school units. 


JUNIOR TRAVEL SERIES 


(5 strips, color; Long Filmslide Serv 
Ave., El Cerrito, 
never-failing 


ice, 7505 Fairmount 
California.) There is a 
fascination in anything connected with 
travel, Boys and girls are always in- 
terested in the details of “trips,” and 
this series takes us on trips by bus, 
airplane, train, ship and auto. The 
stories are shown from the young per- 
son’s point of view, and the questions 
answered are those that young trav- 
elers all ask—what makes the airplane 
go, how do they kn@w whetfe to steer 
the ship, what is a bus ‘trip like. These 
are good for preparation for travel it- 
self, and also for an understanding 
and appreciation of the importance of 
various means of transportation. Good 


for elementary classes. 


THE BRIDGE UNESCO BUILDS 


(Single strip, color; available from 
UNESCO Publications Center, 801 
Third Ave., New York 22, N. Y.; $4.75 
with script; $7.50 with record harra- 
tion.) If people are actually to work 
together for world harmony it is es- 
pecially important to understand the 
work of UNESCO. This strip includes 
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an account of what UNESCO is, how 
it is organized and what its program 
of activities is designed to include. 
There are no captions, and the user 
is free to comment with the aid of a 
reading script, or to use a record- 
narration which takes thirty minutes. 
he strip is long, 101 frames, and will 
be most effective for classroom pur 
poses if used a section at a time. The 
possible range of use is wide, and both 
strip and record are suitable for s« hool, 
club or community groups 


AUSTRALIA, INDONESIA AND THE 
PHILIPPINES 


(7 strips, color; produced by Jain 
Handy Organization, 2821 E. Grand 
Blvd., Detroit 2, Michigan; $36.50 set, 
$5.75 single strip.) We know all too 
little about our neighbors “down un 
der,” yet we have much in common 
with the peoples of Australia, Indo 
nesia and the Philippines. In this series 
the emphasis is on how the people in 
this area live, work, and what they 
contribute to world affairs. Scenes iu- 
clude something of both ranch and 
city life in Australia; products, cere 
monies, village and city life in Indo- 
nesia; and the ways in which the peo 
ple of the Philippines have worked 
to build up the economic structure of 
that country. The three strips dealing 
with Australia give a good picture of 
life in the sheep ranching districts; 
they also indicate something of the 
importance of uranium and_ other 
ores. The material is well suited for 
social studies units in both upper 
elementary and junior and senior high 


school classes. 


THE APPRECIATION OF PICTURES 


(12 strips, color; produced by Visual 
Productions, Ltd., London, available 
from Stanley Bowmar, Valhalla, N. Y.; 
$6 single strips, $55 dollars set of 12 
In this series we are provided with 
material selected to help in the pres 
entation of general principles gov- 
erning the appreciation of pictorial 
art. Illustrations have been chosen 
from the works of artists of Western 
Europe, and very complete lecture 
notes give detailed information about 
the artists’ mediums, language, content 
of art, religious art and realism, and 
modernism. The color quality is excel 
lent and the series is really the equiv 
alent of a field tour through many of 
the most famous of the museums of 
Europe. Material such as this can be 
used from the upper elementary grades 
through high school and in college 
classes. 


SUDDENLY 
they respond... 


when you teach with the 


AO Spencer Opaque Projector 


$O EASY Teaching and learning are much easier with this unique pro- 
jector. You just flip a switch to project a big, bright picture of your teaching 
materials exactly the way you want to show them...subjects become dramatic- 
ally alive...and your class responds as a unit. You teach more effectively 
because you show what you mean. Learning is more fun this way. 
SHARPEST IMAGE Coated objective optics cut internal glare and reflection. 
With the exclusive all-glass reflecting system, this guarantees a sharp, crisp 
image on the entire screen... edge to edge... corner to corner. 

1,000 WATT INTENSITY High-powered illumination shows a clear, de- 
tailed picture in a semi-dactmecnul,g20m, or even a normally lighted room 
with shades up. The entire system is cooled by a quiet, motor driven fan... 
a constant stream of air over projected copy keeps it safe. 

STURDY, PORTABLE The projector is built of rugged, light-weight, lifetime 
aluminum. Carry it anywhere. Precision mechanical fitting throughout assures 
permanent optical alignment 


Colorful, instructive 8 page BROCHURE available — Just clip and mail the coupon 
below for complete details and specifications. 


Dept. K24] 


oe on Please send »~ AOS P nme 
\merican | tic | pase vend ee eee 
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Address 





INSTQUMENT DIVISION BUFFALO 15. NEW YORK 
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Lval uation of new films 


by L, C. LARSON 


Director, Audio-Visual Center 
Indiana University 


CAROLYN GUSS 
Associate Professor, School of Education 
Indiana University 


EDUCATION IN AMERICA: 
TWENTIETH CENTURY DEVELOPMENTS 


(Coronet Films, Sales 
Coronet Building, Chicago 1, Illinois) 
16 minutes, |6mm, sound, color or 
black and white, 1958. $150.00 or 
$82.50. Teacher's guide available. 


Department, 


Description 

Dramatic re-enactments, excerpts 
from documentary films, and views of 
original photographs are woven into 
this survey of changing educational 
philosophies emerging from twentieth 
century American culture. 

A picture of a white frame school- 
house, pupils converging from the 
“outside facilities,” the playground, 
and even “up the road apiece” in re- 
sponse to the authoritative clang of a 
bell rung by a young teacher is con- 
trasted with one of rows of closely set 
houses, belching locomotives, and 
noisy factories to draw attention to 
the fact that, in 1900, the prevalent in- 
structional methods were unable to 
cope with developing economic and 
cultural trends. Already, in up-to-date, 
modern communities, a horse-drawn 
“school bus” had been introduced to 
transport children to “consolidated” 
schools. 

As the “school bus’ passes on down 
the street, a series of dramatized scenes 
briefly reviews some innovations of 
this “progressive education” including 
object lessons, illustrated by children 
examining a real bird’s nest; kinder- 
gartens, where children build with 
blocks and color with crayons; curricu- 
lar integration, depicted by several 
boys dressed in paper costumes learn- 
ing art, history, literature, and lan- 
guage while re-enacting a scene from 
Roman life. 

Such a transition from the 
tional “subject-centered” curriculum to 
the new “child-centered” curriculum 
gave rise to teacher-training institu- 
tions such as John Dewey’s Laboratory 
School at the University of Chicago, 
in which he developed the “learn by 


tradi- 
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Scene from Coronet’s Film Education in 
America: Twentieth Century Develop- 
ments. 





doing” theory. Other facets of this 
transition are seen simultaneously 
emerging when the camera focuses up- 
on test after test derived by such men 
as Benet to establish norms of behav- 
ioral development, and Thorndike to 
establish norms of achievement. 

Scenes of classes in session 
new methods of teaching and the 
broadening of the curriculum to in- 
clude vocational, special, and technical 
courses such as astronomy, chemistry, 
animal husbandry, home economics, 
and physical education. 

The change in educational progress 
patterns is traced through the estab- 
lishment of junior high schools, the 
differentiation between “college” and 
“university,” and the stabilizing of in- 
struction by recently formed state and 
county boards of education. 

Federal aid for school lunch rooms, 
new or improved buildings, and an in- 
flux of students attending colleges and 
universities on the “GI bill” are identi- 
fied as effects of the great depression 
and World War II. Recent Supreme 
Court decisions regarding state loyalty 
oaths and racial integration lead to a 
view of today’s schools with their 
needs for better teachers, better class- 
rooms, better instructional tools, and 
stronger community support. The film 
ends with a backward glimpse at “yes- 
terday’s schools” showing that, as the 
community reflects the schools, so do 
the schools reflect the community and 
meet the demands of each successive 
era. 


reveal 


‘Appraisal 

This is the culmination of a series 
of three films produced to show how 
changes in American public education 


EdScreen 


have emerged largely in response to 
rhe first, 


Seven- 


social and economic needs. 
Education in 


teenth and Eighteenth Centuries, re- 


Ameriva; The 


views the prevailing education as an 
expression of a religious culture in 
New England and an aristocratic cul 
ture in the South. The second, Educa 
tion in America: The Nineteenth Cen- 
tury, recounts the effects of the West- 
ward Movement in the expression of 
education for citizenship. This, the 
third, Education in America: Twen- 
tieth Century Developments, 
the effects of industrialization, urban 
ization, and easier transportation on 
Taken per se, the film 
more accurately presents a survey of 
recent educational developments. It 
is, however, one of the first attempts 
to recount such a survey and the eval- 
uators feel it has value in teacher edu- 
cation classes and in college classes in 
educational history, philosophy, and 
curriculum foundation. Some use may 
also be found in U. S. history and so- 
ciology classes. P.T.A. groups, too, 
may find it informative. The film is 
logically organized, interestingly linked 
together, and holds attention, so that 
there should be good retention of high- 
lights presented. As the film is a sur- 
vey, the concept of “progressive educa- 


relates 


education. 


tion” is not enlarged upon and an in- 
structor may want to utilize it as a 
springboard to more detailed investi- 
gation. The series is one that all per- 
sons connected with teacher education 
should know about and use. 

—Jean L. Holt 


TREASURES OF THE EARTH 


(Churchill-Wexler Film Productions, 
801 North Seward Street, Los Angeles 
38, California) 12 minutes, 16mm, 
sound, black and white, color, 1958. 
$50 or $100. 


Description 

Animation is the photographic tech- 
nique used almost entirely to explain 
and illustrate how the minerals of the 
earth are formed and recovered fot 
human use. Narration, at times in 
blank verse style, explains the picto- 
rial presentation. 

Narration points out that one moun- 
tain may contain enough iron to build 
ten ocean liners, enough gold and iron 
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toa pay for them, and enough uranium 
to make them go. It would be ex 
tremely difficult, however, to extract 
these minerals due to their wide dis 
persal in the earth’s crust Animated 
drawings demonstrate how this crust 
on the earth has been in a state of 
flux for the past four-and-one-half bil 
lion years. The formation of moun 
tains, effect of weather on land, pres 
sure of sediment resulting in rock, and 
rush of molten rock as it flows into 
crevices and bursts forth as a volcano 
are explained diagrammatically. 

Such minerals as copper, iron, tin, 
coal, oil, gold, and salt are visually 
traced as they slowly develop in the 
earth's outer layer. The continual 
change of the earth’s surface while 
these minerals change their form is 
emphasized by the narrator and this 
outer covering of the earth is com 
pared to the fuzz on a peach which 
barely covers the riches inside. 

Geological terms, such as faults, 
magma, deposits, and veins, are clari 
fied both in the narration and the 


ol 


visuals. 

Treasures of the Earth concludes 
with the admonition that if the earth's 
resources are conserved and used wise 
ly the result will be additional untokd 
wealth. 


en Ree oe 


Appraisal 
One of a series of films correlated 


= 


with the text, Heath Elementary Sci- 
ence by Herman and Nina Schneider, 
Treasures of the Earth contains an 
abundance of material presented with 
a fresh approach. It should serve as a 
valuable source of information for in- 
termediate and junior high teachers of 
general science classes. The animation Fe aa . 
sequences clarify the processes of what i ewe © sr a ; 
happens to certain minerals as they ; ncaa 4: y . me 

are forming in the earth’s crust. The . D } d with TSI models, Teclite’s design 
careful definition of specialized terms The Projector esigne fi . 

napa eatures protection of your films. 
in the narration provides a deeper un- . 

derstanding of the processes involved. with the * w * 
Although the film deals primarily with : : 

the formation of minerals, it also may User in Mind Rugged dependability for day-in-and- 
prove useful in encouraging investiga- day-out service—YET IT WEIGHS 
tion . such areas as conservation of We're finding enthusiastic ap- LESS THAN 30 POUNDS. 

natural resources, mining processes, so % . 
and industrial use. Unique caacamds proval of Teclite’s fresh styling ¥ " " 
getting devices are especially effective —its new convenience of set-up Write for literature: Technical 
in capturing the attention of the view- and operation—and its brilliant Service, Inc., 30865 Five Mile 
er and the simple animation technique sound-and-picture. As always, Road, Livonia, Mich. 


successfully holds it. 





—O. E. Bissmeyer, Jr. 


MIMEOGRAPHING TECHNIQUES 


(Bailey Films, Inc., 6509 De Longpre 

Avenue, Hollywood 28, California) 15 

minutes, I6mm, sound, black and BY 
white or color, 1958. $75 or $150. 


Description [Tere + Seit + PNSTRUCT 


Mimeographing Techniques shows a T-2 
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ART AND YOU 


1 reel, elementary-jr. high film 


THE GOOSE AND THE GANDER 


1 reel, kindergarten-primary film 


FILM ASSOCIATES 
OF CALIFORNIA 


10521 
LOS ANGELES 25, CALIFORNIA 


SANTA MONICA BLYD. 








BOB JONES UNIVERSITY 


4 





It is Unique in the field of 
Do-It-Yourself ‘Transparencies 


(with the Educational TT Kit — 

a kit for making transparencies) 
See your A-V Dealer or direct inquiries 
to Transpro Technique, Box 1144, Des 
Moines 11, lowa. 








PHASE FILMS 


The Phase Films are mature single-purpose films 
presenting the most significant microbiological phe- 
nomena disclosed in living organisms by the Nobel 
winning Phase-Contrast method. 

Photography of living organisms NOT ANIMATION. 
Write for Titles, Descriptive Folders or Previews. 


ARTHUR T. BRICE 


Phase Films Sonoma, California 
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young secretary demonstrating the pro 
cedures involved in choosing, cutting, 
and coloring stencils and the effective 
operation of the manual and electric 
mimeograph machines. 

This narrated demonstration begins 
by discussing the problems of duplica- 
tion needed for such publications as 
announcements, advertising, agendas, 
and workbooks. It points out that the 
typewriter can duplicate a few copies 
by using carbons, that the liquid du- 
plicator can put out approximately 
one hundred good copies, but that the 
mimeograph machine produces up to 
several thousand copies. 

Different types of stencils including 
printed, photo-etched, and inset sten- 
cils as well as different weights and 
colors of papers are identified and thei1 
particular uses indicated. Hand letter- 
ing and drawing techniques employed 
with the mimeoscope are illustrated. 


A number of tips are given and 
demonstrated for use when preparing 
the stencil for typing. The keys of the 
typewriter must be cleaned and the 
ribbon control moved to the stencil 
position for clear letter impressions. 
A cushion sheet is placed in the sten- 
cil before insertion in the typewriter. 
Care should be taken to see that there 
are no wrinkles resulting when the 
stencil is put in the typewriter. A 
slower, heavier, but even typing is rec- 
ommended. For errors, application of 
correction fluid and light retyping is 
advised. 

The stencil is then shown being 
carefully removed from the typewriter 
and placed on the mimeoscope for 
special lettering, tracing, drawing, and 


shading with the styli provided for 
these special effects. 

Steps in the operation of the mimeo- 
graph machine are demonstrated with 
special attention given to placing pa- 
per in the feed tray, inking the pad, 
placing in the stencil, running exam- 
ination copies followed by necessary 
raising or lowering, lateral or diagonal 
adjustment, and the removal of un- 
desirable marks by the use of correc- 
tion fluid. A counter can be set for 
the number of copies desired. 

How stencils may be saved and iden- 
tified is shown by running a manila 
folder through the machine to print 
the copy on the outside cover, and 
then placing the used stencil inside 
the folder. A cover is placed over the 
ink pad to keep it from drying out. 

A demonstration of color techniques 
is given showing how one color or 
more at a time can be run through 
the machine. A clean pad is placed 
over the blackened pad and colored 
ink placed on the areas that will give 
color to parts where it is desired. 

The film closes with a review of the 
basic points. 


Appraisal 
Mimeographing Techniques will 
serve as a good introductory film pre- 
ceding any discussion or demonstra- 
tion of the operation of the mimeo- 
graph machine. The film is useful 
from junior high to college and in 
special adult-training programs. The 
photography and sound are good. The 
demonstrated technique of running 
several colors at one time should sug- 
gest unlimited applications. Perhaps 
the salient feature of this production 
is that it is at present one of the few 
films devoted to the skill of mimeo- 
graphing and hence fills a definite 
need for persons using this equipment. 
—jJ. Robert McAdam 


THE CHRISTMAS DEER 


(Grover-Jennings Productions, Inc., 
1516 North Hermitage, Chicago 40, 
Illinois) 14 minutes, 16mm, sound, 
color ($145, discounts on quantity pur- 
chase). Teacher’s guide available. 


Description 

Based on a fragment of a legend re- 
told as a modern allegory, with a 
French folk carol melody played on a 
jute and a recorder as background, 
this film tells the story of an old wood- 
cutter, Nicholas, and his Christmas 
time experiences which center around 
a small boy and a deer. 

Opening on a lonesome, old, grey- 
bearded woodcutter in his isolated 
workshop-cabin in a lonely woods, the 
film explains that the woodcutter had 
led a very productive, happy life as 
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FILMS OF THE NATIONS 


Presents RK 
THE FUTURE 
iS NOW 


16mm Sd. bGw 
2 reels, $85.00 


A preview of some of the fantastic 
developments which lie ahead. Peace- 
ful applications of the atom taking 
pictures in color on tape and show 
them through your TV set - the 
kitchen of tomorrow automation 
and other 


released 


inventions about to be 


Request preview print and free catalog 


FILMS OF THE NATIONS 


62 W. 45th St., New York 36, N. Y. 
Telephone MUrray Hill 2-0040 




















LIFE IN NORWAY 


ELEMENTARY SOCIAL STUDIES 
(Filmed in 1958) 
Color—Sale Only $110.00 


Write for Study Guide and Previews 


PAT DOWLING PICTURES 


1056 So. Robertson Bivd., 
Los Angeles 35, Calit. 











FOR YOUR CLASSROOM 


Theater Quality 
16mm Sound Projector 


Film Safety Trips 
Easiest to Use 
Lowest in Cost 
Lightest in Weight 


* 50,000 Users 
Can't Be Wrong 


* Lifetime Guarantee 


your educational and entertain- 
ment films. Precision built with 
rugged construction throughout. 
Weighs only 27 Ibs. 
Complete $298.50 


ee ee ee ee ee ee ee ee EE EE my 


Write for Free Cataiog ES } 


| ME HARWALD co. | 


, Evanston, tll. + Ph: DA 8-7070 ! 
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long as his grandson lived. The death 
of the boy a number of years ago cast 
a gloom over him which he could not 
dispel. The camera, in following Nich 
olas’ (or Nick 


slow, aimless movements, 


as he was often called) 
records the 
emptiness of his life as he views 
among his woodcarvings the nativity 
scene he had completed except for the 
Saby-Jesus figure, before his grand 
son’s death 

Nicholas 


is heartened by the sight of something 


Listlessly leaving the cabin 


living —a deer, which always seems 


not too far away. Following the foot 
prints of the deer, he comes upon a 
nine or ten-year-old boy who also was 
following it but had finally given up 
Nicholas takes the boy back 
road, and, hating to see him go, shows 


After 


playing a Christmas tune for the boy, 


to the 
him a whistle he had carved. 
he shows him how to carve a whistle. 


Nick goes back into 
his cabin. Spurred by the contact with 


The boy leaves; 


the youngster, he tries to complete the 
Baby-Jesus figure, but finds that his 
fingers are too stiff 
The day before Christmas, the boy 
returns to the cabin to tell Nick about 
with the whistle he 
Flashback 


before a 


his experiences 
carved scenes show this lad 
kneeling 
front of a 
whistle to the 


nativity 
adding his 
Baby-Jesus’ gifts. He is 
leaving it there by a 
voice that suggests it would be better 


scene in 
church and 
stopped while 
to give it to a poor boy. This he does 
and feels great joy 

After the boy’s departure, Nicholas, 
very moved by the boy’s story, decides 
to give his woodcarving poor chil 
As he dons his heavy red coat, 
puts his woodcarvings in a pack on his 
shoulder and ventures forth to deliver 
It is little 
stories sprang up 


dren. 


them, he again sees the deer. 
wonder that many 
about him, including a version that he 
was in a sleigh drawn by one or more 
reindeer 

Even though Nick 
empty-handed, the 


returns home 


<abin no longer 
seems empty, nor does life now seem 
He kneels to pray that 
he can carve gifts for more children 
When he 


figure of 


empty to him 
before next Christmas 

opens his eyes, he sees the 
Baby-Jesus in his nativity scene and 


realizes that once again he can carve! 


Appraisal 
People of all ages should enjoy the 


quiet beauty, the allegorical charm, 


the quaint music, the touching drama 
and the superb camera work in this 
Christmastime film. Combining the 
mystical with the real, The Christmas 
Deer has appeal for groups of all ages. 
Its underlying theme — the joy of giv 
ing—is beautifully and convincingly 


developed. The symbolical deer as 
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MUTED ANGUISH ABOUT 
CLASSROOM FILM QUALITY 


Recently we had the searing ex- 
perience of having our Life Work 
revealed to four children on as many 
occasions. We've never felt ashamed 
of making educational films before but 
as we watched the ill concealed pain 
on each face we wondered if perhaps 
we should go underground. One teen- 
ager said witheringly “Do you have 
to look at them too?” 

Man’s spirit falters before the scorn 
of the teenager. By getting each one 
into the projection room we were 
able to restore our status. 

U nhappily there is reason for our 
critics’ pained reactions. An immoder- 
ate number of classroom films are just 
plain dreary. Which is not to say 
that they may not be loaded with 
values and useful in the hands of a 
wise teacher. How often have we all 
heard an apologist say that the film 
isn’t very good but, my, the values 
that a good teacher can bring out of 
it. Now, if that isn’t ridiculous! A 
wise teacher could conjure a wealth 
of values out of McGuffey’s Reader. 
But why should one start with a 
handicap? 

Recently we heard an A-V director 
(sotto voce) that too often 
drearin’ . befalls the films made under 
the guidance of the Expert. The per- 
son with the name gets that way 
because he has written books, the 
argument goes. Books are made of 
words, Ergo, it is words that the Ex- 
pert contributes to the film . . . lots 
of. words and no pictures. 

Even if the theory has merit, it can 
be only part of the reason for dreari- 
ness in educational films. Whether or 
not he abdicates to an advisor, the 
blame rests on the film maker. Of 
course, not everyone making films has 
the talent to make good ones, but 
even the many classroom film_pro- 
ducers with real ability too often grind 
out pot boilers to fill some chink in 
the curriculum. 

This isn’t just a lament. There is 
a solution. When enough A-V people 
over the country raise their standards 
and reject the films that make children 
groan, producers will exert themselves 
to provide films that delight as well 
And not until. 

If you would like to see some re- 
markably undreary Churchill-Wexler 
films, or if any victims of the teen- 
ager’s scorn would like some sympathy, 
drop us a card. 


theorize 


as teach. 


CHURCHILL-WEXLER 
FILM PRODUCTIONS 


901 N. Seward St. L.A. 38, Calif. 
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EXPLORING by SATELLITE 


A new |6mm color sound film uniquely docu- 
menting the U. S. satellite program. GRAPHIC 
ANIMATION illustrates the physical laws that 
control satellite orbit. ACTUAL FOOTAGE 
shows construction, testing, launching, and 
tracking of satellites. THOUGHT PROVOKING 
PRESENTATION reveals the contributions of the 
program to science as satellites explore new 
frontiers in space 

28 Min. Color $240 BEW $120 
JUNIOR HIGH — SENIOR HIGH 

COLLEGE — ADULT 


Produced with cooperation of 
1. G. Y. 
NATIONAL ACADEMY OF SCIENCE 
U. S. DEPARTMENT OF DEFENSE 
NAVAL RESEARCH LABORATORY 
NATIONAL SCIENCE FOUNDATION 


U. S. ARMY SIGNAL CORPS 
NAVAL PHOTO CENTER 


For information contact 


FILM PRODUCTIONS, INC. 


7238 W.TOUHY AVE 
CHICAGO 3! ILLINOIS 








AND HOW TO USE THEM 


Reasons for using flannel boards; what they 
are and how to make simple ones; 
different uses from kindergarten through 
college. Demonstrated by E. Milton Grasselll, 
Oregon State System of Higher Education 


15 MINUTES. COLOR $150, RENT $7.50 


COMPANION FILM... 


BULLETIN 
TOP: WSeh wan effective teaching device 


How bulletin boards function as an 
effective educational tool. Shows background 


‘ 





materials, ing devices, illu: 3 
gives examples of many different bulletin 
boards. Produced by Reino Randall, 


Central Washington College 
11 MINUTES. COLOR $110, RENT $5 


Order your prints teday! 
Write for free catalog. 





BAILEY FILMS, INC. 


LONGPRE AVE. HOLLYWOOD 28. CALIF. 


the Christmas spirit captivatingly con- 
tributes to the feeling of unreal reality. 
As the introductory narration observes, 
“This is a film for those who can be 
lieve more than what they see.” 


— Carolyn Guss 


ELECTRICITY ALL ABOUT US 


(Exploring Science) 


(Coronet Instructional Films, 65 East 
South Water Street, Chicago, Illinois) 
11 minutes, 16mm, sound, black and 
white or color, 1958. $55 or $100. 
Teacher's guide available. 


Description 

The film presents Jean, a fifth 
grader, as she observes the way in 
which electricity is used at home. 
Through several simple experiments 
she discovers some of the principles 
of electricity. 

The beginning sequence shows Jean 
at home reading, when a storm causes 
the electric current in her home to go 
off. Her mother shows her that the 
electrical appliances in her home will 
not work. Lightning had struck a 
power line and the useful electric cur- 
rent was not available. Lightning 1s 
a form of static electricity, but man 
has not been able to harness it to make 
it useful. 

In school the next day, Jean and her 
classmates find that static electricity 
can be collected on a balloon. When 
enough charges are collected on the 
balloon it is able to attract and pick 
up light objects. Robert brings his cat 
to school and the students can hear the 
crackle of static electricity when they 
stroke the cat. Jean finds that static 
electricity is usually harmless. 

When Jean comes home from school 
that day she is interested in finding 
Her dad 
helps her with some simple, safe exper 
iments. Jean hooks up a flashlight 
bulb to a dry-cell battery with wire to 
form a complete circuit which causes 
the bulb to light. In the next experi- 
ment Jean uses a door bell, switch, 
wire, and a dry-cell battery. She dis- 
covers the difference between good 


out more about electricity. 


conductors and non-conductors. Insu- 
lation is needed around wires to pre- 
vent a short circuit. 

Jean observes that an electric light 
bulb not only gives off light but heat 
as well. Electricity is also used to pro- 
duce heat in the iron, toaster, and elec- 
tric stove. In her experiments Jean 
finds that more electricity is required 
to light a fluorescent lamp than can 
be supplied by the dry cell battery. 
This electricity comes through wires 
from a power station. The film takes 
the viewer to power stations which use 


coal, water, and atomic energy to turn 
the turbines and generators which pro- 
duce electricity. 

After a summary of the main points 
in the film, the narrator asks, 
“Wouldn't you like to learn more 
about the electricity that is all about 
us?” 

Appraisal 

Electricity All About Us can be well 
integrated with other instructional ma- 
terials in intermediate grade science 
units on electricity for the purposes of 
(1) showing the uses of electricity in 
daily living, (2) explaining the prin- 
ciples of electricity, and (3) suggesting 
pupil experiments for both school and 
home. The evaluating committee feels 
that the film will be very valuable as 
a motivating device, as well as an in- 
formational film. Teachers 
have materials on hand for student 
experiments after the film is shown. 
It presents simple ones which can be 
done in the classroom with a minimum 
amount of equipment. The 


should 


many 
worthwhile activities suggested include 
a field trip and a display of the path 
of electricity from the power house to 
the community. Many new words pre- 
sented by the film will be interesting 
in all types of language activities. 
Sheldon A. Goodman 


Don’t 
even 
MENTION 
that 
word! 


Osleorn 


“Frightened to death’’ is no fig- 
ure of speech where cancer is 
concerned. Each year thousands 
of Americans lose their lives 
needlessly because they were too 
terrified about cancer to even 
learn facts which could have 
saved their lives! Learn how 
to protect yourself and your 
family by writing to ‘“Cancer,”’ 
c/o your local post office. 
American Cancer Society 
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und 


by Max U. Bildersee 


Advice 


about audio materials 


and equipment 





Ten years after the introduction of 
the longer playing microgrooved record 
long, uninter 


which made 


rupted sound sequences of both musi 


possible 


and voice, the industry 


forth a new tri-dimensional sound on 


has brought 


discs. Stereophonic recordings are des 
tined to become more and more im 
portant in home and school as appro 
priate equipment is supplied. 
\ppropriate equipment, in effect, 
means dual equipment because stere 
ophany demands separation of sound 
through separate but parallel ampli 
fication and reproduction systems. In 
appearance, to the casual observer, the 
stereophonic disc will look no different 
than the ‘33’s” and 
been seeing for the past decade. But 


“45's” we have 
in terms of sound—of hearing—the dif 
ferences will be as striking as the dif 
ferences between the wedding cake and 
the bride’s first home-made biscuits! 

Stereophany is rapidly proving itself 
in the field of music. The stereophonic 
recording gives depth and breadth tw 
the reproduced sound. The orchestra 
sounds like an orchestra on a stage. 
rhe symphony has both mass and 
movement to the listener. The smaller 
concert similarly given 
added dimension and the music repro 
duced takes on additional beauty 
There has been some question about 
still smaller, more intimate, instru 
mental groups such as string quartets 
and chamber music groups. Will the 
soloist with an orchestra forever be 
relegated to the left side of the stage 
—or the right—and never again be 
“front and center’? These are ques 
tions awaiting answer. We shall 
and hear”. 

The immediate applications of stere 
ophany to the music 
classes are obvious—and with the prog 
time, science, and instruction 
improvement, we believe that most wt 
all music 
equipped. Certainly, in a very 


orchestra _ is 


“wait 


appreciation 
ress of 
classrooms will be thus 
short 
time, a classroom not so equipped will 


be considered inadequate for this 
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tudy. But the production of record 
ings must be enlarged and must in 

the necds of instruction. It is safe to 
assume that for the immediate present 


and foi the 


foreseeable future majo! 
classical releases of leading producers 
will be released both stereophonically 
and monaurally. We do not anticipa: 
departure from this policy for some 
time, but stereaphany must be sup 
ported economically by schools and 
homes. Public acceptance can only be 
measured by purchase. Stereophany is 
already recognized as an “artistic suc 
cess” and we do not believe it will be 
a “box-office failure”; therefore we are 
advising schoolmen to plan for stere 
instruction. 


ophany at least in music 


Applications of Stereo 


We have not heard pure voice repro- 
stereophonic sound. Wé 
are not sure that it will add signifi 
cantly to readings of either 
poetry or think this most 


duction of 


straight 
prose We 
applicable to the solo reader and prob 
ably applicable, too, to cast dramatic 
portrayal, even when action and move 
ment must be portrayed. We are in 
terested in studying a recent RCA Vic 
tor announcement covering a month's 
records involving a variety of music. 
In opera “Madama Buterfly” is offered 
monaurally and stereophonically but 
“Cavalleria Rus 
only 


‘La Gioconda” and 


ticana” are offered monaurally. 


All three were recorded in Italy, and 
all three offer the complete opera so 
we do not know why only “Madama 
Butterfly” is both 


Perhaps this is a test of public reac 


offered in forms. 
tion. 

But all of the orchestral perform 
ances are offered in both forms. There 
is a range and variety of music in 
volved including Dvorak: “New World 
Symphony,” Berlioz: “Harold in Italy,” 
Granados, Falla, and Albeniz: “Spain 
“On Stage With Robert Shaw,” :Saint 
Saens: “Concerto No. 2, G-Minor,” 
Franck Symphonic Variations,’ 


Good Music To Have Fun With,” 


1958 


“Marches in Hi-Fi,” Richard Rodgers: 
“Victory At Sea, Volume II,” and 
Beethoven: “Symphony No. 3 in E- 
Flat, Opus 55 (‘Eroica’).” 

Certainly schools moving into stereo 
right now can find the foundation of 
a good collection right here. 

Perhaps stereo would have helped 
the “Hamlet” (Word, W-6002-3) of- 
fered by Word Records (Waco, Texas) 
which we mentioned last month. We 
found this Baylor Theater production 
of the play to be confusing. The pro- 
ducers describe it as “unorthodox” and 
“different” as well as “controversial” 

and it is. They add further that the 
album should “infuriate Elizabethaa 
purists’—and it will. It is of interest 
to some drama students in college and 
to mature listeners because it surely 
represents a most unusual presenta- 
tion and interpretation of the play. 
There are too many moments, how- 
ever, when the listener is left only 
with the impression that the director 
(Paul Baker)) had as a major objective 
to have as many performers as possi- 
ble on stage. We endorse the concept 
of variety of voices to portray variety 
of character delineation but we do 
not believe that this example is the 
best that could have been produced. 
If our stated preferences for our 
Shakespeare straight labels us as an 


perfect 
for 
instruction and recreation 


NEWCOM B 
DEPENDABLE 
CLASSROOM RECORD PLAYERS AND RADIOS 


Newcomb sound products have proven 
their dependability by delivering years of 
trouble-free service in leading school sys- 
tems throughout the country. They are 
safe; ruggedly built of the finest quality 
materials; most are transformer powered 
for best performance, maximum safety. 
With easy-to-service construction and 
quickly available American-made parts, it 
is a simple matter for any service man to 
put the equipment in like-new condition. 


NEWCOMB serves your other sound needs with 
DEPENDABLE PUBLIC ADDRESS AMPLIFI- 
ERS and DEPENDABLE TRANSCRIPTION 
PLAYERS. Write for complete catalog. 


NEWCOMB AUDIO PRODUCTS CO., DEPT.C-11 
first in sownd since 1937 
6824 Lexington Ave., Hollywood 38, Calif. 














Audio Directory. 





Audio Equipment 


EVERYTHING IN ELECTRONICS 
FREE ALLIED 1959 CATALOG 
Recording equipment, Stereo, Hi-Fi audio 
hool sound systems, training kits, elec 
parts. Write for 452-page Catalog 
ALLIED RADIO 
100 N. Western Ave., Chicago 80, Ill 





4 SPEED 

RECORD & 

TRANSCRIPTION 
PLAYERS 


Write for illustrated 
catalog 


; AUDIO-MASTER 
” 17 E. 45th St., New York 
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YSTEMS 


Tape Recorders and Tapes 


RECORDERS, TAPE DECKS, TAPES, 
AMPLIFIERS, Accessories. Excellent 
Values, Catalogue. EFSCO SALES, 270-E 
Concord, West Hempstead, N. Y. 





For more audio items 
see Trade Review 
and the Trade Directory 
for the Audiovisual Field. 








“Elizabethan purist’ we modestly ac- 
cept the accolade. We believe this to 
have been essentially a visual produc- 
tion of “‘Hamlet” which, committed to 
sound alone, lost the fire and _ bril- 
liance for which Mr. Baker is known 
and applauded. We hope someday to 
see the twenty-minute sound motion 
picture of this production filmed at 
the Bavlor Theater. 


* 


“The Declaration of Independence”’ 
and “Lincoln’s Gettysburg Address” 
back each other on Enrichment Rec- 
ords’ (New York) new release intended 
for upper elementary and junior high 
school classes in American History. 
Both titles follow the same format— 
the summary of events and public 
mood through the presentation of 
songs then popular. Selected portions 
of the Declaration of Independence 
are read on one side of the record and 
the famous Lincoln address is present- 
ed on the other. Each recording suc- 
cessfully mirrors the feeling of the 
people of the time toward particular 
national problems and can be used 
effectively in instruction either to mo- 
tivate interest or to present an over 
all summary of the time. 


* 


Junior High School teachers of Eng- 
lish will welcome “Many Voices - 
Il” (Harcourt, Brace and Company, 
New York) as an important adjunct to 
instruction, Although specifically de 
signed to implement the Olympic Edi- 
tion of the text, “Adventures in Read- 
ing,” the instructional applications of 
the recording cannot be considered as 
limited to classes using that particular 
volume. 

Included are five units of poetry and 
one of prose. For the latter, Thurber’s 
“The Night The Bed Fell” is read 
with imagination and sympathetic ex- 


pression. In the poetry sections is 





consult 


audiofile 


box 1771 
albany | 
new york 





for summary, appraisal and utilization information 
about spoken disc and tape recordings for schools, 
libraries and colleges — as well as for audio-visual, and 
curriculum and materials centers. 


audiofile-the cross-indexed card file 





Max U. Bildersee 
Editor 





descriptive 
brochure available 








material for listening for fun (Ogden 
Nash for example), favorite 
American poems (Holmes, Whitman, 
Longfellow and others), a section de- 
voted to suspense and danger as inter 
preted poetically by Tennyson and 
Scott, mature as viewed by Words- 
worth, Shelley and others and, finally, 
Longfellow’s “Paul Revere’s Ride.” 
Certainly this is a recording which 
“belongs” 


some 


belongs in many schools 
and both school and public libraries. 
For most certainly listening to it can 
be fun, and should be. 


* 


Whether or not you use “Adven- 
tures in Reading” published by Har- 
court, Brace (New York), their record- 
ing “Many Voices—III” will be helpful 
in many classes, but particularly in 
eighth grade English. Under the head- 
ing of “Magic Words” they offer Mase- 
fields’ “Sea Fever,” McLeod’s “Lone 
Dog,” De la Mare’s “Silver,” 
“My Heart’s in the Highlands,” 
Stephens’ “The Goat Paths,” and 
Colum’s “An Old Woman. of the 
Roads” all read by 


Burns’ 


Colum. 
Aloud” include 
Ships and Settlers” by 
Rosemary and Stephen Benet, “Allen- 
a-Dale” by Scott, 
Dutch Picture” and a portion of 
Vachel Lindsay’s “The Kallyope Yell.” 


The first three selections are read by 


Padraic 
“Poems for Reading 
“Southern 


Longfellow’s “A 


fourth is 
a choral reading by a group from the 
Millburn, New Jersey, Junior High 
School, directed by Virginia Chilver. 
The third group, “Background: Amer- 
ica,” includes Sandburg’s “Wind Song” 
read by the author and “Nancy Hanks” 


Alexander Scourby and the 


by Rosemary and Stephen Benet and 
Bynner’s “A Farmer Remembers Lin- 
coln” read by Nancy Wickwire. The 
second side of this record is devoted to 
prose, including “Clothes Make the 
Man” by Henri Duvernois, read by 
Cyril’ Ritchard, E. Martin Browne 
reading Homer’s “The Odyssey” (in- 
troduction); and Charles Dickens’ 
“Great Expectations” 
read by Paul Rogers. 


” 


The name of Encyclopaedia Britan- 


(introduction), 


nica is usually associated with visual 
material but they have produced a few 
worthwhile records, of which too few 
schools are aware. One of these, “Fun 
With Speech” (EBF Album 2) can be 
very useful to kindergarten and first 
grade teachers seeking to help students 
with speech problems involving the 
sounds “‘S,” “Z,” “SH,” “CH,” “F,” and 
“V.” These several sounds are cleverly 
woven into simple, entertaining stories 
about railroad trains and listening re- 
quires participation on the part of the 
children. The stories are titled “How 
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Little Engine Learned to Say ‘CH’,” With the approach of the festive reading and dramatization which was 
“The Diesel Story,” “Little Engine season and the usual year end activi introduced by RCA Victor many years 
Learns to Blow Off Steam,” “How Lit- ties in schools, teachers will want to ago as a 78 rpm album but now is 
tle Engine Learned to Buzz,” and know of recordings appropriate to the available on a single 33.3 rpm record 
“Little Engine’s Dream.” The records season which will appeal to and amuse under the Camden label. There are 
are written and narrated by speech students. There are a variety of A. A many other adaptations of this story 
therapist Hazel Van Horn working in Milne recordings, most of them by including that done by Basil Rathbone 
collaboration with Dr. C. Van Riper, Frank Luther on the Decca label which (Columbia), and the Ronald Colman 
Director of the Speech Clinic at the children will enjoy. “Songs of Pooh version (Decca) not to mention the 
Western Michigan College. and Christopher Robin” (Decca-K 58) Lionel Barrymore _ performance 
These recordings have been tested includes “Down by the Pond,” “This (M-G-M). There are also “Christmas 
in laboratory classes in Kalamazoo and Warm and Sunny Spot,” “Timothy Carol” recordings by Caedmon and 
both specific and general directions lim,” “Cottleston Pie,” and “How Spoken Word, which we haven't heard, 
and suggestions are contained with the Sweet to be a Cloud.” The recording, but which you may prefer. All are 
album. These stories are intended for “Songs from ‘Now We Are Six’” (Dec- good and the best is a matter only of 
practice and training, not for mere ca K-49) offers such old favorites as personal taste. You may want to use 
entertainment. Teachers are directed 3inker,” “The Emperor’s Rhyme,” “The Littlest Angel” and “Lullaby 
to work on one sound at a time; The Engineer und “The Friend.” of Christmas” (Decca DL 8009). More 
teaching the sound itself first, then fol- Christopher Robin Songs” and “Win- detailed treatment of many of these 
lowed with a vowel, then followed by nie the Pooh Songs” complete the line- recordings is in the December, 1957 
nonsense syllables. This can be a game up of small fry songs, all from the A. issue of Educational Screen and Audio- 
to the children. The teacher is then \. Milne classics and performed by Visual Guide, page 590. 
directed to teach the sound in the ini Frank Luther 
tial position in a word, then as the ‘Rudolph, the Red-Nosed Reindeer” 





final sound, and finally as the middle is a perennial favorite that will delight 
sound. The samples given are “chair,” the youngsters, too. You may want to Records for review 
“Junch,” and™“peaches”. These record bring them Clement Clarke Moore's 


ings are not available through local classic “A Visit From St. Nicholas” as should be sent to 


dealers but only on direct purchase read by Frank Luther on Decca K-20 Max U. Bildersee 
from salesmen representing Encyclo 
paedia Britannica Films—so ask your * 36 Holmes Dale 
salesman about them when he calls There are many recordings of the Albany 3, N.Y 
again, or write to EBF at 1150 Wil Dickens ‘‘A Christmas Carol” but we = 2 Dae. ee 
mette Avenue, Wilmette, Illinois. ire partial to the Ernest Chappell 














Chere are hundreds of ways you can use a tape recorder to help you 
teach language arts. Here are a few suggestions. 


: e Speech classes can be made more exciting by playing tapes of 
how 3 ; noted commentators and personalities recorded from radio and TV. 
Have the class analyze the devices the speaker used to dramatize 

: his important points. 
tape | ae - 4 e Letting students record their themes will help the authors detect 

j heir written and oral errors as they hear the playback. 
. pe e In the lower grades, hold up a picture and make a tape recording 
recording yes as the children tell what they see. Listening to these tapes will show 
‘ $F nee which children have speech defects or problems that you may not 
ae ee j notice in class. 

helps you : : e Record compositions at start of term. Save them to play back 
; 2 at the end of term, so students can note their own improvement in 
reading, diction, delivery and use of more interesting expressions. 


e Have students write original poetry and tape it for playback at an 
Open House Night” — an interesting addition to the usual display 
of handicrafts and artwork 


e Class discussions can be facilitated by breaking down the class into 
a number of smaller groups and tape recording the discussions of all 
groups for later analysis. 


The sound quality of a tape recording can be no better than the 
quality of the tape on which it is recorded. Educators’ critical re- 
quirements for fidelity of reproduction and consistent quality are 
easily met by any of the eight types of Audiotape. This complete 
line of professional-quality recording tape offers the right recording 
time and the right tape cost for any application. And, regardless of 
type, there’s only one Audiotape quality—the fimest that can be 
produced. For free tips on tape recording, write for “The Pocket 
Guide to Tape Recording.” Write Audio Devices, Box EV, 444 
Madison Avenue, New York 22, N. Y. 


cs oa ‘ oa 


il spoaks for itself 


AUDIO DEVICES, INC., 444 Medison Ave., New York 22, M.Y. 





Church bepartment 


by William S. Hoekman 


TOWARD TEACHING GOALS 


Splicing a piece of learning into the 
experience continuum of a group is 
not easy. It may become harder when 
the piece to be spliced in is audiovisual 
in its nature. This means two things, if 
it means anything. First, the piece 
spliced in should be so made and 
structured that it enters this experience 
continuum with the greatest ease. Sec- 
ondly, the educator must qualify, if 
he can (and he can!), this continuum 
in such a way as to get a good splice. 
Doing this second job is getting the 
group ready, and the term I like best 
is just plain “readiness.” 

Without discussing here the various 
formats and forms of readiness, let us 
note its value in helping us reach our 
teaching goals; in getting desired out- 
comes; in conditioning a segment of 
the experience continuum so that this 
segment qualifies further learning, and 
even life itself (so that our activity IS 
teaching and so that the child’s activity 
IS learning). 

Let’s just set up four techniques of 
film use to make the value of readi- 
ness vivid: 

Technique I. Just the bare showing 
of the film. 

Technique Il. Showing of the film 
plus a casual “introduction.” 

Technique III. Presentation of the 
film after use of a carefully prepared 
readiness (to make the viewer ready to 
see and to think about what you in- 
tend). 

Technique IV. Presentation follow- 
ing readiness plus a carefully prepared 
follow-up via review, discussion, test- 
ing, etc., to integrate and stitch this 
segment into the experience con- 
tinuum. 

Set on a scale, how far can these sev- 
eral techniques get you toward your 
goal? Based on my testing and expe- 
rience, and on watching others at 
work, here is how I would rate them 
on a scale of 100 points: 


584 


80 





Showing 
only 











Showing plus 
casual remarks 








Presentation after 
readiness 








Presentation after readiness 
and with follow-up 











In my judgment this scale represents 
roughly the relative power of these 
several techniques to wring educa- 
tional juice out of that much-used 
audiovisual aid, the sound motion pic- 
ture, when it has been given a good 
structure in terms of the job it is to 
do. 

How far do you want to go toward 
your teaching goals? That depends on 
you. Technique I won’t get you very 
far. It’s hardly worth the bother. Why 
get out the car to borrow a cup of 
sugar from the neighbor who lives 
just across the street! 

Some listless remarks before the film 
is shown will not get you very far 
either. Some real preparation can dou- 
ble the distance you'll travel toward 
your goal. 

When you add follow-up to your 
readiness, and the two are related as 
the sides of a coin, you can really go! 

If you are majoring in Technique 
I or II you may be discouraged. A 
little experience with III will give you 
a lift, and some real work with IV 
will give you a thrill — an educational 
one, I mean. 

How far do you want to go? It’s up 
to you, Film User! 


Screen Convenience 

There is no doubt about it, screen 
convenience helps to motivate usage! 
If this worker had to wrestle with a 
tripod screen in front this worship 
center, she would be much less likely 
to use visual materials. We are not 
criticizing tripod screens. They have 
their place. We use them all the time. 


Screen installation in Primary Depart- 
ment of First Presbyterian Church, Glens 
Falis, New York. 

However, here is a place that they 
don’t fit. They would need to stand in 
front of the worship-center table and 
that would would bring the screen 
some thirty inches nearer to the chil- 
dren. 

Again, we wanted convenience. Plus 
convenience we wanted safety — both 
for the screen and the workers. This 
we got by putting up a wall screen of 
the right width — approximately one- 
sixth the distance to the last row of 
seats. Since we use slides from time to 
time we got a square screen. Protected 
from accidents as it is, this screen will 
have a long life and give complete 
satisfaction. 

And the dividend which comes as an 
extra to all the others is that it moti- 
vates the use of audiovisual materials 
in this department just because the 
screen is easy to use. It’s always there; 
and in a jiffy it is down and ready for 
use, and in less than a jiffy it is back 
up, out of the way, and ready for the 
next time —which may not be many 
Sundays away. Screen convenience pays 
and pays. 


FILM NOTES AND REVIEWS 


When the YMCA does “world serv- 
ice” it is Christian service and there is 
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no better way to understand what this 
means than by seeing a dramatic docu 
mentary film. Such a film is Action 
In Asia. Photographed competently by 
Bob Frers, this 28) 
shows us the YMCA Boys’ Town in 
Korea, refugee work in Hong Kong 
and a new approach to rural improve 


minute color film 


ment in the Philippines. This film 
spells out what we have called “mis 
sions.” It can educate youth and adults 
in and out of church, in world-mind 
edness. It is highly recommended to 
adult groups in the church and com 
munity. They will find it interesting 
and instructive right down to the last 
frame. (1) 

Does Christ Live In Your Home? has 
13 basic sequences; all dramatic, all 
interesting, all convincing. In it we 
have a pair of grandparents, who know 
that religion belongs in the center of 
life; a family with two teenagers, who 
wonder if religion belongs at all; a 
business executive scouting for a top 
representative for his firm; and a boy 
football. After 


three or four suspenseful situations 


who plays some fine 


we realize that we, the viewer, have 
been asked pretty pointedly whether 
our homes are Christian, and we don’t 
resent it one bit. We are glad for it 
It takes a good film to do that, and 
this IS the best on this subject to date 
and a very superior film for young 
people, for adults, for family nights 
for public worship services especially 
(2) 

If a good camera crew tagged along 
after a little teenager (boy) in Mo 
rocco as he set off uncertainly from 
his village to go to school in the city 
some distance away, and then followed 
him as he adjusted to his new home, 
to new friends, to a strange school; 
and, if the crew pointed the camera 
once in a while at what the boy was 
seeing (so we could see, too); and, if 
the narrator told us something of the 
thoughts of the boy in the midst of 
these things, and commented intelli 
gently upon the problems of the peo 
ple, then we would have an interesting 
and instructive film. 

Now this is just what the 16-minute 
b&w Country of Islam does — brings 
Morocco alive: for adults, for young 
people; for study groups; for those 
who want background on people and 
customs; and, for those who just want 
to see an interesting film nicely put 
together. (3) 

An old and engaging legend is used 
as the basis for the 14-minute sound 
and color film, The Christmas Dee? 
As it stands in the film, this legend has 
a timeless and universal quality which 
makes you feel that such a thing could 
happen anywhere. It tells of an old 
man, a woodcarver, living in the deep 
woods and seeing the Christmas Deer; 


of a little boy who meets him; of their 
strange friendship; of the old man’s 
beautiful carvings and how he de 
cided to give them away to make others 
happy, in the act finding happiness 
himself. Nicely constructed, and with 
some very beautiful photography, this 
film will be new and very useful in 


} 


school and church. The narration is 


nicely paced, and the music of an old 


} 


French carol, played on a lute and 


recorder, enfolds much of the action 
n lovely sound 1) 

ihe Albert Schweitzer film is now 
available in 16mm, good news, indeed 
to every church which owns or can beg 
or borrow a projector! Here is an 
irtistically made document of Schweitz 
er’s life and work, put together with 
nsight and deep appreciation for hu 
man and spiritual values. Within and 
without the church, this film will be 
ippreciated for the superb job that it 
does in presenting ont of the greatest 
men of our time. Running 835 min 
utes, it seems in the seeing half as 
long, and the first half documents his 
life up to the time of his “call” to 
Africa. The second half documents his 
work at Lambarene. The material be 
ing more flexible, the first part achieves 
in artistic excellence which is only 
here and there reached in the second 
part. Taken as a whole, this is a great 
film, and those who struggled over a 
period of years to make it place all of 
us heavily in their debt. (5) 

Che 20-minute bkw film, Emotional 
Maturity, dramatizes in quite beliey 
able sequences the immature behavior 
of a high school boy, giving us a film 
that parents and teachers, in church 
and school, ought to see and ponde1 
Objectified in this film, here is be 
havior which rankles us and sours ow 
judgment quite often when we mect it 
head-on around the church or school, 
or in the community. We don’t resent 
the film, thus we can think, and move 
toward understanding, and perhaps 
even toward being better parents and 
teachers of adolescents. Recommended 
courses and 


for use in leadership 


clinics. (6) 


Sources and Producers 

(1) From YMCA World Service, 29] 
Broadway, N. Y. 7 

(2) Produced by Family Films, Inc 
ivailable from local rental libraries 

(3) Produced by Churchill-Wexler 
Film Productions, 801 N. Seward St., 
Los Angeles 38, Calif. 

(4) Produced by Grover-Jennings 
1516 N 
Ill 

(5) Available through Louis de 
Rochemont Associates, Inc., 380 Madi 
son Ave., N. Y. 17 

(6) From McGraw-Hill Book Co. 
330 W. 42 St.. New York 36. 


Hermitage Ave., Chicago 40, 
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a new 
dimension 
in quality 


COMPCO 
PROFESSIONAL 
REELS AND 
CANS 


A Major Advance in Film Reel Construction 


PRECISION DIE-CAST ALUMINUM 
HUB COMBINED WITH SPECIAL 
TEMPERED STEEL REELSIDES MAKES A 
TRULY PROFESSIONAL REEL. 


MUCH MORE STURDY — TRUER RUNNING 
COMPCO reels and cans are finished in scratch- 
resistant baked-on enamel. 


Be assured a lifetime of film protection with 
these extra quality products. 


Write for complete informot 


REELS AND CANS + 16 mm 400 ft. through 2000 ft. 
COMPCO corporation 


1800 NO. SPATLDING AVENUE 
CHICAGO 47, ILLINOIS 





lanufacturers of Photographic 
Equipment for Over A QUARTER of a CENTURY 


Scratches 





on Film 
Irritate 


Audiences 


Fortunately, scratches 
can almost always be 
removed — without loss 
of light, density, color 
quality, sound quality, 
or sharpness. 


Write for brochure 


EERLES 


FILM PROCESSING CORPORATION 
165 WEST 46th STREET, NEW YORK 36, NEW YORK 
959 SEWARD STREET, HOLLYWOOD 38, CALIF. 











THROW AWAY THAT 
MESSY FILM CEMENT— 
BOTTLE AND BRUSH!! 


Cleaner, Faster 
Splices—always 
the right amount 
of fresh cement 
on each splice! } 


DEALER 
OR ORDER 
DIRECT 
FROM OUR 
Makes a splice in LABORATORIES 
less than 2 
seconds in 


ce $I 
ony Price 
climate 2 ~=S Postpaid 


FISHER MFG. CO., Mfg. Chemists 
1185 Mt. Read Bivd., Rochester 6, N. Y. 








DON’T WAIT - - - VACUUMATE! 
Coronet 
National Film 
Board of Canada 
8. V. E. 
McGraw-Hill 
Young America 
All give - - - at mo extra cost to you 


VAP © RATE 


PROTECTS AGAINST Scratches, Finger- 
marks, Oil, Water and Climatic Changes 
ON 





E TREATMENT LASTS 
THE LIFE OF THE FILM 
Brittle Film Rejuvenated 
Look for Vacuumate on the ! 
The Vacuumate Process Is Available to 
You in Key Cities Throughout the U.S. 
Write for Information Now 
Vacuumate Corp., 446 W. 43rd St., N. Y. 











TEACHING AIDS 
FILMS, FILMSTRIPS, 
SLIDES, POSTERS, ETC. 
Write for Free Catalog 
AMERICAN BIBLE SOCIETY 


Audio-Visual Department 
440 Fourth Avenue, New York 16 











The 
Christmas Deer 


14 mins. color sound 


GROVER-JENNINGS 
PRODUCTIONS, INC. 


4516 N. Hermitage Chicago 40, I\linois 
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FILMSTRIP NOTES 


Around a sandbox six children, in 
a little play-crisis, express their ideas 
about God. That's the context for the 
filmstrip, First Steps In Religion, and 
a very good one. Now we are taken to 
the homes of these neighboring chil- 
dren. Here we can see clearly how 
they got the ideas and attitudes which 
were expressed. In one family, religion 
is an important matter but pretty 
much in the rut of habit; in another 
it is important, but no questions get 
answered and conduct does not seem 
to square with talk; in the third, im- 
perfect home that it is (being human), 
religion is a matter of love and talk, 
and open seeking after a loving and 
caring God. Brought off in 60-some 
frames of good coior photographs 
and a 15-minute LP recording, this is 
a fine filmstrip for teachers, for par- 
ents, for education committees, and a 
lot of other times when alert leaders 
will seek to show that the child’s idea 
of God, and his religion, comes from 
the home. (METH) 

Jesus often quoted from the O. T. 
Prophets, and from none more than 
Isaiah, who set forth in detail the 
great spiritual experience which formed 
the lasting background for his min- 
istry. The visualization of this expe- 
rience is undertaken in Vision of 
Isaiah, a color filmstrip of 49 frames 
and a recorded (LP) commentary. 
Great care has gone into the produc- 
tion of both the visual and the audi- 
tory statement, giving us a good and 
useful filmstrip for curriculum enrich- 
ment; for motivating Bible reading 
and study, and other purposes. This is 
one of a series of six color and sound 
filmstrips in Part One of “Story of The 
Prophets.” (CATH) 

When Christmas is a matter of the 
heart, it can be kept, not just “ob- 
served” or “spent.” When Christmas is 
a concern of the heart, the old message 
remains the heart of Christmas — not 
stores, not crowds, not even gifts. Christ- 
mas is smiles, and thoughtfulness, and 
kindness, and love in the heart before 
all else. Visualized in lovely art and sum- 
marized in a fine commentary, these 
thoughts of the late Peter Marshall 
compose a good and useful filmstrip. 
Let’s Keep Christmas is good for fam- 
ily nights, for adult groups, for Jun- 
iors and up; for youth fellowship 
groups; and useful, there being a 
splendid guide to help you. The pres 
entation time is 12 minutes. (SVE) 

A Puppy For Christmas, with 36 
frames of good photography and an 
8-minute LP recorded commentary, 
will have (in the church) most value 
in an entertainment context, and little 
beyond that. This reviewer confesses 
a considerable allergy for using the 


Christmas occasion and motif as a 
“carrying” device to showing off pets 
or “to give children an understanding 
of the special care and attention which 
pets require.” Not recommended. 
(SVE) 

Billy and Sue visit Grandfather at 
Thanksgiving, and learn from him 
how the day was observed when he 
was a boy—along about the early 
1900’s. Touched with nostalgia and 
humor, and visualized nicely, this 44- 
frame color and sound filmstrip gives 
some attention to the spiritual aspects 
of Thanksgiving and fosters an appre- 
ciation of our American heritage. 
While adult groups will enjoy Grand- 
father’s Boyhood Thanksgiving most, 
Juniors may find it interesting if ori- 
ented toward the theme. Acceptable 
general qualities; fair usefulness. (SVE) 

Simon and Lucy of Alaska is com- 
posed of color photographs of satis- 
factory qualities over instructive cap- 
tions. It tells us of life among the 
Eskimos of St. Mary's, a village of 
some 40 families who make their living 
by hunting and fishing. Useful in show- 
ing family life, and the work and 
relaxation of these Eskimos. Of value 
in the church in enlarging and deep- 
ening the appreciation of Primary and 
Junior children for others. Acceptable 
for church, but more potential for 
school. (SVE) 

Stories About Christ Carols gives a 
brief history of Christmas carols, then 
telling how we came to have four 
favorites: “Away in a Manger,” “We 
Three Kings,” “O Come, All Ye Faith- 
ful,” and “Silent Night.” Stanzas of 
each are projected so that the audience 
may participate. The 56-frames of this 
filmstrip are new and pleasing art. Not 
cartoons, not caricatures, these frames 
are delightfully stylized in conception, 
in color, and design. Having a broad 
spectrum of utilization, here is a film- 
strip for purchase for the local church's 
AV library. (FF) 

In the same type of art mentioned 
above, Stories About Our Christmas 
Traditions gives us enrichment mate- 
rial for all ages beginning with Jun- 
iors. While touching effectively and 
briefly upon many customs and tradi- 
tions, it keeps the birth of Jesus in 
focus all the way and closes with accent 
on this great fact. Thus, a broadly 
acceptable and useful filmstrip which 
is destined to be used a great deal 
over the years, especially if it is con- 
veniently in your church’s AV library. 
(FF) 

If I were teaching a class of older 
Primary or Junior children along in 
late November or December, I think 
I would present the filmstrip, The 
Christmas Riddle. I would stop at the 
end of frame 22. Later, after the class 
has tried to figure out the riddle pro- 
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pounded, I would show it again going 
this time right on to the end. Thus, | 
would be able to center the thinking 
of the class on Christmas as the time 
when God made His love for men 
manifest. Visualized in full color posed 
photographs, and, with a narration 
that combines skillfully dialogue and 
orchestral background music, this 35 
frame filmstrip has fine overall quali 
ties. The leader’s guide contains fea 
sible ideas on how to use it effectively. 
(FF) 

Primary and Junior boys and girls 
will like the filmstrip, A Pony For 
Christmas. In 38 frames of posed color 
photographs, plus an LP recording that 
combines narration, live dialogue, and 
orchestra background, we learn how 
two little boys, brothers, got ponies for 
Christmas when there was just enough 
money for one. We are pleased to see 
the true spirit in the little boys’ atti- 
tude toward each other; delighted 
when at last it takes hold of Mr. Mor 
gan’s bitter heart; and, now how about 
ourselves? What will it do to us— 
since via this filmstrip.we can look in 
(FF) 


on what it did to others? 


(CATH) Produced by Cathedral 
Films, Inc., Burbank, Calif., and avail 
able them from most A-V 
dealers. 

(FF) Produced by Family Filmstrips, 
Inc., 5823 Santa Monica Blvd., Holly 
wood 38, California. Buy through your 
A-V dealer. 

(METH) Produced by the Meth 
odist Church, and available from the 
Methodist House and its 
branch book stores 

(SVE) Produced 
Ihe Society for Visual Education, 1345 
Diversey Parkway, Chicago 14, Ill., and 
A-V dealers. 


from and 


Publishing 


ind available from 


also local 


THE USE OF FILMSTRIPS 
WITH RECORDED NARRATION 


by Don M. Fearheiley 


Increasing interest is being given to 
sound filmstrips for church use. The 
heightened 


idea is not new, but the 


emphasis is. Prominent filmstrip pro 
making extensive us¢ 


What 


ducers are now 


of sound in current releases. 
happens is this 

Sound filmstrips move with added 
pace and interest; presentation time is 
often shortened; for the producer's 
message is more directly communicated 
in its pure form to the audience. 

These are major considerations 
There is another. The church worker 
often feels inadequate for the teaching 
task. seem to 


offer feel 


more confident in using recorded nar 


Pre-planned materials 


him more security. He may 
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ration for a filmstrip subject 
Now 
That same 

by using a sound filmstrip he can get 

by with less preparation Let’s face it 


may tend be lazy 


let’s turn the coin over 


worker may also feel that 


worke rs 
film? Yes-—- but no 


10 atte mpt to 


Sone 
Show a introduc 
cone lusi 

film t \ ird 


participation. Now the sound film 


tion no 


point the genuine audi 


enct 


trip comes along nd poses the sam 


idly allurement flip the switch 


t them twitching in 


often being the sole aucienc« 


this Case 
re sponst 


Filmstrips are for teaching, and 
must 


both 


ching in the group situation 


involve active participation by 


teacher and pupils. There is no sub 
a teacher, but there are tools 
One tool is a book 
Neither is 


may be su 


stitute for 
teacher may us¢ 
Another 


nherently 


tool is a f mstrip 
Each 


in specific 


supe rio! 


perior to the other situa 


tions 


As a teaching aid, then, is the sound 


filmstrip really superior to the non 


recorded filmstrip 


Consider these obvious comparisons 


1) The silent filmstrip is less formal 


promoting an atmosphere more con 


ducive to open discussion. (2) The 
silent filmstrip is more under the con 
who can easily 


added 


filmstrip is more 


trol of the teacher 


pause at any frame for discus 


sion (3) The silent 


easily tailored to the needs of the 


group —the teacher shaping the nai 


ration for maximum application. (4) 


Che silent filmst1 illows the teacher 


be more at th enter of the teach 


ng situation 
But is there no place for the sound 
filmstrip in the church? 
VW believe 


[he advantages mentioned at the be 


there is a vital place 


article are valid con 
rdded 


ful combination of scenes thai 


vinning of this 


siderations. The space, the art 
require 
timing, the professional 
effects 


all point to a 


split second 


reading voice, the sound and 


mood-creating musi 
meaningful experience of religious con 
sciousness 

Here is the broad outline of de 
with strictly 


non-recorded 


subd yects 


marcation on 
teaching emphasis, the 
filmstrip is best. With subjects of moti 
vational and inspirational concern, the 


sound filmstrip makes a unique con 


tribution 

jut for now, recognize that sound 
filmstrips have not and will not out 
Both 


le to play in th 


node the silent filmstrips types 


ive in importan 
ontribution that audiovisuals make te 


vour church’s program 


Reprinted, with pern from the 
Ma 958, Audio-Visual Aids bulletin of 
he Sunday School Board of the Southern 


Baptist Convention, Nashville, 


ission, 


Tenn 


1958 


: 


FILM SERVICES 

TO PRODUCERS OF 
16MM MOTION 
PICTURES AND 
FILMSTRIPS 


Sound Recording 
Magnetic Transfer 

Editing and Matching 

Titles and Animation 
Colburn Color Positives 
Magna-Striping 
Filmstrip Animation 
Slide Duplicating 





oA GEO. W. COLBURN 
LABORATORY 


INCORPORATED 


164 No. Wacker Drive, Chicago 6 
Telephone DEarborn 2-6286 


more effective teachin« 
ie | bag .O- 68 = 


DISCUSSIONAL 
TROL 


DuKane's exclusive “discussional con- 
trol", found only on the Recordmaster, 
permits the instructor to stop and start 
the record instantly. Class discussion or 
individual instruction possible at any 
point in the recording. Universal tone 
arm for all record sizes and speeds. 
Storage space and holding straps for 
projector and accessories. 

DuKane Corporation, Dept. ES- 11%. St. Charles, til. 


Please send me the full facts on the Recordmaster 
NAME 
SCHOOL 
ADDRESS 


CITY & STATE 


Send information on 

DuKane's STUDENT PARTICIPATION FILMS 
DuKane products are sold and serviced 

a nationwide network of audio-visual expe 








PHOTOPLAY FILMSTRIPS 


Prepared by William Lewin, Ph.D. 


Julius Caesar, set of 2 filmstrips in 
black-and-white, presenting 97 scenes 
in the M-G-M screen version of the 
play. $6.00. 


The Vikings — In full color, 47 frames, 
based on the Kirk Douglas production. 
$7.50. 


Knights of the Round Table — A set of 
two filmstrips. Part One, 25 frames, 
explains the background of the story, 
its theme, its significance as an early 
attempt to organize a league of nations 
and how the United Nations Security 
Council is the Round Table of today. 
Part Two, 28 frames, tells the colorful 
story of the great legend, based on the 
M-G-M photoplay. $7.50. 


A Lesson in Mythology — Explains 
Andromeda, the Minotaur, Iphigenia, 
etc., based on M-G-M’s The Living Idol. 
25 frames, color. $7.50. 


The Glass Slipper—The charming fairy 
tale of Cinderella, told in a new way, 
based on the M-G-M photoplay. 36 
frames in full color. $7.50 


Alexander the Great — Biography of 
the first man to conquer the civilized 
world, based on the photoplay. Shows 
Alexander’s effort to unite Europe and 
Asia, a task with which the U.N. is still 
faced. 55 frames. $7.50. 


Richard 111 — Based on Laurence Oliv- 
ier’s colorful screen version of Shake- 
speare’s famous play. 48 frames. $7.50 


Romeo and Juliet—Shokespeare’s great 
love story illustrated in color from the 
J. Arthur Rank production filmed on 
location in Verona and other Italian 
cities. 44 frames. $7.50 


EDUCATIONAL & RECREATIONAL GUIDES, Inc. 
10 Brainerd Road, Summit, New Jersey 


Adventures of Robinson Crusoe — In 
full color, 50 frames, a clear pictorial 
guide to the Defoe classic, based on 
the United Artists screen version, $7.50 


Columbus — Black-and-white, based on 
the J. Arthur Rank production starring 
Fredric March. 55 Frames. $3.50. 


Hensel and Gretel — In full color, 42 
frames, the highlights of the beloved 
fairy tale as performed by the charm- 
ing Kinemins of Michael Myerberg’s 
screen version, released by RKO Radio 
Pictures. $7.50. 


Greatest Shew on Earth — !n full color, 
a lively pictorial guide to the circus, 
based on Cecil B. DeMille’s Technicolor 
photoplay, which won the Academy 
Award in 1953 as the best picture of 
the year. 40 frames. $7.50 


Ulysses — In full color, 64 frames, a 
pictorial guide to the new Paramount 
screen version of Homer’s Odyssey, pro- 
duced in Italy. An invaluable aid to the 
study of the classic. $7.50. 
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MONTHLY REVIEW OF WHAT’S NEW FROM MANUFACTURERS & DISTRIBUTORS 


—Aludio-visual trade review 


For addresses of the sources suop y.ng in- 
formation on wh.ch these stings are 
based, refer to Directory of L’s‘ed Sources, 
page 597. For more information about any 
of the equipment announced here, use the 
Readers’ Service Coupon on page 595. 


NEW EQUIPMENT 


Aires V Still Camera 


CAMERAS, Still 


Aires V (35mm camera) built-in expo- 
sure meter, f:1.5 bayonet mount lens; 
wide-angle and telephoto available, fo- 
cuses down to 32”; all scales visible 
from top; shutter | to 1/400th sec 
$159.50. KALIMAR. 


For more information circle 101 on coupon 


Canon VI-T 35mm Camera features re- 
designed viewfinder system with par- 
allax control, detachable coupled pho- 
to-electric exposure meter that reads 
exposure directly in f-stops, built-in 
flash synchronization, screw mount 
lenses eccommodating also _ Leica 
lenses. $289 with 50mm f/2.8 lens 
and exposure meter. SCOPUS. 


for more information circle 102 on coupon 


Electric Eye-Matic Camera. Self-setting 
exposure control is the outstanding 
feature of the new Revere EE-127 still 
camera. The photo-electric control 
eliminates shutter speed and F-stop 
calculations. Wollensak 58mm f/2/8 
Raptar lens. Uses No. 127, 12-ex- 
posure film, including also new fast 
color film. 

For more information circle 103 on coupon 


New 4x5 Polaroid Back Salvages Nega- 
tive. A Polaroid film holder of unique 
design converts 4x5 cameras with Gra- 


Polaroid Film Holder 


flex, Graflok and similar type backs 
nto a 60-second direct positive cam- 
era with the additional feature of 
preserving the negative for future 
printing. The latter is a darkroom-de- 
veloping and fixing process. Holder 
$49.95. PolaPan pack, 12 exposures 
$6.22; Type 53, including reusable 
negative base, $7.31 

For more information circle 104 on coupon 


Robot Strip Film Camera available in 


three aperture sizes, and with 30-foot 
and 200-foot magazines, remote 
witch, booster motor, extension tubes 
and other accessories From $159 
TVEC 


For more information circle 105 on coupon 


CAMERA ACCESSORIES 


Gossen Exposure Meters. Range of four 


models, from the ‘Dual Sixon’’ @ 
$13.95 to “Sixticolor’’ @ $39.95 
The latter is a 2600 to 20,000 Kelvin 
color temperature meter with built-in 
filter indicator. Gossen meters are 
built-in features of numerous leading 
cameras. KLING 


For more information circle 106 on coupon 


Elwood Foto-Meter. Pin-point light read- 


ings avoid impact of wide angles of 
scattered light, calibrated for very 
wide range of applications. Reads only 
the very small area or color for which 


correct exposure is sought. CES 
For more information circle 107 on coupon 


Kodak Plus-X Pan 35mm replaces present 


Plus-X, and is available in 135 size, 
20 and 36 exposures for 35mm cam- 
eras. Speed remains ASA 80 daylight 
64 tungsten. Reportedly finer grain 
sharper, faster developing 

For more information circle 108 on coupon 


Panavision Brightness Meter 


Panavision Brightness Meter designed to 
measure screen brightness and light 
distribution, by visual comparison 
Powered by single flashlight battery 
$97.50. CEC 


For more information circle 109 on coupon 


Praktika Microscope Adapter for the FX3 
and FX4 and other cameras with simi- 
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Transparency Copying Stand. 


lar screw lens mount. A hinged adapt- 
er, fastened to the microscope draw 
tube; a 50mm extension tube and a 
camera adapter comprise the unit. In- 
struction book. $25. STANDARD 
CAMERA. 


For more information circle 110 on coppon 


Studio Quik Splicer for 35 and 16mm 


film and tape; all parts non-magnetic; 
makes butt splices with Myiar tape; 
engineered for heavy duty operation. 
$79.50; handy tape dispenser with 
250 splices $5. Free tape semples and 
brochure. S.O.S. 

For more information circle 111 on coupon 


Synchronex-8, a |3mm f/1.8 UF lens 


for 8mm motion picture cameras, with 
its own integral photo-cell exposure 
control. Fits most D-mount single- 
lens 8mm cameras, putting them into 
the electric-eye class. Manual setting 
also. $59.95. ELGEET. 


For more information circle 112 on coupon 


Blower- 
cooled unit gives even illumination for 
copying 2x2 slides. TVEC. With base 
plate $115 


For more information circle 113 on coupon 


PROJECTORS, Still 


Viewmaster Junior Projector for showing 


film discs, each containing fourteen 
16mm frames such as were featured 
at the “Green Lake’’ religious A-V 
workshop. $9.95; case, screen and 
storage box $8.75; adapter for using 
film discs with 14 pictures; extra lamp 
$.80. TRFC. 


For more information circle 114 on coupon 


SOUND, Equipment & Accessories 


Crown-O-Matic Automatic Tape Player 


accommodates 14” reel, plavs up to 
16 hours continuously at 334°’ ips; 
synch motor; fast forward-reverse; au- 
tomatic release with power failure; 
remote reversing controls; forced air 
cooling; magnetic brakes $49. Stereo- 
Matic plays stereo both ways; Crown- 
O-Matic transport with 4-track heads 
and two output amplifiers, $617. IN- 
TERAD. 

For more information circle 115 on coupon 


Eleven new stereo components have been 


added to the GE line since mid-May. 
Latest is Stereo-Classic LH-12 dual- 
cone hi-fi speaker system in a 2 cu. ft. 
enclosure. It features 12’ extended 
bass woofer, 2”’ direct radiator tweeter, 
and 1500-7000 cycle range crossover 
network. $129.95. GE-SPEC. 


For more information circle 116 on coupon 


“Fortified’’ Double-Play Tape. 60-gauge 


Mylar tape withstands a pull of up to 
three pounds without distortion. (Nor- 
mal recorder pull is 6-16 oz. even on 
start and stop from rapid rewind.) 7” 
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““FIBERBILT’’ CASES 
“THEY LAST INDEFINITELY” 


Equipped with steel corners, steel card 
holder and heavy web straps. 


Only original Fiberbilt Cases bear this 
Trade Mark 


Your Assurance 
of Finest Quality” 


For lémm Film — 
400’ to 2000’ Reels 


Sold by All Leading Dealers 


Easily me. 4 rojector 
your 


optical 
peaseort 
sesh sine KING 


wens ASTER 
goue was 


arn atiecrot 


GENARCO inc. 


Jamaica 35 


97-03 gga, 





Transpro- Technique. 





FilMagic PYLON & 


(eat reworne) 
AUTOMATIC 
SILICONE CPSMCANGH 


CLEAN AND 
LUBRICATE YOUR TAPES AND FILMS 
WHILE THEY PLAY! 


Gvoranteed Better, Cleaner, Cooler Re- 
production on any equipment. Complete 
PYLON KIT (specify suction-cup or per- 
manent flange-type mounting) with re- 
loader bottle and six FilMagic Cloth 
Sleeves $2.95 from your dealer or 
THE DISTRIBUTOR’S GROUP, Inc. 

204 ~ 14th St., N.W. ATLANTA 13, GA. 


reel, at 334" speed takes 2 hours on 
single track. ORRADIO. 


For more information circle 117 on coupon 


“Talking Book’’ Record Player. Espe- 


cially designed for the blind, it oper- 
ates at 1624 rpm for the free record- 
ings issued by the Library of Congress, 
and at 33% rpm for music. Three- 
stage amplifier, | 2-watt output, crys- 
tal pickup, headphone jack, guides to 
facilitate positioning the tone-arm on 
the record. STROMBERG-CARLSON 


For more information cir-le 118 om coupon 


View Talk—an intercom system with in- 


tegral colored signal lights to serve the 
hard of hearing. Operates on house 
current, AC or DC. MASCO 


For more information circle 119 on coupon 


MISCELLANEOUS EQUIPMENT 


“Dim-Out’ Draperies. New type of 


light-control drapery eliminates glare 
from outside and softens light ade- 
quately for visual aids projection in 
classrooms. Reportedly developed orig- 
inally to meet special needs of Gary, 
Ind., public schools. LUXOUT. 


For more information circle 120 on coupon 


Film Viewer-Reader (35mm or 35-16). 


Combines functions of viewer, syn- 
chronizer, footage and frame counter. 
Additional 35mm _ and/or 16mm 
sprockets provide double system film 
editing. Sound heads added accommo- 
ate multiple magnetic tracks. Built-in 
optical shutter; clear 3 4x4 picture; 
no overheating. NCE. 

For more information circle 121 on coupon 


Magic Marker felt-tipped marker filled 


with removable ink, six colors (black, 
green, orange, purple, yellow, brown 
and blue); line width varied by turn- 
ing felt nib; for making transparencies, 
flash cards, posters, charts, etc. 57 
cents, refills 53 cents. SPEEDRY. 


For more information circle 122 on coupon 


Mobile Laboratory for teacher demonstra- 


tions in elementary science, can be 
rolled from room to room and is 
equipped with gas, electric and water 
services, support rods, a pegboard dis- 
play front panel, large Formica table 

and roomy storage area. CEN- 


For more information circle 123 on coupon 


CAMPBELL. A 
self-contained kit of materials for mak- 
ing transparencies for overhead and 
slide projection by lifting graphic im- 
pressions from magazines and other 
printed matter. Handy Educational TT 
Kit in box 8”x4"x2'2"', sufficient for 
twenty 8x10’’ transparencies. No mov- 
ing parts or machinery invoived. 

For more information circle 124 on coupon 








SHAKESPEAREAN 
FILM LIBRARY 


Now $17.00 Each Subject BOW 

Short 312-Minute iloquies 
from Hamlet, Macbeth, Richard III, Henry 
Vi, and Romeo and Juliet. Excellent for 
drama classes, English study, and for use 
in public libraries and PTAs. Each soliloquy 
explained with relation to entire play. 
Readings by John Carradine. 


SYD CASSYD 


917 S. Tremaine, Los Angeles 19, Calif. 
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NEW MATERIALS 


KEY TO ABBREVIATIONS 


mp—motion picture 
fs—filmstrip 

si—slide 

rec—recording 

LP—33- 1/3 r. P. m. microgroove record 
time) 
fr—frames ( tilmetip pictures) 
si—-silent 

a 

b&Gw—bliack & white 
cal—color 

Pri—Primary 
int—intermediate 





AGRICULTURE 


Machines for a Land of Plenty fs VEC si 
b&w $3.50. Development and effect 
of machinery primarily on agriculture 
JH-SH. 


For more information circle 125 on coupon 


ARTS & CRAFTS 


Ink and Rice Paper mp CONTEMPO- 
RARY 15min sd col $175 r$15. Lo- 
well Naeve explains the specific tech- 
niques involved in woodblock printing; 
the artists’s work is shown in detail. 
HSCA 


For more information circle 126 on coupon 


CINEMA ARTS 


Creativity mp USDA 11min sd col. Pris- 
matic color patterns and nature scenes 
from our national parks and volcanic 
areas focus attention on narrative that 
goes from Genesis to Shakespeare in 
weaving the film makers’ presentation 
of man’s capacity to conceive, imagine 
and create. Workshop film employing 
a wide variety of techniques (e.g. de- 
layed title, stills, stock footage, etc.) 
Art, music, cinema, science, social 
studies. SH CA 
For more information circle 127 on coupon 

Silhouette Fairy Tales (additions) mp 
CONTEMPORARY 10min sd bGw ea 
$50 r$3. For more titles in the Lotte 
Reiniger fairy tale series: The Magic 
Horse; Grasshopper and Ant; Snow 
White and Rose Red; Frog Prince; The 
Three Wishes. Earlier series included 
six children’s tales and three adult 
stories: Pagageno, Carmen and Gala- 
thea. 

For more information circle 128 on coupon 

U.P.A. Cartoons (series) mp CONTEM- 
PORARY 10min sd col r$5. Eleven 
whimsical, sophisticated exploits of 
Mister Magoo; McBoing, Patsy, Mad- 
eline and their pals. 

For more information circle 129 on coupon 


FEATURE FILMS 


Bullfight mp CONTEMPORARY 76min 
sd bGw r$35. Documentary history of 
the traditions, customs and techniques; 
featuring arena ‘‘greats.”” SH C A 
For more information circle 130 on coupor 


GUIDANCE, Personal 


Do You Dig Friendship? sfs ERCH 1 16fr 
LP sd col $10 r$2.50. Humorous car- 
toon art, “hep” dialog, somewhat jazzy 
musical background tells the story of 
Seymour, the teen-ager who somehow 
was always alone until he learned that 
to have a friend you must be one 
JH SH 


For more information circle 131 on coupon 
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HEALTH, SAFETY 


Assignment Children mp ASSOCIATION 
20min sd col $75 r$5. Danny Kaye 
brings gaiety to hundreds of young 
hospitalized children throughout Asia 
in tour for UNICEF 


For more information circle 132 on coupon 


Safe Milk Saves Lives fs UNICEF 38fr 
col $2. Improvement in milk process- 
ing saves children who suffer from diet 
deficiencies. UNICEF program in Asia, 
South America and the Middle East 
JH SHA 


For more information circle 133 on coupon 


This is You 8fs EBF si col $48, indiv. $6 
Walt Disney's ‘Jiminy Cricket” acts as 
story teller-—You, the Human Being; 
You and Your Five Senses; You and 
Your Eyes; You and Your Ears; Your 
Senses of Smell and Taste; Your 
Sense of Touch; You, the Living Ma- 


chine. Int. JH. - 


For more information circle 134 on coupon 


INDUSTRY, TRANSPORTATION 


A Mile to El Dorado mp ASSOCIATION 
27min sd col free. Underwater oil pro- 
duction in Venezuela. Reynolds Metals 
Co. sponsor. JH SH A. 


For more information circle 135 on coupon 


The Nature of Glass mp ASSOCIATION 
37min sd col free to technical and col- 
lege groups. Basic structure, major 
types and characteristics, production, 
finishing, unique modern applications. 
Corning Glass Works. CA 


For more information circle 136 on coupon 


Cotton — Nature's Wonder Fibre mp 
COTTON 28min sd col free. Story of 
modern cotton from development of 
new types of seed to final user. Shown 
Venice and Edinburgh 1958. No brand 
names or commercial tie-ins. Int-SH 
For more information circle 137 on coupon 


Great Lakes Shipping fs VEC 28fr si bGw 
$3.50. Incoming and outgoing cargo 
operations in a typical Great Lakes port 
—Milwaukee. JH SH 


For more information circle 138 on coupon 


Third Avenue L mp CONTEMPORARY 
]}Imin sd col $125 r$10. Documen- 
tary and historical record of New 
York’s now departed elevated transit 
Golden Reel; Academy Award nomi- 
nee. JH-A 


For more information circle 139 on coupon 


LANGUAGE ARTS 


Adventure in Words 4fs FH si col $20, 
ea $6. Titles: Introduction to Word 
Study; Words from Many Countries; 
Suffixes and Prefixes; Synonyms, An- 
tonyms and Homonyms. Two princi- 
pals are emphasized: that word study 
is fascinating and that proper English 
requires disciplined application JH 
SH 


For more information circle 140 on coupon 


Beginning Grammar 8fs EBF si col $48, 
indivd. $6. Frames are captioned to 
stimulate pupil participation. Int. 
For more information circle 141 on coupno 


LITERATURE, DRAMA 


As You Like It rec SPOKEN WORD 12” 
LP. Original text plus deft introduc- 
tion of sound effects make Shake- 
speare’s comedy live for high school 


SYLVANIA (CERAMIC| BLUE TOP 


PROJECTION LAMPS... for all makes .. 


Use a Sylvania Ceramic Blue Top 
in your projector ... your slides 
and movies deserve the best! 


Longer Lasting . 


. all types . . . in all sizes 


New Sylvania Ceramic Blue Tops are avail- 
able in all standard sizes for any projector 
...to fill your exact requirements for 
clear, brilliant projection. 


Blue Tops offer these superior qualities: 


Brighter ... Ceramic Blue Tops won't scratch, 


chip or peel like ordinary painted tops... 
machine-made filaments assure pictures bright 
as life. 


Cooler... Ceramic Blue Top is bonded to the 


glass for improved heat dissipation . . . cooler 
operation assures longer lamp life. 

. . Exclusive Sylvania shock- 
absorber construction protects filaments from 
vibration damage. 


SYLVANIA ELectric Propucts, INc. 


¥ SYLVANIA (ee 


LIGHTING . RADIO ° 


ELECTRONICS 


. TELEVISION . ATOMIC ENERGY 








4930 Coliseum St. 





bertha landers’ 
film reviewing service 


provides critical, unbiased, reliable information 
on current film releases 
enrich your film programming 


write for full details 
about this valuable appraisal service of 16mm _ films 
edited and published by BERTHA LANDERS 


audio-visual specialist for 16 years 


Los Angeles 16, Calif. 








and college students of literature and 


general listening 
For more information circle 142 on coupon 


MUSIC, General 


Georgia Lee Sings rec CHANCEL LP 
$3.95. 12 religious vocals, including 
Tell Me The Story of Jesus’; 
Prayer’; “‘Lord, Take My Hand.’ 

For more information circle 147 on coupon 


The Heart is a Rebel rec CHANCEL 
45rpm $1.29. From the motion pic- 
ture score; Ethel Waters—’’Crucifix- 
ion” and “Sometimes | Feel Like a 
Motherless Child’’; Georgia Lee—*’The 
Heart is a Rebel.’ 

For more information circle 148 on coupon 


Pablo Casals mp CONTEMPORARY 28 
min sd bGw $12.50. Day in the life 
of the great cellist; includes Bach 
Suite No. | for Unaccompanied Celio 
SH-A 


For more information circle 149 on coupon 


Social Dancing Made Easy rec (series) 
EDREC 10 records, LP, each on dif- 
ferent dance: Foxtrot, Mambo, Rhum- 
ba, Waltz, Jitterbug, Argentine Tango, 
Cha-Cha-Cha, Samba, Marengue, Pol- 
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ka. SHA 
For more information circle 150 on coupon 


Square Dance Fair rec EDREC LP. In- 
structional album featuring some 15 
calls by Joseph Wali, instructor at Old- 
field School, Fairfield, Conn. SH A 
For more information circle 151 on coupon 


PHYSICAL ED, SPORTS 


Aqua Babes mp FON 10min sd bGw $48. 
How children are taught to swim al- 
most immediately after they have 
learned to walk. Pri-A. 

For more information circle 152 on coupon 


Fundamentals of Diving mp UWF 1|10min 
sd col. Simple and correct practices 
for learning body control and water 
entry from edge of pool. JH-A 
For more information circle 153 on coupon 


The History of America’s Cup mp AS- 
SOCIATION 27min sd bGw free. The 
unsuccessful pursuit of the famed tro- 
phy seen as inspiration to good sport- 
manship. Made by Transfilm, Inc., 
for Thomas J. Lipton, Inc. JH-A 
For more information circle 154 on coupon 


Swan Dive and Front Jackknife mp UWF 
10min sd col. Two fundamental dives 
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Auld 7 


HOLD YOUR es] 
AUDIENCE 


— lightweight, 

Arlington 5-Way Presentation Easel. 

ARLINGTON ALUMINUM CO. 
19015 W. DAVISON « DETROIT 23, MICHIGAN 

Please send me complete easel information. 

NAME. ee 

COMPANY a 

ADORESS — a 

CITY AND STATE 


a atelethitess| 
BELL & HOWELL 
35mm CAMERA 





with 25mm F 4.5 


399.50 


“Tri 
c PPing ” 
T and film advances Lever 


®@ Takes Single 
ACtiVates shutr 





@ Spring wound film advance — 300 shots per wind! 





@ Uses 35mm * 100’ daylight loading spools 


; 
standard or color film 





ESAVG 
1158 


Fully GUARANTEED! Write for specifics 











nera with 2” F 2.8 Lens—$435 


BURKE & JAMES. INC 


Wabas igo 4 




































are demonstrated as made from the 
3-meter board. JH-A 


For more information circle 156 on coupon 


PRIMARY GRADE MATERIALS 


Simple Machines Help Us Work 6fs 
JAM si col set $28.50 indiv. $4.95 
Levers, wheels and axles, pulleys, 
ramps, screws and wedges are shown 
to be part of the child’s everyday life, 
as well as the basis, later, for advanced 
technology. Pri 
For more information circle 157 on coupon 


We All Take Turns fs MOREHOUSE 43fr 
si col $4.80. Children on visit to farm 
observe that barnyard animals have no 
manners, and learn from grandpa that 
it’s better and really more fun to take 


turns. Pri 
For more information circle 158 on coupon 


RELIGION, ETHICS 


Action in Asia mp YMCA 28 amin sd 
col $85. The YMCA “’Boy’s Town” 
in Korea; aid to refugees in Hong 
Kong; a new approach to rural work 
in the Philippines; activities in south- 
east Asia. SH A 


For more information circle 159 on coupon 


Ambassadors to the Hungry mp CROP 
26min sd bGw free. Community food 
appeal of the churches brings aid to 
countless hungry neighbors in devas- 
tated areas and refugee centers over- 
seas. JH-A 


For more information circle 160 on coupon 


As One Family sfs BRETHREN 67fr LP 
col $8. Discusses the “informal fam- 
ily council’ as a way to meet the sit- 
uations of everyday faced by average 
American families. JH-A 
For more information circle 161 on coupon 


Battleground Europe mp WORLDWIDE 
25min sd bGw $8. Billy Graham itin- 
erary, from Scandinavia to Switzerland, 


culminating in Paris 
For more information circle 162 on coupon 


The Better Lot mp METHODIST 29min 
bGw r$8. Foster parents of boy as- 
signed to their care by Juvenile Court 
are ready to condemn him as irredeem- 
able when he is caught in a burglary, 
but wise judge makes them see their 
own failings as contributing cause 
SH A 


For more information circle 163 on coupon 


Beyond Brick and Mortar mp DISCIPLES 
32min sd col r$8. Lay builder tells of 
his experiences as a construction su- 
pervisor in mission work in the Belgian 
Congo. HS A 


For more information circle 164 on coupon 


Bible on the Island sfs ABS 5lfr LP 
14min sd col $6 si $4 with script 
True story of Army chaplain with a 
patrol on Okinawa finds a native vil- 
lage firm in Christian faith as result 
of Bible left with them forty years be- 
fore by a traveling missionary. Int-A 
For more information circle 165 on coupon 


The Bible Through the Centuries s!/-fs 


ERCH 60fr si col fs$5.50. Readymount 
slides $26. From the God-concept of 
the nomadic Hebrew tribes to the Re- 
vised Standard Version of 1952. Art 
by Harold Minton. SH A 


For more information circle 166 on coupon 


A Birthday Cake for Rima sfs CROP 47fr 


lImin LP col sale $3. How Johnny 
and his friends helped provide a happy 








CONTEMPORARY FILMS 


Presents 


The Lady From 
PHILADELPHIA 


1émm Sd. b&w 60 
Mi. Rental: $25.00 
(to non -admission 
audiences). Lease 
through Jan. 1, 
1960: $250.00. 
Widely Acclaimed Film of Marian Ander- 
son’s triumphant tour of Southeast Asia as 
presented on the CBS TV network, SEE IT 
NOW series. 


Send for free catalog 


CONTEMPORARY FILMS, INC. 
267 W. 25 St., New York 1, N.Y. OR. 5-7220 
midwest office: 

614 Davis St., Evanston, If. DAvis 8-2411 






























FILMS OF THE NATIONS 


Presents 





RK 





AQUA 
BABES 


16mm Sd. bGw, 
1 reel, $48.00 











Three and four year California olds 








learn to swim not long after they 






learned to walk. Their performances 






in and under water are unbelievable 






A charming film for all ages from 






nursery school and up 






Request preview print and free catalog 


FILMS OF THE NATIONS 


62 W. 45 St., New York 36, N. Y. 
Telephone MUrray Hill 2-0040 
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A mae wr source of 
educational motion pictures from 



























Over 1,000 
educational television programs 
now available for classroom use. 














Complete descriptions of all 
programs available upon request. 


Write to: 






N= | T FILM SERVICE 













Bloomington, Indiana 







1958 








rather than a despairing birthday for 
a little girl in the land where Jesus 
lived. Int. JH 


For more information circle 167 on coupon 


The Book of Ecclesiastes mp (kinescope) 
SYRACUSE 29min sd bGw r$4.75 
Four panelists discuss literary and the- 
ological values, analyze structure and 
speculate on the author's identity and 
moral, political and religious attitude 
SHA 


For more information circle 168 on coupon 


Centerville Awakening mp GOSFILM 
73min sd bGw r$25. The story of a 
religious revival in small town, and its 
lasting effect in the relationships be- 
tween man and man and man and God. 
Useful especially in Youth for Christ 
rally. JH-A 


For more information circle 169 on coupon 


Challenge in the Sun mp EPISCOPAL 
30min sd col. The story of the first 
three years of missionary work by a 


young couple in Panama. JH-A 
For more information circle 170 on coupon 


The Christmas Deer mp GJP !4min sd 
col An old woodcutter sees the 
Christmas Deer and for a time loses 
his skill. He learns, through a boy he 
has befriended, that gifts to poor chil- 
dren are in truth gifts to the Christ 
Child. He distributes his carvings on 
Christmas eve, and on returning home 
finds his skills returned and enriched 
Pri-A 


For more information circle 171 on coupon 


The Christmas Story si MODERN ENTER- 
PRISES 2x2 si col 34 slides from paint- 
ings in the National Gallery of Art 
script-commentary by Elisabeth Puck- 
ett Martin. Pri-A 
For more information circle 172 on coupon 


The Crescent and the Cross mp WORLD- 
WIDE 3I1min sd col r$15. Children 
recall their impressions of experiences 
in Islamic countries, particularly the 
Bedouin family unit, and the Moham- 
medan faith. JH SH A 


For more information circle 173 on coupon 


Does Christ Live in Your Home? mp 
FAMILY 30min bGw sd r $9. The 
importance of regular family worship 
is brought home to a young, striving 
family by the serene practices of two 
older and wiser men. Teen-agers, at 
first fearful of being considered re- 
ligious fanatics, find Christian observ- 
ance not at all outmoded. Int-A 
For more information circle 174 on coupon 


Eastward to Asia mp WORLDWIDE 45 
min sd bGw $12. Documentary record 
of Billy Graham’s 30,000 mile tour to 
India and seven other countries 
For more information circle 175 on coupon 


Exiles in the Holy Land sfs CWS 79fr 
LP 16Yamin col $3. Christian broth- 
erhood and stewardship in relation to 
the plight of nearly a million Arab ref- 
ugees, living nine years in mud huts 
and tent cities. HS A 
For more information circle 176 on coupon 


God of Creation sfs CEP 60fr LP col 
Separate adult and children’s com- 
entary. The Japanese story of crea- 
tion is compared with that given in 
Genesis. Int-A 
For more information circle 177 on coupon 


God's Word in Man’s Language mp ABS 
27min sd col r$3. How the American 
Bible Society, as an agency of the 


for Keystone 


Supplementary Tests \yo.%6 telebinocular® ~ 


KEYSTONE PLUS-LENS READY-TO-READ TEST, 3 cards: e 
FEST for Hyperopia (Far-Sight- Fusion, Vertical & Lateral Posture, 
edness). Special Acuity Test Card. Usable Vision each eye at Near Point. 


 VISUAL-SURVEY SHORT TEST. 
A quick 3-card elimination test. Fusion 
and Usable Vision of each eye witr 
both open, at Far and 
Near—also Far Point 
Depth Perception, Color, 
Vertical Posture. 


PRESCHOOL TEST. Familiar Forms; ~> 
Usable Vision of each eye at Far Point. 


SPACHE BINOCULAR READING TESTS. 4 stere- 
ograms omitting different words on either side, test- 
ing performance of each eye while reading. 


KEYSTONE PERIOMETER attachment for Telebinocular, tests side vision, 
important for Driver Training Classes 


CLEAR DETAILED INSTRUCTIONS with every Keystone Test. 


Have you the Standard Keystone Visual-Survey Tests, which meet all ordinary 
requirements of school and college visual screening? Developed and improved 
by 23 years of vision-testing experience with more than 15,000 school systems 
ind colleges, corporations, eye practitioners, states for driver licensing. 


or Demonstration: KrystoNe View Co., Meadville, Pa. 


. . 
\ on Scree 


churches, aids translators of the Bible Mid-East Profile mp BFC 28 Y2min sd 
checks their manuscripts and publishes col r$12 b&w r$8. Protestantism’s 
Scripture in new languages. JH SH A concern to bring better learning as 
For more information Circle 178 on coupon well as Christianity to the Middle East. 
Charles Malik appraises prospects as 
The Growth in Our Idea of God si-fs difficult for next decade, bright for 
ERCH 53fr si col fs$5.50. Ready- next century. SH A 
mount slides $22.4 Summary pres- For more information circle 186 on coupon 


entation of the Bible story of man’s 

learning about God. Art by Jacques The Mighty Fortress mp WORLDWIDE 

Barosin. SH A 37min sd bGw $10. March of Time 

For more information circle 179 on coupon treatment of the Jewish, Catholic and 

Protestant contributions to the spiritual 

Heartbeat of Haiti mp EPISCOPAL 28min scene, culminating in the Billy Gra- 

sd col. Work of the church as carried ham meetings in principal European 

on in Haiti by bishop, lay preacher cities. 

native priest and teaching sisters. Ap- For more information circle 187 on coupon 


rane inclu of native art. JH Mr. Texas mp WORLDWIDE 48min sd 
For more information circle 180 on coupon col $25. Wealthy man, hospitalized, 
comes to realize that happiness is a 

The Living Word in Japan mp ABS 19 goal unattainable except through God. 
min. sd col sc $3. How the Bible is Film includes noteworthy song, ‘‘Each 


printed and distributed in this highly Step of — hee A nei 808 
literate nation Indigenous musical For more information circ on coupon 


background. JH-A M : . 

grou ; y Right and My Cause mp ABS 21min 
For more information circle 181 on coupon od cal sc$3. The story of the Korean 

London Crusade mp WORLDWIDE 44 Bible Society and the Preservation of 

a rare Biblical manuscript. Indigenous 

musical background. JH-A 

For more information circle 189 on coupon 


min sd bGw $12. Documentary treat 
ment of the Billy Graham crusade in 


> 


Britain, including 3,000 voice choir 
For more information circle 182 on coupon Oiltown, U.S.A. mp WORLDWIDE 72min 
The Long Stride mp CWS 28min sd sd col $35. Wealthy oilman in frantic 
Gna ER. Paw Peotenkell acteiienstnn search for his daughter in the holo- 
help alleviate the suffering of refugees caust of the Texas City explosion and 
in Korea, Hong Kong, the Near East fire, finds also peace with God. Film 
and Austria includes television sequence featuring 
For more information circle 183 on coupon the Billy Graham team. 
For more information circle 190 on coupon 
Members One of Another sfs CEP 59fr 
LP col Importance of being honest 


Religious Film Dise Kits TRFC 16mm 
with ourselves as well as with others color scenes mounted in Viewmaster 
whom we should strive really to know type discs, 14fr $1.65; 28fr $2.65; 
and appreciate Romans 12:5). HSA 42fr $3.65. Titles: Seasons of Pales- 
For more information circle 184 on coupon tine (14); The Village (28); The 
Birth of the Savior (14); Teaching 
Mid-Century Crusade mp WORLDWIDE About God in the Home (42); Let's 
43min sd col $15 Billy Graham tells Visit Japan (28); Tent Life in Bible 
of his first years of city-wide cru Lands (14); The Dead Sea Scrolls 
sades, a study in mass evangelism (28). Projector $10.20; Case, screen 
techniques and storage box $8.75. 
For more information circle 185 on coupon For more information circle 191 on coupon 
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Brandon Films presents ——— 


CHILDREN’S 
FILMS 


Lively motion pictures selected for 
ARTISTRY « IMAGINATION 
ENTERTAINMENT 


Films on 


PUPPETS e« ANIMALS 
TOYS « DANCE 
FAIRY TALES « SONGS 


inclu sing: 
TOCCATA FOR TOY TRAINS 
Wonderful make-believe trip by design- 
ers Charles and Ray Eames. A George K. 
Arthur presentation. 











For audiences from pre-school through 
junior high school. 16mm sound. 


Apply for Rental and Sale rates. 


Write for free catalog “Children’s Films” 


BRANDON FILMS, INC. 


Dept. ES, 200 West 57th Street, 
New York 19, N. Y. 


THE FILM DOCTORS? 
SPECIALISTS 


in the science of 
FILM 
REJUVENATION 











RAPIDWELD Process for: 
* Seratch-Removal 


* Abrasions + Dirt + “Rain” 


rapid peeTiiaa 
Founded 1940 [idaiesbleitadestatde 
37-02C 27th St., Long Island City 1,N.Y. 








16MM SOUND SUPPLIERS 


New Sound Projector Parts—50% to 80% 
discount. Used Projectors, Films, Accesso- 
ries. Rental, Sales, Exchange. 


Write for free Catalogs. 


National Cinema Service 
TIA Dey St., N.Y.C. 




















Send for Free Brochure 


The Saga of the Bible sfs ABS 60fr LP 
14min col sd $6.50 r$2 si $4.50 r$! 
Important events in the development 
of the Bible and its influence on the 
history of America. JH-A 
For more information circle 192 on coupon 


Serving Christ mp FAMILY 30min bGw 
sd r$9. A dedicated Christian strives 
to apply Christian principles even in 
his real estate business, and eventually 
brings around his sceptic partner and 
others. SH-A 


For more information circle 193 on coupon 


The Silver Shield mp WORLDWIDE 24 
min sd bGw r$8. A knighthood set- 
ting for a children’s entertainment 
film; dueling swordsmen, a juggler 
and the story of David and Goliath. Int. 
For more information circle 194 on coupon 


Souls in Conflict mp WORLDWIDE 75 
min sd col $35. The Billy Graham 
Crusade in London is the setting for a 
dramatized story of an actress, a jet 
pilot and a factory worker who make 


their decision for Christ. JH-A 
For more information circle 195 on coupon 


Sunday on the Range mp WORLDWIDE 
35min sd col r$12. The story of 
Gideon is told in novel settings, with 
seven songs and a lesson from life 


taught with ropes. Int-A 
For more information circle 196 on coupon 


Sunday School Age Groups 8fs BROAD- 
MAN si col $35 indiv. $5. Cradle 
Roll; Beginner; Primary; Junior; Inter- 
mediate; Young People; Adult; Exten- 
sion Department Sunday School Work. 
at 


For more information circle 197 on coupon 


Sunday School Class Officers 5fs BROAD- 
MAN si col $12.50 indiv. $3. Role of 
Class President, Vice-President, Group 
Leaders, Secretary, and Class Officers 
at Work. SH A TT 


For more information circle 198 on coupon 


Teacher Improvement 5fs BROADMAN 
si col $22.50 indiv. $5. The Christian 
Teacher; Selecting Aims; Choosing 
Methods; Planning a Lesson; Testing 
Results. Useful as core for a leader- 
ship course in local church. TT 
For more information circle 199 on coupon 


This is Palmyra fs CONGR 63fr si col 
script. Daily life of little Mexican girl 
in Guadalajara, at play, home, school 
and Sunday School at the Protestant 
Center. Pri-JH. 


For more information circle 200 on coupon 


Thy Word Giveth Light mp ABS 2] min 
sd col sc$3. Story of blinded service- 
man who found his way back to a use- 
ful life through reading the Bible in 
Braille. JH-A 


For more information circle 201 on coupon 


Wait a Minute sfs CWS 73fr LP 15min 
col $3. Cartoon treatment shows chil- 
dren, about to spend money on them- 
selves, how much this little sum might 
do for a refugee child in Hong Kong, 
Germany or the Near East. Pri-JH. 
For more information circle 202 on coupon 


SCIENCE, General 


Animal Life 4fs FH si col $20, ea $6. 
Four principles of animal life consid- 
ered by teachers to be the most im- 
portant for elementary study: Where 
Animals Come From; Why Animals 
Need Food, Heat and Air; How Ani- 
mals are Protected; Classification— 


Different Kinds of Animals. Art, by 
Edwin Cram, based on consultation 
with American Museum of Natural 
History for authenticity. Int. 

For more information circle 203 on coupon 


Clothes and Seasons fs MOREHOUSE 5sfr 


si col $4.80. How bodies lose heat. 
Little girl in bed with a cold, is amused 
by a puppet show which illustrates the 
good results of wearing a coat, over- 
shoes, etc. and eating the right food, 
all in proper season. Pri.-Int. 

For more information circle 204 on coupon 


Conquest of Space (series) 2fs BASIC si 


col $6.50 ea. IGY deals with the sig- 
nificance of the International Geophys- 
ical year; Earth Satellite treats of cen- 
trifugal force, gravity, and their rela- 
tion to weather and radio communica- 
tion. Strips include teacher guide, vo- 
cabulary drill, review. JH SH 

For more information circle 205 on coupon 


Elementary Chemistry (series) 3fs SVE 


si col $6 ea. Atoms and Molecules; 
Chemical Changes; What Things Are 
Made Of. int JH 


For more information circle 206 on coupon 


Science for Progress |}2 fs PRENTICE- 


HALL si col $38. Guides, experiments, 
demonstrations. Each filmstrip starts 
with a key problem, illustrates each 
scientific idea or principle, and ends 
with a frame of review questions. 1) 
Atomic Energy, 2) Securing Your 
Food, 3-4) Securing Good Heaith, 5) 
Light and Heat, 6) Astronomy, 7) 
Electricity, 8) Communication, 9) 
Water and Water Power, |0) Trans- 
portation, ||) Securing Continued Ex- 
istence, 12) Air and Weather. JH SH 


For more information circle 207 on coupon 


What Makes the Wind fs MOREHOUSE 


51 fr si col $4.80. Movement of warm 
and cold air, effect of topography. 
Last 16 frames constitute test. Int. 
JH. 


For more information circle 208 on coupon 


SOCIAL STUDIES, General 


Trick or Treat mp ASSOCIATION 13min 


bGw sd $22 r$4. How American chil- 
dren share their Halloween with chil- 
dren all over the world through 
UNICEF. Pri-JH 


For more information circle 209 on coupon 


What Transportation Means to Us fs 


MOREHOUSE 46fr si col $4.80. An- 
noyed by traffic delays on way to cir- 
cus, boy imagines himse!f empowered 
to abolish all forms of transportation— 
and quickly realizes it’s not so good. 
Filmstrip includes preparation, lesson 


test. Int. 
For more information circle 210 on coupon 


SOCIAL STUDIES, Geography, Travel 


Around the World in Stereo si REALIST 


col ea 50 cents, 5 for $1. Free cata- 
log. 3-D slides in color, by leading 
stereo photographers, each slide indi- 
vidually processed and mounted. 

For more information circle 211 on coupon 


Caribbean Area map DENOYER 64x44” 


Visual relief, sinusoidal projection, 
dual text (Spanish-English) gives ad- 
ditional use for language classes. Con- 
ventional spring roller mount $19, 


others available. 
For more information circle 212 on coupon 


Children of Scotland mp EBF |5min. sd 


col $150. The children of a Scottish 
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fishing village. One of ‘’Children of 


Many Lands” series. Pri. Int. 
For more information circle 213 on coupon 


Durban Diary mp MODERN 23min sd col 
Free. South African coastal resort. 
Drakensburg Mountains. Zulu Festi- 
val. Hluhluwe Game Preserve. SH A 
For more information circle 214 on coupon 


Foothold in Antarctica mp CONTEMPO- 
RARY 21min sd col $150 r$10. The 
Commonwealth Antarctic Expedition, 
led by Dr. Vivian Fuchs, from the 
Weddell to the Ross Sea. Made during 
the summers of 1956-8 with the sup- 
port of a New Zealand team under Sir 
Edmund Hillary. JH-C 


For more information circle 215 on coupon 


lron Curtain Lands mp GJP 20min sd col 
bGw. Up-to-date survey of the Soviet 
Union and its European empire in the 
post-Stalin period. SH CA 


For more information circle 216 on coupon 


Jordan Valley mp |IFB 19min sd bGw 
History and geography overview of 
area, not dated by current political sit- 


uation. SH 
For more information circle 217 on coupon 


The Middle East mp |FF 25min sd col 
$250 r$10. Third in Julien Bryan’s 
series of adult level films on world 
affairs. Sequence of civilizations is 
shown by animation, then the schools, 
homes, farms, occupations and begin- 
nings of progress in the several lands. 
SH A 


For more information circle 218 on coupon 


South Africa—A Preview mp MODERN 
34min sd col Free. Cape Town. Jo- 
hannesburg gold mines Rhodesia. 


Sponsored by South Africa Tourist Cor- 


poration. SH A 
For more information circle 219 on coupon 


South Africa’s Game Parks mp MODERN 
15min sd col free. Kruger National 
Park and Hluhluwe Game Reserve. JH 
SH A 


For more information circle 220 on coupon 


Vintage Holiday mp MODERN 17min sd 
col Free. Cape Town, South Africa. 
Modern buildings, flower market, fish- 
ing village, and wine industry. SH A 
For more information circle 221 on coupon 


SOCIAL STUDIES, Government 


The Children’s Fountain mp ASSOCIA- 
TION 13 “min sd col $55 r$4.50. A 
young nurse shows orphanage program 
of Turkish government, in cooperation 
with UNICEF and other UN agencies. 
The nurse takes special training to 
qualify for pilot project in rural nurs- 
ing. SHA 


For more information circle 222 on coupon 


Garden of Gujerat mp ASSOCIATION 
Smin bGw sd $40 r $3.50. A mod- 
ern milk plant established in Kaira 
District of India under auspices 
UNICEF, FOA, and the governments 
of India and New Zealand. SH A 


For more information circle 223 on coupon 


SOCIAL STUDIES, History, Anthropology 


of America rec ENRICH- 
MENT 12” LP $5.29 (school & library 
price; retail $5.95). EAD |: The Dec- 
laration of Independence; Lincoln’s 
Gettysburg Address. EAD 2: The Bill 


Documents 





Chicago 14, Ill. 


1958, issue. 


101 «4102 
112 
123 124 


FREE INFORMATION SERVICE COUPON 
To EdScreen & AVGUIDE, 2000 Lincoln Park West, 


| am interested in receiving more information or a demon- 
stration of the item or items | have indicated by encircling 
the code numbers corresponding with code numbers on list- 


ings of new A-V materials and equipment in your November, 


of Rights; Patrick Henry's Famous 


Speech. JH SH 
For more information circle 224 on coupon 


Landmarks of America 6fs ENRICHMENT 
si col $35; ea $6.50. Each filmstrip 
covers ground similar to that of a 
“‘Landmark’’ book and of a recording, 
which, however, is used separately. 
Titles: George Washington; John Paul 
Jones; The Vikings; The Santa Fe 
Trail; Mr. Bell invents the Telephone; 


The Story of D-Day. Int. JH 
For more information circle 225 on coupon 


Landmarks of America (additions) rec 
ENRICHMENT 2 LP 12”. School price 
$5.29, retail $5.96. (The first 14 in 
this series were 10”, priced $1 less.) 
115: Thomas Jefferson, Father of De- 
mocracy; The Vikings. |16: George 
Washington, Frontier Colonel; Santa 


Fe Trail. Int. 
For more information circie 226 on coupon 


SOCIAL PROBLEMS 


Diary of An American Girl mp DYNAM- 
IC 28Yamin sd bGw apply. Happy 
teen-ager insists on wearing gift brace- 
let with attached charms which turn 
out to represent Jewish rather than 
“Arab” symbolisms. Rejection, insuit, 
prejudice follow until finally her school 
principal has her read parts of her 


diary to a community meeting. 
For more information circle 227 on coupon 


Rudi Comes to Canada fs FRIENDSHIP 
fs si. A refugee boy tells his new 
classmates how he was assimilated in- 
to school, church and community. 
Script, utilization notes. Int. 

For more information circle 228 on coupon 


IN VISUAL 


MAKE A 
BETTER 
sHOWING 


with 


OPTIVC 


PORTABLE EASEL 


The newest thing for visual aid is this lightweight, portable 
Optivex easel. 29” x 3942” steel board finished in “rite- 
on” green, adaptable for chalk, charts, or magnets. Alumi- 
num legs fold to convert from 70” floor easel to table 
189 model. Net weight, 17 Ibs. Comes with eraser, crayons, 
200 chalk, pointer, and removable chalk tray. Only $44.95. 
Carrying case and lamp fixture are extra equipment. 


211 }. . and PIXMOBILE 


222 Zz 

me PROJECTION TABLE 
..lets you prepare your presentation in advance, roll it 
in, and use it when you're ready. Sponge rubber top, 4’ 
swivel wheels, with brakes that hold on incline. ery 
less. Several models and heights. 42” table only $32.' 


WRITE FOR LITERATURE AND DEALER'S wane. sre 
DEALER TERRITORIES STILL OPEN. WRITE .. 


© THE ADVANCE FURNACE CO. 


2310 EAST DOUGLAS WICHITA, KANSAS 


595 


Name 


Organization or School 


Address 
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Ginat Aid Jor Damaged Films 


Send us one damaged filmstrip. We will re- 
pair it with MAGIC MYLAR — absolutely 
FREE OF CHARGE. 


Take advantage of this free introductory offer, and al- 
ways take advantage of MAGIC MYLAR. It can save 
your damaged, torn, and used film and convert it into 
usable and excellent footage. Ask for MAGIC MYLAR 
at your nearest Audio-Visual dealer. 


MAGIC MYLAR F G B BUTT SPLICE AND FILM 
Sprocketed Splicing Tape REPAIR BLOCKS 
Transparent—For Film Makes Butt Splicing and ye 
16mm — Single Perf $ roll Damaged Film Strips Simple as A-B- 
'6mm — Double Perf roll Model B-16 for 16mm film $ 9.50 
35mm roll Model B-35 for 35mm film 12.50 
Opaque—For Magnetic Film Model B-4 for 1/4"’ magnetic tape 6.50 
16mm 6.00 roll Model BSB—Combination Block for 
35mm 11.00 roll 16mm, 35mm and 4" tape. 24.50 


WRITE FOR FREE ILLUSTRATED BROCHURE AVAILABLE AT ALL A-V DEALERS OR DIRECT 














A SERVICE TO SUBSCRIBERS- 











RETURN this coupon to EdSCREEN & AVGUIDE, 
2000 Lincoln Park West Bidg., Chicago 14, Ill. 








MARK items on which you want latest information. 


arithmetic av aids 

art av materials 

audio components 
books on av subjects 
CABINETS 

0 film O slide 0 tape 
cameras & photo equip. 
chalkboards 

charts, maps, models 
cinemascope lenses 
closed-circuit TV 
darkening equipment 
film cement 
tilm-editing equipment 
film laboratory service 
film shipping cases 
film titling 

film treatment service 
ILMS ( instructional 
O foreign 

O entertainment 
filmstrips 

filmstrip viewers 
flannelboards 

foreign language av 

g 14 av +, iat. 
LAMPS for 

0 projection 

O flash 0 spot 
language arts av 
music av materials 
phonographs and 
accessories 


ooo0o0o0 


oo00000000000 


al 





ooo0o00 


ooo 


Name (print) 


Position 


o 
o 
o 
o 
o 
o 
o 


phonograph records 
physical ed. av materials 
picture sets 

prerecorded tapes 
primary materials 
projection pointers 
projector tables 


PROJECTORS 0 automatic 


000 ooo00o0000000000 


auditorium film 
classroom film 
filmstrip 0 slide 
opaque O overhead 
stereo [ micro 
soundslide 
public-address systems 





Ss 
Ai " * 
"Pp 


recording lab service 
recording tape 

reels and cans 

religious av materials 
science av materials 
screens 

slides 

slide-making accessories 
social studies av 

sound movie cameras 
soundslides 

splicers 

O film OF tape 

tape recorders G playbacks 
transparencies 

travel G geography 








Segregation and the South mp CONTEM- 
PORARY 60min sd bGw r$15. Docu- 
mentary film study of progress and re- 
action since Supreme Court outlawing 
of segregation in 1954. Success in 
fringe areas, rebirth of Klan, Mont- 
gomery bus boycott, martial law in 
Clinton, Tenn. Produced for the Fund 
for the Republic. SH CA 


For more information circle 229 on coupon 


The “Y” That Wouldn't Die mp YMCA 
10min sd col $28. Thousands of young 
Koreans find life and hope even in the 
ruins of the burned out YMCA at 
Seoul. A phase of the “Buildings for 
Brotherhood” program. SH A 


For more information circle 230 on coupon 


NEW PUBLICATIONS 


Acid Resistant Ware. Catalog of poly- 
ethylene and nylon products not af- 
fected by acids, oxidizing agents, hy- 
droxides and polar liquids. 20Op cata- 
log describes 95 products. GSEC 


For more information circle 231 on coupon 


Closed-Circuit Television Systems 348pp 
$4.50. Industrial, military and edu- 
cational users’ guide for planning and 
engineering CC-TV. A wealth of prac- 
tical details on both color and mono- 
chrome. Includes technical informa- 
tion prepared originally for the U.S. 
Air Force. RCA. 


For more information circle 232 on coupon 


Fluorescent Lighting Data Sheet for use 
of Anscochrome and Super Ansco- 
chrome, under discontinuous spectrum 
lighting. Filter recommendations are 
offered only as starting point in indi- 
vidual experimentation. ANSCO. Free. 
For more information circle 233 on coupon 


Kodak Master Darkroom Dataguide. Con- 
veniently grouped in three sections— 
films, papers, chemicals. Pages thumb- 
notched and indexed. Heavy plastic 
coated stock, covers stain and water 
resistant. Exposure correction tables 
for bellows extension, etc. $2.95 at 
Kodak dealers. 


For more information circle 234 on coupon 


RCA Educational Television File. Reprint 
collection and other material on closed- 
circuit TV. Seven publications in file- 
drawer folders. RCA. Free. 

For more information circle 235 on coupon 


Visualization Made Easier. More than 
550 types of pressure sensitive tapes, 
dispenser ‘’Tape-Pens,’’ grid sheets 
and other aids, opaque and transpar- 
ent, for: layout, poster, overlay and 
other graphic presentation. 32pp free. 
CHART PAK. 


For more information circle 236 on coupon 


H. W. Wilson Educational Film Guide, 
5-year revised cumulation (1954- 
1958) $7.00; 1953 basic volume 
$5.00. The October announcement 
was in error. 

For more information circle 237 on coupon 


CLASSIFIED 





THE CHRISTMAS STORY. 34 Beautiful full 
color 2x2 Art slides from paintings iri The 
National Gallery, with am easy reading script 
commentary for a memorable Christmas Gift or 
Show, $12.50 parcel post paid. ARTCO, Box 
455, E. Van Nuys, California. 
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"Talking Book” player in use. 


Library of Congress Buys 
Stromberg-Carlson Players 


The Library of Congress, Division for 
the Blind, has purchased 1,385 Strom 
berg-Carlson ‘Talking Book’’ players, 
which are distributed free of charge to 
blind persons for the purpose of playing 
the 16245 rpm recordings of narrated 
books. An average volume is recorded on 
five or six 12’ records. The player will 
also operate at 33'/3 rpm so the blind 
can enjoy musical recordings as well 
Only about 10,000 of the 350,000 blind 
in this country can read Braille. Approx- 
imately 50,000 talking book players are 
in use, in every state in the union 


“Reading Eye” Dealer Training 


A four-day training course in eye- 
movement photography, as used in read- 
ing diagnostic procedures, was held un- 
der the sponsorship of Stanford E. Taylor, 
president of Educational Developmental 
Laboratories, Huntington, N. Y. It was 
attended by 44 audiovisual dealers or 
dealer salesmen, including some of the 
best known AV sales consultants among 
the NAVA membership. The camera 
finds its principal use among audiovisual 
and reading specialists, industry directors 
and school and industrial psychologists. 


Audiovisual in Use 
by Podiatrists 


Audiovisual dealers have just received 
an assist to their services and prospects 
for sales to podiatrists and chiropodists, 
in the publication of a catalog of audio- 
visual materials by the American Podi- 
atry Association, 330! 16th St., N.W., 
Washington, D.C. The catalog lists 15 
professionally approved 16mm films, 4 
slide lectures with taped commentary, 
10 taped lectures, 30 display photo- 
graphs, 5 exhibits, radio scripts and 
over 1,000 slides. Marvin W. Shapiro, 
D.S.C., is chairman and M.M. Greenfield, 
D.S.C., is secretary of the Audio-Visual 
Council of the Association. 
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Those “Old” Victor Projectors 


The quest for the ten oldest Victor 
Animatograph projectors still in school 
service is bringing an amazing response, 
according to Hy Schwartz, Victor presi- 
dent. From all over the world come 
owner reports of pre-war Victors still 
giving dependable week-in and week- 
out service. The furthest thus far re- 
ported is owned by Mr. G. D. Naidu, of 
Coimbatore, India. Anyone possessing an 
early Victor sound-on-film projector still 
in operating condition is invited to send 
its serial number and description to Vic- 
tor Animatograph Corporation, Plainville, 
Connecticut, U.S.A. The ten oldest, as 
determined by manufacturing records 
will be exchanged for new Victor As- 
sembly 10 models at absolutely no cost 
The offer expires December 31, 1958 


Appointments and 
Promotions 

John M. Leslie, Jr., has been appointed 
general manager of Orradio Industries, 
Inc. Formerly with the Ampex Corpora- 
tion, where he was manager of engineer- 
ing in the Professional Products Division, 
Mr. Leslie is a member of the Institute 
of Radio Engineers, Society of Motion Pic- 
ture and Television Engineers, Audio En- 
gineering Society and the American Man- 
agement Association 


* 


Transfilm announces a seven-fold in- 
crease in production activity compared 
with last June. Senior editors Philip 
Larschan and Michael Calamari have been 
promoted to staff producer and super- 
vision editor respectively. The animation 
department has been increased by nine 
artists and the slidefilm division by an- 
other production man 


Mr. George Johnson accepts screen on 
behalf of Tulane University from engi- 
neer Bob Bishop and audiovisual dealer 
Frank Didier. 


Giant Screen for Tulane 

A 40-foot wide Radiant screen, re- 
cently installed in the Tulane University 
Auditorium by Delta Visual Service, is 
reportedly the largest non-theatrical 
screen in the south. Any challengers? 
Stainless steel aircraft control cable, 
4,000 Ib. test, was used throughout in 
mounting. 


EBF “Bonus” Ends 

The “increased cost of goods and serv- 
ices’’ impels the withdrawal by Encyclo- 
paedia Britannica Films of the bonus plan 
outlined in EBF Catalog No. 30. Orders 
placed prior to Jan. 1, 1958 will be hon- 
ored under the bonus offer. A 25 per 
cent discount continues on new versions 
where the earlier edition is turned in; 
the same reduction applies on replace- 
ment of severely damaged prints. Where 
cost of repair of a damaged print comes 
to less than that of a complete replace- 
ment the charge will be the regular re- 
placement footage price. 


DIRECTORY OF SOURCES FOR MATERIALS 
LISTED ON PAGES 589-596 


ABS—American Bible ciety Audio Visual 
Dept., 440 Fourth Ave., New York 16, N.Y 


ANSCO, Binghampton, N. Y 
ARGUS CAMERAS, Division of Sylvania Elec 
tric Products, Inc., Ann Arbor, Mich 


ASEM. ASSOCIATION Filn nc 347 Madison 
Ave., New York 7 

BASIC Skil! Films 
jena 3, Calif 

BFC: Broadcasting and Film Commission, Na 
tional Council of the Churches of Christ in 
the U.S.A.. 220 Fifth Avenue, New York 

BRETHREN- B 
Visual Education Dept General 
Eigin, Ii 

BROADMAN Press Ninth Ave., N., Nash 
ville 3 


CAMPBELL, Charlies E. Campbell, 362! Grand 
Ave., Des Moines, lowa 


nverness Drive, Pasa 


Church of the Brethren, Audio 
Offices 


CEC——Camera Equipment Co. Inc 3 WwW 
43 St., New York 3¢ 


CENTRAL Scientific Equipment Co 700 W 
Irving Park Blivd., Chicago, III 


CEP: Christian Education Press, 1505 Race St 
Philadelphia 


CHANCEL Co., 1637 Spruce St., Philadelphia 
3, Pa 
CHARTPAK, Inc., Leeds, Mass 


CONGR— Congregational Christian Missions 
Council, 287 Fourth Ave., New York 10 


CONTEMPORARY Films inc 13 €. 37 St 
New York 16 


COTTON—National Cotton Council, POB 990 
Memphis 12, Tenn 


CROP—Christian Rural Overseas Program, Elk- 
hart, Ind. 


1958 


Cws—Church World Service, National Council 
of Churches of ache 215 Fourth Ave., 
New York 3, N. Y. 


DENOYER-Geppert a 5235 Ravenswood Ave., 
Chicago 40. 


DISCIPLES of Christ (United Christian Mis- 
sionary Society), 222 S. Downey, Indian- 
apolis 7, Ind. 


DYNAMIC Films, Inc., 
York 24, N. Y. 

EBF: Encyclopaedia Britannica Films tnc., 1150 
Wilmette Ave., Wilmette, Ill. 


EDREC—-Educational Dance Recordings, Inc., 
POB 6062, Bridgeport, Conn. 


EK: Eastman Kodak a Audio-Visual Service, 
Rochester 4, N. Y. 


112 W. 89th St., New 


ELGEET Optical Co., Rochester, N. Y. 


ENRICHMENT Teaching Materials, 246 Fifth 
Ave., New York 1. 


EPISCOPAL—-Audio-Visual Department, The 
Episcopal Church, 281 Fourth Ave., New 
York 10, N. Y. 


ERCH—FEvangelical G Reformed Church, 1505 
Race St., Philadelphia 2, Pa. 


EGRG: Educational G Recreational Guides Inc., 
10 Brainerd Rd., Summit, N. J. 


ERS—Educational Record goles, 153 Chambers 
St., New York 7, N. 


FAMILY Films Inc., 5823 Santa Monica Bivd., 


Hollywood 38 


FH: Filmstrip House, 347 Madison Ave., New 
York 17. 


FON—Films of the Nations, 62 W. 45th St., 
New York 19, N. Y¥- 
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FRIENDSHIP Press, 257 Fourth Ave., New 
York 10. 


GE-SPEC — General Electric Company, Special 
Electrical Components Dept., West Genessee 
St., Auburn, N. Y. 

6JP—Grover-Jennings Productions, 2765 For- 
est Glen Trail, Deerfield, III. 

GOSFILMS—-Gospe! Films, Inc., Box 455, Mus- 
kegon, Mich. 

GStC—Genera! Scientific Equipment Co., 7516 
Limekiin Pike, Philadelphia 50, Pa. 

1B: International Film Bureau inc., 57 €E. 
Jackson Bivd., Chicago 4. 

WF: International Film Foundation, 270 Park 
Ave., New York 17. 

INTERAD— International Radio G Electronics 
Corp., So. 17th G Mishawaka Rd., Box 123, 
Route 4, Elkhart, Ind 

JAM Handy Organization, 2821 E. Grand Bivd., 

troit 11 

KALIMAR, inc., 1909 S. Kingshighway Bivd., 
St. Louis 10, Mo 

KLING Photo Samm, 
York 10, N 

KODAK—Eastman Kodak Co., Motion Picture 
Div., Rochester, N. Y 

LUXOUT—Plastic Products, Inc., 19th G Frank- 
lin Sts., Richmond, Va. 

MASCO—Mark Simpson Manufacturing Co., 
32-28 Forty-ninth St., Long Island City 2, 
New York. 

METHODIST Publishing House, 20! Eighth 
Ave. So., Nashville 2, Tenn. 


MHFB—Mental Health Film Goard, Film Serv- 
ice Department, 13 East 57th St., New York 
16. 


257 Fourth Ave., New 


MODERN Talking Picture Service, Inc., 3 E. 
54 St., New York 22. 


MODERN ENTERPRISES, Box 455, Van Nuys, 
alif. 

MOREHOUSE Rovortenen, Inc., 516 Fifth Ave., 
New York 36, Y 

NCE—Nationa! Cine as ali Inc., 209 W. 
48 St.. New York 36, N. Y. 

NW U— Northwestern University, Film Library, 
Speech Annex |, Evanston, Iii 

ORRADIO industries inc., Shamrock Circle, 
Opelika, Ala. 

POLAROID Corporation, Cambridge 39, Mass. 

PRENTICE-HALL. Inc., Educational Book Div., 
Englewood Cliffs, N. J. 

RCA Audio-Visual and Theatre Equipment 
Sales, Camden, N. J. 

REALIST, Inc., 205! N. 19th St., Milwaukee 

Wisc. 


— Camera Co., 320 E. 21st St., Chicago 


scoPus.snocxway, Inc., 404 Fourth Ave., 
New York, N 

$.0.S. Cinema Sumaty Som. 602 W. 52nd St., 
New York 19, N 


SPEEDRY or og: POB 97, Richmond Hill, 
Jamaica 18, N. Y. 


SPOKEN ‘ae The, 10 E. 39th St., New 
York 16, N. 


STANDARD CAMERA Corp., 319 Fifth 
New York 16. 


RSIS -KAmnsen, Rochester 3, New 


veneers. 533 ‘W. 57th St., New York 
_N. Y. Mr. Fenno Jacobs. 

deen. caida Radio and Film Commission, 
655 W. 35th St. (University Park), Los An- 
geles 7, Calif. 

TVEC—Television Equipment Co., 161 E. Grand 
Ave., Chicago 11, Ill. 

UN—United Nations, U. S. Committee, New 
York City. 

USDA: U. S. Dept. of Agriculture, Motion Pic- 
ture Section, Washington 25. 

UWF: United World Films, 1445 Park Ave., 
New York i 

VEC: Visual Education Consultants inc., 2066 

a St., Madison 4, Wis. 

WILSON, H. W., Co., 950 University Avenue, 
New York 52. 

eh) Optical Co., 320 E. 21 St., Chi- 
cago 16. 

WORLD WIDE Pictures, Box 1055, Sherman 
Oaks, Calif. 


YMCA wee en, 291 Broadway, New 
York 7, 
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ADVERTISED IN THIS ISSUE 


Advance Furnace Co., — Optivox 
portable easel; Pixmobile Ba on on table, 
page 595 
Allied Radio — everything in electronics, 
page 582 
American Bible Society — films, film- 
strips, slides, posters, page 584 
American Optical Company — AO Spen- 
cer opaque projector, page 575 
Arti nm Aluminum Co.—portable pres- 
enta easel, page 59 
Audio Devices, Inc. — Audiotape record- 
ing tape, page 583 
Audiofile — library of recordings ap- 
praisal service, page 582 
pore sa ep Corp. — maeee and tran- 
players, page 582 
madi Films, Inc. — “Flannel Boards and 
How to Use Them,” “Bulletin Boards — 
Effective Teaching Device,” films, 
page 580 
Beseler Co., Charles — Vu-Graph over- 
head projector, page 574 
Brandon Films, inc. — children’s films, 
page 594 
Burke G James, Inc. — modified BGH 
35mm camera, page 592 
Califone Corp. — phenamraphe, players, 
sound systems, page 582 
Cassyd, Syd — Shakespearean film library, 
page 590 
Churchill-Wexler Productions — educa- 
tional films, page 579 


Colburn Laboratory, George W. — service 
to producers of motion pictures, slides, 
slidefilms, page 587 


Compco Corp. — professional reels and 
cans, page 585 


Contemporary Films — “The Lady from 
Philadelphia,” film, page 592 


Coronet Films — “The Sun and How It 
Affects Us” and other films, page 553 


Da-Lite Screen Co. — Videomaster pro- 
jection screens, page 5 


Satie Film Productions, Inc. — “Exploring 
y Satellite,” film, page 580 


Sian Group, Inc., The — FilMagic 
Pylon, automatic silicone lubrication for 
tapes and films, page 590 


ay Pictures, Pat — “Life in Nor- 
way, im, page 579 

DuKane Corp.—Recordmaster “discus- 
sional control,” page 587 

Eastman Kodak Co.— 16mm Pageant 
projector, page 559 

ca ei 1s +i, 1 Guides, Inc. 
od ad lmetrigs and study guides, 
page 

Fiberbilt Case Co. — film shipping cases, 
page 590 


Film Associates — “Art and You,” “The 
Goose and the Gander,” films, page 578 





(29) Films of the Nations — films; “The Fu- 
ture Is Now,” page 579; “Aqua Babes,” 
page 592 

(30) Fisher Mfg. Co. — Ethyloid film cement, 
page 586 

(31} Genarco, Inc. — model 6800 electric 
slide changer, page 590 

(32) Graflex — SVE School Master and Ampro 
Super Stylist projectors, page 551 

(33) Grover-Jennings Productions, Inc. — “The 
Christmas Deer,” film, page 586 

(34) Harwald Co., The — Movie-Mite, 16mm 
sound projector, page 579 

(35) Hunter-Douglas Aluminum Co. — Fiex- 
alum A-V blinds, page 557 

(36) Indiana University — NET film service, 
page 592 

(37) Jam Handy Organization — “Australia, 
Indonesia and the Philippines,” filmstrips, 
page 552 

(38) Keystone View Co.— supplementary tests, 
page 593 

(39) Levolor Lorentzen Co. — Levolor A-V 
blinds, page 550 


(40) Long Filmslide Service—*‘Family Shelter’ 
series, page 574 


(41) National Cinema Service — 16mm sound 
supplies, page 594 

(42) Newcomb Audio Products Co. — class- 
room record players and radios, page 581 

(43) Peerless Film Processing Co. — film re- 
conditioning, page 585 

(44) Phase Films—educational biological films, 
page 578 

(45) Radiant Mfg. Co.— Radiant Lenticular 
screens, page 555 


(46) — Slide Co. — slide mats, page 


(47) Rapid Film Technique — film rejuvena- 
tion, page 594 


(48) Sylvania Electric Products— Blue Top 
projection lamps, page 591 

(49) Technical Services, Inc. — Teclite sound 
projector, page 577 

(50) Transpro Technique — kit for making 
transparencies, page 578 


(51) Sevens Films — “‘Macbeth,” film, page 
578 


(52) Vacuumate Corp. — film protective proc- 
ess, page 

(53) Victor Animatograph — 1600 Arc 16mm 
projector, back cover 

(54) Visual Sciences — educational filmstrips, 
page 574 

(55) Webster Electric — Ekotape 320 recorder- 
reproducer, page 560 

(55A) Florman G Babb — Magic Mylar Splic- 
ing tape, page 596 

(55B) Landers, Bertha — 16mm film evalua- 
tions, page 591 








BOOKLET REQUEST COUPON 


To EdSCREEN & AVGUIDE, 2000 Lincoln Park West Bidg., Chicago 14, Ill. 


Send me booklets offered by the following advertisers in this November issue. 
The numbers of the advertisers are listed as follows: 














NAME (print) 





ADDRESS— 
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TRADE DIRECTORY FOR THE AUDIO-VISUAL FIELD 


KEY: (P)—producers, importers. 


(M)-—menufecturers. 


(D)-—dealers, distributors, film 


rente! libraries, projection services. 


Where a primery source also offers direct rental services, the double symbol (PD) oppeers. 





FILMS 


FILMSTRIPS 





Association Films, Inc. 
Headquarters: 
347 Madison Ave., N. Y. 17, N. Y 
Regional Libraries: 
Broad at Elm, Ridgefield, N. |. 
561 Hillgrove Ave., La Grange, Ill. 
799 Stevenson St., San Francisco, Cal. 
1108 Jackson St., Datias 2, Tex. 
Australian News and Information Bureau (PD) 
636 Fifth Ave., New York 20, N. Y. 
Bailey Films, Inc. (PD) 
6509 De Longpre Ave., Hollywood 28, Cal. 
Bray Studios, Inc. (PD) 
729 Seventh Ave., New York 19, N. Y. 
Broadman Fiims (PD) 
127 Ninth Ave., North, Nashville 3, Tenn. 
Business Education Films (PD) 
4607 16th Ave., Brooklyn .9, N. Y. 


Coronet Instructional Films (P) 
Coronet Bidg., Chicago |, II! 

Dowling—Pat Dowling Picturcs (PD) 
1056 S. Robertson Bivd., Los Angeles 35, Cal 


Family Films, Inc. (PD) 
5823 Santa Monica Bivd., Hollywood 38, Calif 


{ ) 
erases Sanpete St os, ca. 
Ideal Pictures, Inc. (D) 

Home Office: 

58 E. South Water St., Chicago 1, Ill. 

Branch Exchanges: 

216! Shottuck Ave., Berkeley 4, Cal. 

4336 W Sunset Bivd., Los Angeles 29, Cal. 

714 - 18th Street, Denver 2, Colo. 

1331 N. Miami, Miami 32, Fia 

52 Auburn Ave., N.E., Atlanta 3, Ga 

58 E. South Water St., Chicago 1, III. 

1108 Hich St., Des Moines, ta. 

422 W. Liberty St., Louisville 2, Ky. 

1303 Prytania Street, New Orleans 13, La. 

102 W. 25th St., Baltimore 18, Md. 

40 Melrese St., Boston 16, Mass. 

13338 W. McNichols, Detroit 35, Mich. 

1915 Chicago Ave., Minneapolis 4, Minn. 

1402 Locust St., Kansas City 6, Mo. 

3743 Gravois, St. Louis 16, Mo. 

1558 Main St., Buffalo 9, N. Y. 

233-9 W. 42nd St., New York 36, N. Y. 

1810 E. 12th St., Cleveland 14, Ohio 

West Penn Bidg., 
Pa. 


1201 S.W. Morrison, Portland, Ore. 

18 So. Third St., Memphis 3, Tenn. 
1205 Commerce St., Dallas, Tex. 

54 Orpheum Ave., Sait Lake City, Utah 
219 E. Main St., Richmond 19, Va. 
1370 S. Beretania St., Honolulu, T.H. 


International Film Bureau (PD) 
57 E. Jackson Bivd, Chicago 4, Ill. 
Knowledge Builders (Classroom Films) (PD) 


Visual ee Center Bidg., 
Floral Park, N. 


United World «site Inc. (PD) 

1445 Park Ave., New York 29, N. Y. 

542 S. Dearborn St., Chicago 5, Ill. 

6610 Melrose Ave., Los Angeles 38, Cal. 
287 Techwood Dr., NW, Atianta, Ga. 

2227 Bryan St., Dallas, Tex. 

5023 N. E. Sandy Bivd., Portiand 13, Ore. 
1311 N. E. Bayshore Dr., Miami, Fla 


114 Wood St., Pittsburgh, 





For information about Trade Directory 
advertising rates, write EDUCA- 
TIONAL SCREEN & AUDIO-VISUAL 
GUIDE, 2000 Lincoln Park West 
Bidg., Chicago 14, Ill. 











Children’s Reading Service 
1078 St. John’s Place, Brooklyn 13, N. Y 


Family Filmstrips, Inc. 


(PD) 
823 Santa Monica Bivd., Hollywood 38, Calif. 


Filmack Studios 
1329 South Wabash, Chicago 5, Ill 
630 Ninth Avenue, New York, N 
Enrichment Materials Inc. 
246 Fifth Ave., New York 1, N.Y. 
Society for Visual Education (PO 
1345 Diversev Parkway, Chicago 14 
Teaching Aids Service, Inc. (PD) 


Lowell Ave. & Cherry Lane, Floral Park, N.Y. 


31 Union Square West, New York 3 

Visual Education Consultants, Inc. (PD) 
VEC Weekly News Filmstrips, 
2066 Helena St., Madison, Wis 





FILMSTRIP, SLIDE G OPAQUE PROJECTORS 





Graflex, Inc. (M) 
(SVE Equipment) 
Rochester 3, New York 


Viewty Incorporated (M) 
35-01 Queens Bivd., Long Island City, N. Y 





ELECTRONIC TRAINING KITS 





Allied Radio Corporation 
00 N. Western Ave., Chicago 80, III 





GLOBES — Geographical 





et Geppert Company 
35 Ravenswood Ave., Chicago 40, Ill 


PRODUCTION EQUIPMENT 





Camera Equipment Co. (MD) 
315 W. 43rd St., New York 36, N. Y. 


Camere Mart (MD) 
i845 Broadway, New York 23, N. Y. 


Florman & Babb (MD) 
68 W. 45th St, New York 36, N. Y. 


5.0.5. Cinema Supply Corp. (MD) 
602 W. 52nd St., New York 19, N.Y. 
6331 Hollywood Bivd., Hollywood 28, Cal. 





RECORDS 





Children’s Reading Service 
1078 St. John’s Place, Brooklyn 13, N. Y. 


Enrichment Materials Inc. (PD) 
246 Fifth Ave., New York 1, N. Y. 





RECORDERS — PLAYERS 





Allied Sete Corporation (MD) 
100 N. Western Ave., Chicago 80, Ill. 


Graflex, Inc. (Mm) 
(Ampro +. 2 
Rochester 3, N. Y. 





SCREENS 





Rediant Manufacturing Co. 
8220 No. Austin Ave., Morton Grove, Ill. 





SLIDES , 
Key: Kodachrome 2 x 2. 3% x 414 or larger 





BIOLOGICAL MODELS & CHARTS 





Denoyer- Geppert Company 
235 Ravenswood Ave., Chicago 40, III 





LABORATORY SERVICES 





Capital Film Service 
224 Abbott Road, East Lansing, Mich. 
24-hour service on black-and-white and Ansco 


Geo. W. Colburn, inc. 
164 N. Wacker Drive, Chicago 6, III. 


Hollywood Film Enterprises Inc. 
6060 Sunset Bivd., Hollywood 28, Calif 





MAPS — Geographical, Historical 





Sener Geppert Company 


Ravenswood Ave., Chicago 40, Ill. 





MICROSCOPES G SLIDES 





ae -Geppert Company 


5 Ravenswood Ave., Chicago 40, Ill. 





MOTION PICTURE PROJECTORS & SUPPLIES 





Groflex, Inc. (M) 
(Ampro Equipment) 
Rochester 3, N. Y. 
Bell & Howell Co. 
7117 McCormick Road, Chicago 45, Ill 
Compco Corporation 
1800 N. Spaulding Ave., Chicago 47, II! 
Eastman Kodck Compeny 
Rochester 4, New York 
Victor Division, Kalart Co. 
Plainville, Conn 


Filmack Studios (P-2 and 4) 
1329 South Wabash, Chicago 5, Ill. 
630 Ninth Avenue, New York, N. Y. 


Keystone View Co. 
Meadville, Pa. 


(PD-4: 





SOUND SYSTEMS 





Ales Radio Corporation (MD) 
100 N. Western Ave., Chicago 80, II. 


DuKane Corporation (Mm) 
St. Charles, Illinois 


+ 





SOUND SLIDE PROJECTORS 





DuKene Corporation 
St. Charlies, Iilinois 





Local AV Dealers 








Illinois 
AMERICAN FILM REGISTRY 


1018 S. WABASH AVE. 
Chicago 5, Ill. 





New Jersey 


L. KALTMAN & SON, INC. 
287 Washington Street, Newark, N. J 





Ohio 


M. H. MARTIN COMPANY 
1118 Lincoln Way E., Massillon, Ohio 





GET MORE FOR YOUR PROJECTOR DOLLAK 


If the high cost of 16mm arc projectors is forcing you to *, 


“‘make do’”’ with an auditorium-type incandescent — you 
owe it to yourself to consider the Victor 1600 Arc. It 
delivers a full 1600 lumens of light on the screen at 30 
amps with Mark II Shutter— more than three times that 
of any incandescent — yet it’s still easier on your budget 
than other 16mm arcs. It incorporates all advanced 
Victor projector features and a powerful 25-watt am- 
plifier. The 1600 Arc runs for a full hour on one set of 
carbons, does not require a special projection booth, and 
is the only arc projector made with 3-case portability. 


SPECIFICATIONS: 

Selenium Rectifier has top-mounted controls, swing- 
out legs, built-in tilt lock, is blower cooled. Also serves 
as base for projector. 

Speaker case houses 12" bass reflex speaker and is 
carrying case for 25-watt amplifier-projector unit. 

Lamphouse has built-in ammeter with motor rheostat, 
automatic carbon feed, external arc position marker. 

Compare the Victor 1600 Arc side by side with any 
other 16mm arc and see for yourself how much more you 
get for your projector dollar. 


I : “VICTOR SOVEREIGN 25 


VICTOR MODELS FOR 
SMALLER AUDIENCES 
OFFER QUALITY FEATURES 
FOUND ON THE 1600 ARC 


VICTOR ASSEMBLY 10> 


SEND FOR FREE LITERATURE ON VICTOR 


1600 ARC AND OTHER VICTOR A-V PRODUCTS 








Position 








A DIVISION OF KALART 


PLAINVILLE, CONNECTICUT 





| lemeemewats CORPORATION « EST. 1910 


Address 





City. 





Producers of precision photographic and A-V equipment 











